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Bencass Nl

ONSOZ

Bergama, sahip oldugu zengin tarihi geg¢misi ile arkeolojik agidan 6nemli
kentlerden birisidir. Antik Pergamon kentinde ilk olarak arkeolojik arastirmalar
186011 yillarda Carl Humann tarafindan baslatilmistir. Berlin Miizesi'ne getirilen
ilk buluntularin biiyiik hayranlik uyandirmasi ve kabul gérmesi iizerine ilk resmi
kazilar 1878-1886 yillarinda Carl Humann ve Alexander Conze yoOnetiminde
gerceklestirilmistir. (Bu kazilarda iinlii Zeus Sunagi ve Sunaga ait tiim buluntular
- S . ortaya ¢ikartilmistir.)

5 TR ' Kazilar esnasinda bulunan eserlerden 6nem arz edenleri Asar-i Atika

l‘:t',‘:f T { Nizamnamesinin (Eski Eserler Yasasi) eserlerin kabul eden maddesi sebebi ile
o o Almanya'ya gotiirilmiistiir. Gotiiriilen eserler bugiin Berlindeki

"Pergamon Miizesi"nde sergilenmektedir.

Bergama Miizesi, ylizyili asan sehir kazilari, kurtarma kazilari, satin alma, miisadere ve bagis yollar
ile miizeye kazandirilmig eserleri ile zengin arkeolojik eser koleksiyonlarina ev sahipligi yapmaktadir.

Miizemiz 2005 yili sonu itibari ile sahip oldugu 8805 adet arkeolojik, 8064 adet sikke ve 1872 adet
etnografik eser olmak iizere 18741 eseri ile ulusal miizelerimiz arasinda dnemli bir yere sahiptir.

"Bergama Miizesi" kitab1 miize teshir salonlarinda ve bahgesinde bulunan ve arkeolojik, kronolojik,
mitolojik ve tarihi agidan 6nem arz eden eserlerin bir kisminin tanitimma yardimci olmak iizere
hazirlanmigtir. Kitapta antik Pergamon kentine 6zgli yerel iiretimler; megara kaseleri, aplike seramikler,
Pergamon sigillatasi, kandiller ile Pergamonlulara ait buluslara; kistophor sikkeleri, parsémen, ayri bir yer
verilerek Bergama Kiiltiirliniin arkeolojik agidan 6nemi vurgulanmaya ¢aligilmustir.

Bergama Miizesinin arkeolojik a¢idan zenginligine paralel olarak yakin ge¢misinin geleneksel
yoninin tanitildigi  Etnografya Bolimii vardir. Bu boliimde Bati Anadolumun o6nemli hali iiretim
merkezlerinden olan Bergama'ya 6zgii zengin hali koleksiyonu, Tiirk el sanatlarimi yansitan zengin eser
koleksiyonu, yorenin giyim kusam 6zelliklerini ortaya koyan ornekler ile giindelik yasama ait 6zgiin eserler
sergilenmektedir.

Bergama Miizesi'nin kurulus asamasindan giiniimiize kadar gelisiminde katki ve hizmetleri
bulunan Miizemiz kurucu Miidiirii Saym Osman BAYATLI'y1 minnetle aniyoruz. Ayrica sonraki donemlerde
miidiirliik gorevini basar1 ile istlenmis tiim Miize Miidiirlerine ve tiim degerli ¢alisanlarina siikranlarimizi
sunariz.

Kitabin hazirlanmasinda emegi gecen Bergama Miizesi'nde gorevli Sanat Tarihgisi Sayin Nilgilin
USTURA'ya, Dokuz Eyliil Universitesi Arkeoloji Boliimii Arastirma Gérevlisi Saymn Cenker ATILA'ya, Gaziantep
Universitesi Arkeoloji Boliimii Arastirma Gorevlisi Saym Miinteha SAHAN'a, kitabm Ingilizce gevirmenligini
tistlenen Saym Yard. Dog. Dr. Selami OK'a ve Saymn Par MUTLU TURAN'a ve kitabin basim ve yayimin
gerceklestiren Bergama Kiiltiir ve Sanat Vakfi'na (BERKSAV) tesekkiir ederim.

M. Adnan SARIOGLU Miize
Midiir
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FOREWORD

Pergamon is one of the archeologicaily important cities with its rich historical past. Archeological
research has been started first by Carl Humann in 1860s in Ancient Pergamon city. As the first findings
brought to Berlin Museum obtained great fascination and acceptance, first official excavations were realized
under the direction of Carl Humann and Alexander Canze between years 1878-1886. (The famous Zeus
Altar and all those findings belonging to the altar were revealed.)

Those works of art with importance that were found during the excavations were taken away to
Germany due to the article Ancient Monuments Regulations on who accepts the art of works. Those works of
art taken to Germany are now displayed in "Pergamon Museum'"in Berlin.

Pergamon Museum hosts rich archeological collections of work with city excavations lasting over a
century, rescue excavations, sourcing, seizures and donations as well as those artifacts brought in to the
museum.

Our Museum has an important place among our national museums with its 18741 works of art, of
which 8805 are archeological,8064 are coins and 1872 are ethnological.

The book "Pargamon Museum" was prepared to be of assistance to the publicity of some of the
works of art that exist in the display rooms and garden of the museum with archeological, chronological,
mythological and historical importance. Archeological importance of the Pergamon Culture was strived to be
emphasized by giving a special place to local productions unique to Ancient Pergamon city such as Megara
bowls, applied ceramics, Pergamon Sigillata (Sealed Earth), kerosene lamps and inventions belonging to
Pergamonians such as cistophor coins and parchment.

There is an Ethnography Section where the traditional side of near past is presented in parallel with
the archeological richness of Pergamon Museum. In this section a rich carpet collection unique to Pergamon
which is one the most important carpet production centers of West Anatolia, a rich artifact collection
reflecting Turkish handcrafts, examples showing the local dress and finery features and unique works of daily
life are displayed.

We commemorate the founder Director of our Museum esteemed Osman BAYATLI with gratitude
who has great contribution and services for the development of Pergamon Museum from the establishment
phase until today. Furthermore, we would like to present our thanks and gratitude to all Museum Directors
who have successfully undertaken the duty of directorship and to all our esteemed employees.

I would like to thank esteemed Nilgiin USTURA,Art Historian appointed at Pergamon Museum,
esteemed Cenker ATILA, Research Assistant at Dokuz Eyliil University Archeology Department, esteemed
Munteha SAHAN, Research Assistant at Gaziantep University, who contributed to the preparation of the
book and to esteemed Assistant Professor Dr. Selami OK and esteemed Pinar MUTLU TURAN, who
undertook the English translation of the book and to Pergamon Culture and Art Foundation (BERKSAV), who
realized the printing and publication of the book.

M. Adnan SARIOGLU
Museum Director
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ONCELIKLE SAHiBI OLDUGUMUZ BU KULTUR HAZINEMIZIN
YARATICILARI OLAN SANATGILARA, ONLARI GUNUMUZE TASIYAN BILIM
ADAMLARINA TESEKKURU BORG BILIRIM.

ESERIN HAZIRLANMASINDA VE YAYINLANMASINDA EMEGI GEGEN
MUZE MUDURUMUZ SAYIN ADNAN SARIOGLUNA, SANAT TARIHGISI NILGUN
USTURA, ARASTIRMA GOREVLISI CENKER ATILA, ARASTIRMA GOREVLISI
MUNTEHA SAHAN VE BERKSAV YONETIM KURULU UYELERINE, YAYIN
KURULU UYELERIMiZ, SAYIN GURBUZ BAGANA, MUSTAFA DURMAZ, METE
MORAL, NECATi  KARAGOBANA, M.Y. OKULU OGR.GOREVLISI  SAYIN
MUSTAFA CAKALGOZ'E, BERKSAV MUDURU SAYIN BERNA AVDAN'A TESEKKUR EDER ; AYRICA VAKFIMIZIN
GELISMESINDE MADDI VE MANEVIi KATKILARINI ESIRGEMEYEN MERHUM DR. HASAN ERGUL VE ESI MELIHA
ERGUL U SUKRAN VE MINNETLE ANARIM.

SAYGILARIMLA
BERGAMA KULTUR VE SANAT VAKFI
YONETIM KURULU BASKANI
MACIT GONLUGUR

12
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DEAR BELLETEN READERS,

BELLETEN PUBLICATIONS PROJECT HAS BEEN A VERY PLEASANT COMPETITION BETWEEN
THE BERKSAV PRESIDENTS SINCETHE ESTABLISHMENT OF OUR FOUNDATION UNTILTODAY...

AS THE CHAIRMAN OF THE BOARD OF DIRECTORS OF PERGAMON CULTURE AND ART
FOUNDATION WHERE IT IS MADE A PRINCIPLETO PIONEERALL KINDS OF CULTURAL AND ARTISTIC
ACTIVITES IN PERGAMON, WE STARTED OUR NEGOTIATIONS WITH OUR MUSEUM DIRECTOR
ESTEEMED ADNAN SARIO LU TO HAVE SUCH A SCIENTIFIC WORK WITHIN OUR CULTURAL
PUBLICATION BELLETEN SERIES.

PERGAMON IS A WORLD BRAND WITH ITS HISTORICAL AND CULTURAL IDENTITY. | AM
HONOUREDAND PROUDTO BEA PERGAMONIAN MOLDED WITH THE CULTURAL IDENTITY OF THIS
CITY THAT WITNESSED NUMEROUS CIVILIZATIONS. HOWEVER,I BELIEVEWE HAVEYETA
LONGWAY TO COVER FOR THE PUBLICITY OF OUR CITY. WE WISHED TO DISPLAY AN IMPORTANT
SECTION OF OUR CULTURAL TREASURY WITH THIS PUBLICATION. WE PREPARED OUR BOOK IN
TURKISH AND ENGLISH TO REACHAWIDER READER MASS.

THIS WORK WILL BE A GUIDE TO THOSE WHO WOULD LIKE TO BE ACQUAINTED WITH
PERGAMON AND A GUIDE TO THE SCIENTIFIC STUDIES OF THOSE WHO ARE ALREADY CLOSELY
INTERESTED WITH PERGAMON.

IN THIS CONTEXT, WE PRESENT THE WORK NAMED "PERGAMON MUSEUM" OF OUR
BELLETEN SERIES TO YOUR APPRECIATION.

FIRST OF ALL I WOULD LIKE TO THANK THOSE ARTISTS WHO ARE THE CREATORS OF THIS
CULTURAL TREASURYAND THOSE SCIENTISTS WHO CARRIED THEM UNTILTODAY. | WOULD LIKE
TO THANK TO OUR MUSEUM DIRECTOR ESTEEMED ADNAN SARIOGLU, ART HISTORIAN NILGUN
USTURA, RESEARCHASSISTANT CENKER ATILLA, RESEARCH ASSISTANT | MUNTEHA
SAHANAND TO THE MEMBERS OF BERKSAV BOARD OF DIRECTORS, GURBUZ BAGANA, MUSTAFA
DURMAZ, METE MORAL, NECATI KARACOBAN,VOCATIONAL HIGH SCHOOL PROFESSOR
MUSTAFA CAKALGOZ, BERKSAV DIRECTOR BERNA AVDAN FOR THEIR CONTRIBUTION TO THE
PREPARATION AND PUBLICATION OF THIS WORK FURTHER MORE,I WOULD LIKE TO
COMMEMORATE LATE DR. HASAN ERGUL AND HIS WIFE MELIHA ERGUL WITH THANKS AND
GRATITUDE, WHO DID NOT DENY THEIR SPIRITUAL AND MATERIAL CONTRIBUTIONS TO THE
DEVELOPMENT OF OUR FOUNDATION.

PERGAMON CULTURE AND ART FOUNDATION

CHAIRMAN OF THE BOARD OF DIRECTORS MACIT
GONLUGUR

13



Beroaes W] ety
BERGAMA TARIHI

Pergamon, Kuzey Ege'de dogu-bati dogrultusunda uzanan Bakircay Kaikos- Irmagi'nin kuzey
kiyisinda yer almaktadir. Kuzeyde Kozak-Pindasos-, giineyde Yunt-Asperdenon- Daglari ile ¢evrili olan
kentin dogusunda Bergama Selinos-, batisinda ise Kestel- Ketios- Cay1 uzanmaktadir.

Antik kaynaklarda Pergamon ya da Pergamos olarak gecen kentin adi, Anadolu'da ¢ok eski
donemlerden beri bilinen mahalli bir dilden gelip " Kale" veya " Miistahkem Mevkii" anlamina
gelmektedir. Kale Dagi'nin tepesindeki Antik Pergamon yerlesimi disinda, Bakirgay Ovasi'na dagilmis olan
pek cok hoyiik bulunmaktadir. Bu hoyiiklerde yapilan arastirmalar 1s181inda kentin iskan tarihinin Eski
Tung Cagi'na (M. O 3000) kadar gittigi anlasilmaktadir.

Homeros, Teuthrania Bolgesi'nde yasayan ve Ketiler adi verilen baz1 boylarin, Troia savaglarina
karigmis olduklarindan s6z etmektedir. Bu konuda arastirma yapan bazi bilim adamlari, bu halkin
Mistr anitlarinda "Kheta" diye anilan Hititler olabilecegini sdylemislerdir. Ancak Pergamon bu dénemde
Hititlerin batidaki en ug yerlesimlerinden biri olsa bile, buralarda yasayan halk, M. O 1. binin baslarinda
gocebe Thrako-Phryg kavimleri ile ve Yunanistan'dan kuzey bati Anadolu'ya gelen Aioller ile karigmis
olmalidir.

Akropol'deki ilk yerlesim izleri M. O 7-6 yiizyila kadar gitmektedir. Pausanias, Bergama'nin
Andromaque'nin oglu kahraman Pergamus tarafindan kuruldugu soyler. Baska bir kaynakta ise
Pergmaon'un efsanevi kurucusu olarak Herakles'in oglu Telephos gosterilmektedir. Antik metinlerde
Pergamon ilk defa Ksenophon'un " Onbinlerin Doniisii" (Anabasis) adli eserinde geg¢mektedir.
Ksenophon, M. O 400-399 yillarinda Pergamon'a ugramus ve Persli hiikiimdarlara bagl yerel yonetici olan
Eretria'lh Gongylos'un evinde kalmustir.

Biiyiik Iskender'in M. O 334 yilinda dogu seferine ¢ikmasiyla, Perslerin Anadolu'daki 200 yillik
saltanat1 son bulmustur. Bu tarihten sonra tiim Bat1 Anadolu'da oldugu gibi Pergamon' da Makedonya
Kralligi'min hakimiyeti altina girmistir. Ancak Iskender 33 yasinda 6liimiiyle imparatorlugun
topraklari, uzun siiren miicadeleler sonucunda, ardillar1 arasinda paylasiimistir. M. O 301 yilinda
Pergamon yoresini ele ge¢iren Makedonyali Komutan Lysimachos, kralligini ilan etmis ve 9000 talentlik
savas ganimetini Kale'de korumasi i¢in Philetairos adli subay1 gérevlendirmistir. M. O 282 yilinda isyan
cikaran Philetairos, yonetime el koymus ve yaklagik 150 siirecek olan Bergama Kralligi'nin temelleri
atilmistir.

I. Attalos'un hara¢ isteyen Galatlar'a karsi yaptigi savasta basar1 saglamasi, arkasindan H.
Eumenes'in Antiochos III'ii yenerek Apameia Antlasmasi ile (M. O. 188) Toros Daglari'na kadar Kiigiik
Asya'y1 elde etmesi, Marmara Denizi kiyisindan Akdeniz'e kadar uzanan Pergamon Kralligi'nin siyasi
acidan en gilicli donemini yasamasini saglamistir. II. Eumenes, Atina Akropol'nii 6rnek alarak
Bergama'yi, Hellenisitk diinyanin en giizel kentlerinden biri konumuna ulagtirmay1 amaglamstir.

Pergamon Krallarimin kiiltiir ve sanata verdikleri 6nem, mimarlik ve heykeltiraglik acisindan
onemli eserlerin ortaya ¢ikmasini saglamistir. III. Attalos'un vasiyetnamesiyle Pergamon Kralligi'nin
Roma Imparatorlugu'na birakilmasinin (M. O 133) ardindan bu kent, Romanin Asya eyaletinin
bagkenti olmustur ve ona Neocoreyani" Mabetler Muhafizi" unvani verilmistir.

M. O. 281 -133 yillar1 arasinda hiikiim siirmiis Bergama Krallar1 sunlardur:

Philetairos ~ (M.O. 281-263)

I. Eumenes  (M.O. 263-241)

I. Attalos (M.0O. 241-197)

II. Eumenes (M.O. 197-159)

II. Attalos (M.O. 159-389)

III. Attalos  (M.O. 138-133)

Roma Cumhuriyet Dénemi'ne son veren Actium Savast (M. O 31) ile Bergama da tiim Roma gibi
dort yiiz yillik bir baris ve refah dénemine girmistir. M. S 3. yydan itibaren Roma Imparatorlugu'nun gii¢
kaybetmeye baslamasi Pergamon'u etkilemistir. M. S. 395 yilinda Roma Imparatorlugu'nun bat1 ve
dogu Roma olarak ikiye ayrilmasi ile Bizans egemenliginde kalan kent daraltilmis yeni bir surla
gevrilmistir.

14
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HISTORY OF BERGAMA

Pergamon is located on the north bank of Kaikos (Bakir¢ay) River, which flows through northern Agean
Region. The town is surrounded by Pindasos Mount (Kozak) in the north and Asperdenon Mount in the south, and
to the east flows Selinos Stream and to the west flows Ketios Stream.

The name of the town, which was referred to as Pergamon or Pergamonos in the antique writings, is
known to have originated from a local language in the ancient times, and it means 'castle. Apart from the antique
Pergamon located on top of Mount Kale (Acropolis), there are many tumuluses scattered over Bakir¢ay River. In the
light of the research studies in these sites, it was found out that the history of settlement in the city dates back to Early
Bronze Age (B. C. 3000).

Homeros writes about some tribal groups called 'Ketis' who had lived in the region of Teuthrania and got
involved in the TrojanWars. Some scientists who did research on this subject said that those groups could have been
the Hittites called as 'Kheta' on the Egyptian monuments. However, although Pergamon was one of the furthest
settlements of the Hittites in the west in that period, the people living in that region must have mixed with nomadic
Thrako-Phryg tribes and Aiols, who had moved to north-west Anatolia from Greece in B. C. 1000.

The first traces of settlement in Akropolis on Pergamon Hill date back to B. C. 7-6th century. Pausanias
says that Pergamon was founded by Pergamus, who was the brave son of Andromaque. In another source,
Telephos, the son of Herakles, is shown as the legendary founder of Pergamon. In the antique inscriptions, the name
'Pergamon’ was first seen in 'The Return of Thousands' (Anabasis) by Ksenophon. Ksenophon is known to have
visited Pergamon in B. C. 400-399 and stayed in the house of Gongylos from Eritria. who was the local governor of
the Persian kings.

When Alexander the Great started his military expedition to the east in B. C. 334, the 200-year
domination of the Persians in Anatolia had already ended. After that, Pergamon had also come under the rule of the
Kingdom of Macedonia as in the whole western Anatolia. However, after the death of Alexander the Great at the age
of 33, all the lands of the empire had been shared by his successors as a result of long fights.

The Macedonian Commander Lysimachos, who had taken over the region of Pergamon in B. C. 301,
declared his kingdom and appointed a commander called Philetarios in order to keep the war lootings in
Acropolis. Philetarios, who had rebelled in B. C. 282, took over the control and founded the Kingdom of Pergamon
which would last approximately 150 years.

The success of Attalos I against the Galatians (Galatlar) who had asked for tribute, and then Eumenes ll's
victory against Antoches 11l and gaining the control over Asia Minor extending as far as Toros Mounts with Apameia
Treaty (B. C. 188) enabled the Kingdom of Pergamon to live its strongest period politically. Eumenes 1l had taken
Athens Acropolis as an example and aimed to bring Pergamon to the level of the most beautiful city of the Hellenistic
World.

The importance that the Pergamon kings had attached to culture and art resulted in the birth of important
works of art from a perspective of architecture and sculpture. After leaving the Kingdom of Pergamon over to the
Roman Empire with the will of Attalos III (B. C. 133), this city became an Asian capital of Rome and was given the
name of Neocore, which means 'The Guard of Temples'. Below is a list of the Pergamon kings who had reigned
between B. C. 281-133.

Phiktairos (B. C. 281-263)
1. Eumenes (B. C. 263-241)

1. Attalos (B. C. 241-197)
1I. Eumenes (B. C. 197-159)
1I. Attalos (B. C. 159-389

1. Aualos (B. C. 138-133)

After the Actium War, which had brought the Roman Republic Period to an end (B. C. 31), Pergamon
underwent a period of peace and wealth of 400 years like Rome. When the Roman Empire began to lose its power
from 3th century A. D. onwards, this also influenced Pergamon. With the division of Roman Empire into two as
Western and Eastern Rome in 395, the city remained wider the influence of Byzantium and got smaller. In that
period, the city was surrounded with a newer wall and made smaller.

15



Bizans imparatoru Diocletianus'un Asya eyaletlerini yeniden yapilandirmasinda Bergama yine
Asya eyaletinde kalmistir. Imparator Teodosius zamaninda bu eyalette bulunan dért metropolden bir
tanesi Bergama idi. Bu donemde kent, hristiyanlik aleminin énemli bir piskoposluk merkezi olup, yedi
apokalyptik kiliseden birine sahip olmustur.

Bergama M. S 716'da bir siire Araplar tarafindan isgal edilmis, 1301 yilinda Osman Gazi'nin
General Musollon komutasindaki Bizans ordusunu yenmesinden sonra Bergama, Karesi Bey'i Aclan
Bey'in idaresine girmistir. Aclan Bey'in dliimiinden sonra yerine gecen biiyiikk oglu Demirhan Bey'in
kotii yonetimi sonucu Bergama 1317 tarihinde Osmanli yonetimine girmistir.

14. ve 15. ylizyillarda Bergama, imar faaliyetleri agisindan biiylik bir gelisme gostermis, dnemli
yapilar insa edilmis, sehir Bakirgay Ovasi'na dogru genisletilmistir.

Kent, 1868 yilina kadar Balikesir Sancagi'na, 1868 yilinda Manisa Eyaleti'ne ve 1890 yilinda da
[zmir ili'ne baglanmistir,

The Byzantium Emperor Diocletianus tried to restructure the Asian cities, and Pergamon remained in the
Asian State. One of the four metropolises in that state was Pergamon during the reign of Emperor Teodosius. In
that period, the city was an important bishop center of the world of Christianity and had owned one of the seven
apocalyptic churches.

Pergamon was occupied for a period in 716. After Osman Gazi defeated the Byzantium army which was
under the command of General Musollon in 1301, Bergama remained under the government of Aclan Bey of Karesi
Beyli i. After his death, he was replaced by his elder son Demirhan Bey, and as a result of his bad government, the
control of Bergama was taken over by Ottoman Empire in 1317.

Bergama showed great development in 14" and 15" centuries. Important buildings were constructed and
the city developed as far as BakirgayValley.

The city was connected to Balikesir until 1868, and then in 1868 to Manisa, and later in 1890 to Izmir.
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AKROPOL

Bir tepe yerlesimi olan Pergamon'un sehircilik anlayisi, biiyiik 6lgiide topografik zorunluluktan
kaynaklanan bir kent diizeninin form ve planlama bakimindan essiz bir 6rnegini olusturur.

Pergamon'da dogal bir diizliiglin olmamasi yerlesimin en erken evresinden itibaren arazi
teraslamasi yapilmak suretiyle yer kazanilmasini gerekli kilmistir. Azalan ingaat alanlari yillar igerisinde
artan ihtiyaglar sebebiyle eski teraslarin yeni teraslar igerisinde eritilmesine sebep olmustur. Bu da,
sehrin en erken tarihi hakkindaki yeterli ipuglarinin bulunamayisinin baslica sebebidir. Kalede tespit
edilen en eski yerlesim alanlar1 M. O 7-6. yiizyila tarihlenmektedir.

Kent, basindan beri iki ana kisimdan olusan bir yapilar biitiinii idi. Bunlar dagin en tepesinde yer
alan ve kendi surlar1 olan Kale ile, giineyde daha yumusak ve meyilli yamacta yer alan, sur duvar ile
cevrili bir asag1 kent idi. Konut alanlar1 gerek biiyiikliik, gerekse yayilma agisindan siyasal ve ekonomik
kosullara gore birgok degisikliklere ugramstir.

Pergamon'un kent surlari, en genis donemine II. Eumenes zamaninda ulagmistir. II. Eumenes
Do6nemi'nin en 6nemli yapilar1 arasinda; Galatlar'in maglup edilmesi anisina insa edilen Zeus Sunagi,
Athena Tapinagi'min propylonu (ana giris kapisi) ve onu c¢evreleyen stoalari, iki yiiz bin kitap rulosunun
muhafaza edildigi iinli kiitiiphane, biiylik saray ve kent surlar1 yer alir. Bu gelisme donemi sirasinda,
daha once insa edilmis olan Athena Tapinagi ile on bin seyirci kapasiteli Antik Cag'in en dik tiyatrosu
korunmus, kent bu c¢ekirdegin {i¢ bir tarafinda yelpaze bigiminde agilan bir plan diizeni igersinde
gelismistir.

Yukar: sehir daha ¢ok kral aileleri ile ileri gelenlerin, aydinlarin, komutanlarin ikamet ettigi bir
merkezdi. Bu nedenle burasinin resmi bir karakteri vardi. Kentin orta kesiminde kuzeyden giineye dogru
Hera ve Demeter Kutsal alanlari, Asklepios Tapinagi, gymnasionlar ve kent ¢cesmesi yer almaktaydi. Bu
yonii ile orta kentte, yonetim ile dogrudan ilgili olmayan yapilarla, halkin rahatlikla girip ¢iktig1 toplanti
yerleri bulunmaktaydi. Asagi kentte, asagi agora, yukar1 sehre ¢ikan ana yolun iki yaninda sinirlanan
cok sayida diikkan, birinin avlusunda halen kazi evi olarak kullanilan, digeri Attalos evi olarak adlandirilan
peristylli evler yer altyordu.

Yukar1 sehirdeki agora, konumu ve islevi bakimindan hem ¢ok yiikseklikte idi, hem de sadece
devlet islerine ayrilmis idi. Bu bakimdan, II. Eumenes'in yonetiminin ilk yillarinda inga edilmis olan asagi
agora kentin ticaret merkezi konumunda idi.

Kenti bir bastan bir basa kat eden genis ve diizgiin rampal1 yol, asag1 sehirde Eumenes kapisinda
baslar, birka¢ zikzak ve orta kent yerlesim bodlgesinde biiylik bir kavis yaparak kent daginin giiney
yamacindan yukari sehre ulagir.

M. S. IL. yiizyillda Imparator Traianus ve Hadrianus yonetiminde Pergamon parlak bir donem
yagamistir. Kent artik sur duvarlarinin digina tagip 1zgara planl bir yapilasma ile ovaya kadar yayilmustir.
Genislemenin en Onemli yapis1 Serapis Tapimagi'dir (Kizil Avlu). Roma kentine Roma tiyatrosu,
amfitiyatro ve stadion dahil edilmistir.
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The urbanization structure of Pergamon, which is a hilly settlement, represents an unprecedented
example of a city design with respect to its form and plan.

The fact that there was not any natural valley in Pergamon required the creation of land by means of
terracing since the earliest times. In the course of time, as the lands for new constructions decreased, old terraces
were replaced by newer ones. That's why not enough clues have been found about the earliest history of the town. The
oldest places of settlement discovered in the castle date back to B. C. 7- 6" centuries.

The city was a group of constructions formed with two main parts since its foundation. These were the
castle with its walls on top of the mount and the lower city surrounded by the city wall located on the slope. The
house sections faced many changes depending on the political and economic conditions with respect to their size and
expansion.

The city walls of Pergamon reached their largest size during the reign of Eumenes Il. Among the most
important buildings of Eumenes Il period are Zeus Altar constructed to the memory of the victory won against the
Galatians, the propylene of AthenaTemple and the stoas surrounding it, the library in which about 200 thousand
book rolls had been kept the great palace and the city walls. During this period of development, The AthenaTemple
and the straightest theatre of the antique age with its 10 thousand people capacity were well preserved, and the city
developed on the three sides of this core structure in a plan.

The upper city was a center where royal families, higher rank officials, intellectuals, and commanders had
lived. For this reason, this part of the city had an official character. In the central part of the city were from the
north to the south Hera and Demeter Sacred areas, AsklepiosTemple, gymnasions, and the city water tap, so there
were meeting places in the center where the public could enter easily, but those places had no direct connection to the
city government.

In the lower city, there were a lower agora, many shops on the two sides of the main road leading to the city,
houses, one of which is still being used as the excavation house, and peristyle houses called as 'Attalos house'.

With respect to its function and location, the Agora house in the upper city was both too high and was
mainly used for government works, so the lower agora which had been built during the early years of Eumenes Il was
the trade center of the city.

The wide road leading from one part of the city to the other starts at the Eumenes Gate at the lower city
and makes a curve and a few zigzags at the central settlement and then reaches the upper city.

Pergamon saw a bright period under the rule of Emperor Traianus and Hadrianus in A. D. 2th century
During this period the city overflowed its city walls and spread to the valley. The most important structure of this
development was Serapis Temple (Red Courtyard). Also, in this period, a Roman theatre, an amphitheatre and a
stadion had been added to the Roman city.
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Bergama Asklepion'u Eskicag'da Epidaurus ve Kos'taki 6rneklerine esdeger énemde bir saglik
tedavi merkeziydi. Pausanias'a gore Pergamon'da ilk Asklepios Tapinagi M. O 4 yiizyilm ilk yarisinda
kurulmustu. Kazilarda kutsal yerin M. O 4 yiizyildan beri var oldugu ve Hellenistik Dénem'de gelistigi
saptanmistir. Ancak Asklepion en parlak devrini M. S II. yiizyilda yasamistir.

Roma Donemi'nde sehirden Asklepion'a bir kutsal yol ile gidiliyordu. Kutsal yol propylon
avlusunda son buluyordu. Propylon avlusunun {i¢ yam1 Korint tarzinda siitunlu galerilerle gevrilidir.
Propylon M. S. II. yiizyilda bir tarih¢i olan Konsiil Claudius Charax tarafindan yaptirilmist.

Asklepios Kutsal Alani, galerili avlusu, 3500 kisilik tiyatro yapisi, Imparator Hadrianus'a ait kiilt
salonu, kiitiiphanesi, yuvarlak planli Asklepios Tapinagi ile Roma Dénemi'nde oldukga énemli bir saglik
merkeziydi. Giliney kesiminde Hellenistik Donem'den kalma ii¢ kiigiik tapinak ile uyku odalari, kutsal
kaynak ve havuzlar bulunmaktadir. Kutsal kaynak yaninda burada tedavi goéren hastalarin soguk ve
sicak havadan korunmasini saglamak amaciyla uzun bir yeralti tiineli yapilmistir. Bu yeralti tiinelinin
hemen dogusunda yuvarlak planli Asklepios Tapinagi yer alir. Bu tapinak Roma'daki Pantheon &rnek
almarak M. S 150 yillarinda Konsiil L. C Rufinus tarafindan yaptirilmistir. Siitunlu bir girisi
bulunmaktadir. Tapinagin i¢cinde doniisiimlii olarak 7 tane nis siralanmaktadir. Girisin karsisindaki niste
tanr1 Asklepios'un kiilt heykeli bulunmaktaydi.

M. S II. yiizy1l ortalarinda burada 13 yil kalmis olan hatip Aelius Aristides'ten tedavi sekillerini
ve yontemlerini 6grenmekteyiz. Burada genellikle telkin ve fizik tedavinin bugiin halen kullanilmakta
olan cesitli sekilleri uygulanmaktaydi. Kutsal sudan i¢ilmesi, su ve ¢amur banyolari, aglik-susuzluk
kiirleri, gifal1 otlar, kremlerle yaglanma baslica tedavi yontemleriydi.

ASKLEPION

Asklepion was an important health center just like similar examples in Epidaurus and Kos in the ancient
ages. According to Pausanias, the first Asklepios Temple in Pergamon had been built in the first half of the century
in B. C. 4™ It was found out during the excavations that this sacred place had been there since B. C. 4™ century, and
that it had developed during the Hellenistic Period. However, Asklepion had lived its brightest period in A. D. 2th
century.

In the Roman Period, a sacred road had been used to go to Asklepion from the city. This so-called sacred road
ended in the propylon yard. The three sides of the propylon yard were surrounded by galleries with columns made
in Corinth style. The propylon had been built by Consule Cladius Charax in A. D. 2th century, who was a historian.

With its galleries, its theatre with 3, 500 audience capacity, its cult saloon which belonged to Emperor
Hadrianus, its library and AsklepiosTemple, Asklepios Sacred Area was an important health center during the
Roman Period. To the south were three small temples and sleeping rooms, sacred water spring and pools, which
remained from the Hellenistic Period. Next to the sacred water spring was a long underground tunnel which had
been built for the patients treated there in order to protect themselves from the cold weather and hot weather. To the
east of this tunnel is AsklepiosTemple, which is a round structure. This temple had been built by Consule L. C. Rufinus
in A. D. 150 by taking Pantheon in Rome as an example. It had an entrance with columns. Across from the entrance
was a cult statue of God Asklepios.

We learn the treatment types and methods from preacher Aelius Aristides who had stayed here for 13 years
in mid A. D. 2th century. Here, various forms of psycho-therapy and physical therapy were being applied. Drinking
the sacred water, water and mud baths, fasting-thirst methods, healthy vegetables, use of oil creams were basic
methods of treatment
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KIZIL AVLU (SERAPIS KUTSAL ALANI)

Binanin tamaminin tugladan yapilmis olmasi ve biiyilik 6n avlusu sebebi ile tapinak halk arasinda
" Kizil Avlu" olarak adlandirilmistir. Avlusu, yiiksek duvarlarla disariya kapali idi. I¢ kismimin siitunlu
galerilerle ¢evrili oldugu kabul edilir. Tapinaga, avlunun bati cephesinde yer alan {i¢ adet anitsal kapidan
girilmektedir. Bu girigin halen bir kismi ayaktadir.

Misir tanrilarina verilen 6nem sebebiyle tapinak. Roma Doénemi'nde asagi Pergamon kentinin
tam merkezine inga edilmistir. Tapinagin avlusu ile biitiinlesmesine engel teskil eden Selinos cayinda
bugiin halen kullanilmakta olan su tiinelleri inga edilmistir.

Tapinagin Oniinde tapinak ile ayni dogrultu lizerinde avluya dogru ¢ikma yapan bir propylon ve
gerisinde devasa bir tapinak kapisi yer almaktadir. Kutsal mekanin sadece on tarafi pencerelerle
aydinlatilmis, kiilt heykelinin bulundugu arka kismin yar1 aydinlik olmasini saglamak amaciyla pencere
yapilmamistir. Yanlardaki yuvarlak yapilarin ve avlularin bazi bdlimlerinin altinda uzayip giden gizli
gecitler ve merdivenler yer almaktadir. Muhtemelen bu gegitlerden ilerleyen tapinagin basrahibi i¢i bos
olan kiilt heykelinin bas kismina yiikselerek oradan halka tanr1 adina telkinlerde bulunuyordu. Tapinagin
lizerini Orten, cok saglam yapida ahsaptan bir gat1 iskeletinin bulundugu tahmin edilmektedir.

Kiilt ve sanat tarihi verilerine dayanarak tapmagin M. S. II. yiizyilda, muhtemelen Imparator
Hadrianus Dénemi'nde insa edildigi ve Misir tanrilar1 Serapis ve Isis'e ithaf edildigi sdylenebilir. Ancak
tapmagin iki yanindaki yuvarlak yapida kiilt mihraplarinin bulunmasina karsilik yan tanrilarin kimler
oldugu bilinmemektedir.

Erken Bizans doneminde kutsal mekanin i¢ine ilaveler yapilan tapinak Anadolu'daki erken yedi
kiliseden biri olarak kullanilmaya devam etmistir.

RED COURTYARD (SERAPIS SACRED SQUARE)

Because of the fact that the whole structure was built of brick and that it had a massive front yard, it was
called among the public as 'Red Courtyard'. This place was closed to the outer space with its high walls. Its internal
area is known to have been surrounded by galleries with columns. The temple is entered through three memorial
gates which stand at the west front of the yard. A part of this entrance still stands in its place today.

Owing to the importance given to the Egyptian gods, the temple had been built right at the center of lower
Pergamon in the Roman Period. Besides, the water tunnels which are still being used in Selinos Stream today had also
been built at that time.

In front of the temple was a propylon which was leading to the yard on the same vertical line and behind it
was standing a huge temple gate. Only the front section of the sacred place had been lighted with windows, and no
window had been made at the back section where there was a cult statue in order to make it dusky. Under some
sections of the round structures and yards on the sides were hidden passages and stairs. Probably, the head priest of
the temple, who walked through these passages, was able to climb to the highest point of the cult statue and preach to
the public in the name of God. It is said that there was a strong wooden roof which had covered the temple.

Based on the history of art, the temple can be said to have been built in A. D. 2th century during the period
of Emperor Hadrianus for the Egyptian Gods 'Serapis' and 'Isis’. Although there were cult statues in the round
structures standing on the sides of the temple, it is not known who the gods were.

During the early Byzantium Period, some additions had been made inside the sacred area, and it continued to
be used as one of the early seven churches in Anatolia.
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BERGAMA MUZESI

Arkeolojik ya da gecmis donemlere ait eserlerin kazi yoluyla ortaya ¢ikarilmasi, belgelenmesi ve
sergilenmesine yonelik olarak ilk miizecilik faaliyetleri iilkemizde 19. yiizyilin ortalarindan itibaren
kendini gostermeye baslamistir. Siiphesiz bu g¢aligsmalarin baslamasinda, Tiirk Arkeolojisinin temelini
olusturan Osman Hamdi Bey onemli bir rol iistlenmistir. Anadolu'ya ulusal arkeoloji ve korumacilik gibi
kavramlar getirmistir.

Anadolu'daki Arkeolojik yerlesimler arasinda en erken kesfedilen antik kentlerden biri olan
Bergama'da, 1865 yilinda Akropol'deki Bizans duvari iginde, Zeus Sunagi'nin yiiksek kabartmalarinin
bulunmasi sonucu, ilk arastirma ve kazilar baglamistir. 1878-86 yillar1 arasinda C. Humann ve A. Conze
tarafindan bu caligmalar resmi kazilara doniistiiriilmiistiir. Bu kazilar sonrasinda giin yiizline ¢ikartilan
eserlerin korunmasi amaciyla kazi evi bahgesinde kii¢iik bir depo-miize olusturulmustur. 1900-1913
yillar1 arsinda W. Dorpheld, H. Hepding ve P. Schatzwann tarafindan Akropol'de kazi1 caligsmalar
yuriitilmistiir.

1924 yilinda arkeolojik eserlerin bir boliimii, sehir merkezinde yer alan ve 1934 yilinda Halkevi
Binasi olarak kullanilmis olan binaya nakledilerek sergilenmeye bagslanilmis, bir bakima burada
giiniimiiz anlayisinda Miizecilik hizmeti verilmeye ¢alisilmistir. 1928 yilinda bu miizenin yonetimine
Osman Bayatli getirilmistir. Osman Bayath etnografik eserleri de ayni binada toplayarak burasini
Arkeoloji ve Etnografya Miizesi'ne doniistiirmiistiir

1. Diinya savasi nedeni ile ara verilen kazi ¢alismalarina 1927 yilinda T. Wiegand bagkanliginda
yeniden basglanmistir. Akropol'de siirdiiriillen kazilar yaninda, Asklepion'da da kazi faaliyetlerinin
baslamasinin ardindan, arkeolojik eserlerin artmasi sebebi ile mevcut bina yetersiz kalmis ve yeni bir
miize binasinin yapilmasina gereksinim duyulmustur.

1932 yilinda Bergama'ya gelen Maresal Fevzi Cakmak konuyla yakindan ilgilenerek miize

kurulmasi i¢in talimat vermistir. Tiirk-Alman isbirligi ¢er¢evesinde Mimarlar Bruno Meyer ve Harold
Hanson tarafindan hazirlanan proje kapsaminda, Eski bir mezarlik alan1 olan bugiinkii yerinde izmir Valisi
Kazim Dirik'in istemiyle 1933 yilinda Miizenin temeli atilmistir. Binanin projesi, Zeus Altari'dan
esinlenilerek olusturulmustur. 1934 yilinda Atatiirk'iin Bergama'da askeri bir tatbikati izlemeye geldigi
sirada, Asklepion'u ziyaret etmis ve ayn1 zamanda miize binasinin insaatinin devam ettigini gérmiistiir.
30 Ekim 1936'da yapimi tamamlanan Bergama Miizesi, izmir Valisi Fazli Giile¢ tarafindan ziyarete
agilmustir.
II. Diinya Savasi sebebiyle ara verilen kazi caligmalarina 1957 yilinda Erich Boehringer tarafindan
yeniden Akropol'de baslanilmistir ve ortaya g¢ikarilan yeni buluntular miizemizde gerek sergilemede
gerekse depolarda muhafaza edilmistir. Yeni miize binasinda arkeolojik eserler sergilenirken, etnografik
eserler ise Halk Evi Binasi'nda sergilenmeye devam etmistir. 1979 yilinda Miize'nin yan tarafina ek bir
bina insa edilerek, tiim etnografik eserlerin bu bina da sergilenmesi saglanmistir. Miize, i¢ avlu ve
cephesinde yapilan degisiklikler sonucu yeni diizenlenmis sekli ile 1999 yilinda yeniden ziyarete
agilmistir.

Miize binasi, merdivenlerle ¢ikilan yiiksek bir platform iizerinde yer almaktadir. Kare seklinde bir
i¢ avlu ile onun etrafini ¢eviren ince uzun koridorlar, iki teshir salonu ve bah¢eden olugsmaktadir. Miize
girisinden itibaren sol taraftaki koridor boyunca Hellenistik Dénem ile Roma ve Bizans Donemi'ne ait
mermer mimari eserler (fon ve Korinth siitun basliklari, korkuluk levhalari, tepe akroteri, kabartmalar,
masa ayaklan, friz bloklar1 v. b. ), kadin ve erkek heykelleri, Zeus Sunagi'nin maketi ve Berlin'deki
orijinal yapinin fotograflariyla canlandirilmasi, Demeter Kutsal Alani'nin maketi yer alir. Bu koridorun
sonunda sol tarafta Arkeolojik eser salonu bulunmaktadir.

Arkeolojik eser salonunda, teshir edilen eserlerin biiylik ¢ogunlugunu Akropol, Asklepion, Kizil
Avlu (Serapeion), Musalla Mezarlig1 alaninda yapilan kazilardan bulunan eserler olusturmaktadir.
Bunlarin yani sira Bergama'nin yakin ¢evresindeki Pitane ( Candarli), Myrina, Gryneion (Yeni Sakran)
antik kentleri ve son yillarda Kestel ve Yortanli Baraj golii alanlarinda yapilan kazilarda ortaya ¢ikartilan
eserler de teshir edilmektedir.

Teshirde, sol taraftaki ilk vitrinde, erken donem eserleri olarak Eski Tun¢ Cagi'na tarihlenen Yortanh
kaplar1 ve gaga agizli testileri gdze ¢arpar. Pigsmis toprak ¢anak ¢omlek buluntulari, kronolojik bir diizen
icinde sonraki vitrinlerde sergilenmektedir. Hellenistik Doneme ait pismis toprak figiiriinler (Myrina)
ile Klasik, Hellenistik ve Roma Donemi'ne ait pismis toprak kandillerin, cam eserlerin, bronz eserlerin,
kiigiik buluntularin ( Kemik objeler, tip aletleri, takilar), sikkelerin, mermer heykelciklerin yer aldigi
vitrinler Arkeolojik eser salonu iginde birbiri ardinca siralanmaktadir. Ayni salonda, Arkaik Devre ait
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Kuros (Geng erkek) heykeli (Resim 13, Pitane), Nymphe (Su perisi, Allianoi Kurtarma Kazisi, Resim 66)
heykeli ile tarihe mal olmus onemli kisilere ait portreler, Imparator Hadrianus'un heykeli (Resim 62,
Asklepion), Roma devrine ait kadin (Rahibe) heykelleri sergilenmektedir. Ayrica Roma Ddénemi'ne ait
Medusa (Bakislariyla insan1 tasa ¢eviren mitolojik yaratik) Mozaigi (Resim 78) salonun zeminine monte
edilerek sergideki yerini almistir.

Arkeoloji salonundan ¢iktiktan sonra sola dogru devam eden koridor boyunca Bergama
Akropolii'nden ¢ikartilan oturan kadin heykelleri, Zeus Sunagi'na ait at heykeli (Resim 19), ilk goze carpan
eserlerdir. Daha sonra Antik Donem goémii geleneklerini yansitan, Pers, Hellenistik ve Roma Ddnemi'ne ait
figiirli mezar taglar1 (Resim 15, 32, 33), lahit ve osthotekler (Resim 75, 76, 77) sergilenmektedir.
Hellenistik ve Roma Donemi'ne tarihlenen onur ve adak yazitlari diger onemli eserlerdir. Ayrica
Pergamon'da sehir diizenlemesi ve idaresini anlatan Sehir Yasasi'nin yer aldig1 yazit (Resim 82) teshirde
onemli bir yer teskil etmektedir. Bu yazitin orijinali Hellenistik Dénem'e ait olup Roma Donemi'nde
kopya edilmis sekli elimize gegmistir.

Teshirdeki Prehistorik (Tarih 6ncesi) Donem'den Bizans Ddénemi'nin sonuna kadar tarihlenen
kiigiikk ve biiyiik boyutlu eserler Bergama ve yoresinin Eski Tun¢ Cagi'ndan giinlimiize kadar siirekli
iskan edildigini gostermesi agisindan énemlidir. Bu konuda miize i¢inde, ziyarete gelenlere Bergama ve
yakin ¢evresinin tarihi yapisini tanitma amach bilgi panolar1 yer almaktadir.

Etnografya boliimiinde, Bergama ve yoresine ait geleneksel sosyal yasami, kiiltiirel degerleri
yansitan zengin eser koleksiyonu bulunmaktadir. Bergama ydresinde bulunan Yoriik, Tiirkmen, Cepni
asiretlerinin ydresel kiyafetleri, Bergama'ya ait gelin ve giindelik giysiler, Anadolu'nun 6nemli hal1 iiretim
merkezlerinden biri olan Bergama'nin Yunt Dagi, Kozak, Yagcibedir yoreleri olarak adlandirilmis ve
tasnif edilmis hali, kilim, heybe Ornekleri, Bergama'nin taninmis efelerinden olan Tuzcu Efe'nin
Kurtulus Savasi sirasinda kullandigi sahsi kiyafetleri dnemli eser gruplarini olusturur. Ayrica Bergama
yoresinin geleneksel isleme sanatina ait drnekleri, takilari, giinliik kullanim egyalar1 da belli bir diizende
sergilenmektedir.

Bergama Miizesi'nde i¢ mekan sergilemesinin yani sira i¢ avlu ve bahgesinde de tag eserlerin
sergilenmesine yer verilmistir.

THE MUSEUM OF BERGAMA

The first exhibition efforts in our country started in mid 19" century in order to bring the works of art of
earlier periods to light through archeological excavations, and to identify and exhibit them. Undoubtedly, Osman
Hamdi Bey, who was the founder of Turkish Archaeology, had a great role in starting these efforts. It was him who
brought the concepts of national archeology and protectionism to Anatolia.

As a consequence of the discovery of high embossed designs of ZeusTemple inside the Byzantium Wall in
Acropolis in 1865, the first research studies and excavations were started in Bergama, which as an antique city -
had been discovered the earliest among the archaeological settlements in Anatolia. These works were turned to
official excavations by C. Humann and A. Conze between 18 78-86. After these excavations, a depot kind of museum
was formed in the garden of the excavation house for the protection of the pieces found. The excavation works in
Acropolis were carried out by W. Dorpheld, H. Hepding and P. Schatzman between 1900-1913.

In 1924, some of the archaeological pieces were moved to the building which was later used as the Public
Center in 1934 and were exhibited there, and in this way, modern exhibition service was first started in this building.
In 1928, Osman Bayath was appointed to the management of this museum. Bayatli, who brought together the
ethnographic pieces in the same building, converted this building to Museum of Archaeology and Ethnography.

The excavation works which were stopped due to World War I were restarted by T. Wiegand in 192 7. After
the restart of die excavation works in Asklepion as well as the ones continuing in Acropolis and as a result of the
increase in the number of the archaeological pieces, that building turned out to be unsatisfactory, and construction of
a new museum building was required.

When General Fevzi Cakmak visited Bergama in 1932, he was closely concerned with the problems of the
museum, and gave orders for the construction of a new building. A project was prepared by architects Bruno Meyer
and Harold Hanson as a Turkish- German collaboration, the new museum building's foundation was laid on an
old graveyard area by Kazim Dirik, the Governor of Izmir, in 1933. The project of the building was prepared on
the basis ofZeusAltar. When Atatiirk came to Bergama to observe a military practice in 1934, he visited Asklepion,
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and at the same time he witnessed that the construction of the museum was going on. On October 30", 1936, Bergama
Museum was inaugurated by Fazli Giileg, the governor of Izmir.

The excavation works which were stopped due to the Second World War were restarted in 1957 by Eric
Boehringer in Acropolis, and the new findings were kept in both the museum and depots. Whereas the
archaeological pieces were being exhibited in the new museum building, the ethnographic pieces continued to be
exhibited in the Public Center. In 1979, an additional building was constructed next to the museum and all
ethnographic works of art were exhibited there. Some changes were made in the interior section and at the front part
of the museum, and then it was re-opened for visits in 1999 with its new design.

The museum building is located on a high platform climbed over the stairs. It consists of a square-shaped
interior salon and surrounding tiny long corridors, two exhibition halls, and a garden. From the entrance along the
corridor on the left, one can see the marble architectural pieces which belong to Hellenisticc Roman and
Byzantium Periods (Ion and and Corinth column capitals, hill acroteries, embossed designs, table legs, friz blocks,
and so on), male and female statues, a model of Zeus Altar, and pictures of the original structure in Berlin Museum,
and a model of Demeter Sacred Area. At the end of this corridor on the left is the salon in which archeological pieces
can be seen.

A great majority of the pieces exhibited in this room are formed by the pieces found in the excavations

carried out in Acropolis, Asklepion, Red Courtyard (Serapeion), and Musalla Graveyard. Besides, the pieces found
in the excavations done in nearby antique cities such as Pitane (Candarli), Myrina, Gryneion (Yeni akran), and finally
in Kestel andYortanli Dam Lake in recent years, are also exhibited here.
In the exhibition hall, in the first window on the left, the Yortanli pots and beak-mouthed jugs I pitchers belonging to
Early Bronze Age draw the attention. Baked clay pots I plates are exhibited in the windows in a chronological
arrangement Baked clay figures of the Hellenistic Period, baked clay oil-lamps, coins, glass pieces, bronze pieces,
small findings (such as bone objects, medical devices, ornaments), small-size marble statues of the Classical,
Hellenistic and Roman Periods are all exhibited in the Minor Archaeological Objects Saloon. Within the same room,
Kouros (Young Male) Statue of Archaic Period (picture 13, Pitane), Nymphe Statue (nymphe, Allianoi Preservation
Excavation, picture 66. a, b), portraits of important characters from the history , a statue of Hadrianus (picture
62, Asklepion), woman (nun) statues of the Roman Period are exhibited here. In addition, Medusa (a mythological
creature which was believed to turn man to stone by its look) Mosaic of the Roman Period (picture 78. a, b) was
placed on the floor of this saloon for exhibition.

After exiting the Archaeological Hall, along the corridor leading to the left, sitting woman statues taken
out from Pergamon Acropolis, a statue of a horse belonging to Zeus Altar (picture 19) are the most striking pieces.
Then, one can see the grave stones with figures of the Persian, Hellenistic and Roman Periods (picture 15, 32, 33),
which all reflect the burial traditions of the Antique Age, tombs and osthoteks (picture 76-77). The inscriptions of
honor and sacrifice dating back to the Hellenistic and Roman Periods are also important pieces. Also, the inscription
of City Law (picture 82. a. b), which tells about the city arrangement and government in Pergamon, has an important
place in the exhibition. The original inscription belonged to the Hellenistic Period and the one we have now is the
copy made in the Roman Period.

Small and big-size pieces dating from the Prehistoric Period to the end of the Byzantium Period are
important in that they prove the fact that Bergama and its environs had been a place of settlement since the Early
Bronze Age. For this purpose, there are information boards in the museum in order to inform the visitors about the
historical structure of Bergama and its environs.

The ethnography section contains a rich collection of pieces reflecting the traditional social life and
cultural values of Bergama and its environs. The local clothes of Yoriik Tiirkmen and Cepni religious tribes (a iretler)
living in Bergama Region, bride costumes and daily clothes worn in Bergama, samples of carpet, kilim and saddlebag
from MountYunt, Kozak and Yagcibedir, which are important centers for carpet production in Anatolia, the clothes
worn by Tuzcu Efe during the IndependenceWar constitute some important groups of pieces in the museum. Besides,
samples of traditional knitting art, ornaments, and belongings for daily use are also exhibited in the museum in a
certain arrangement

In addition to the exhibition in the interior space, some stone pieces are exhibited in the inner yard and
the garden section as well.
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Tung Cag1

KRONOLOJIK DONEMLER VE BU DONEMLERE GORE
BERGAMA MUZESINDE SERGILENEN ESERLER

- M.O. 3000-1050

Protogeometrik Dénem: M.O. 1050-900

Geometrik Donem
Orientalizan Donem
Arkaik Dénem
Klasik Dénem
Helenistik Donem
Roma Doénemi
Bizans Donemi
Selguklu Dénemi
Osmanli Dénemi

Bronze Age

: M.O. 900-650

: M.O. 650-570

: M.O. 600/570-480
: M.O. 480-333/330
: M.O. 333/330-30

: M.O. 30- M. S. 395
: ML.S. 395-1453

: M.S. 1071-1300

: M.S. 1299-1923

THE ARCHAEOLOGICAL PERIODS AND PIECES ARE EXHIBITED
ACCORDING TO THE FOLLOWING PERIODS IN BERGAMA MUSEUM

3000-1 050 B. C.

Protogeometric Period 1060-900 B. C.

Geometric Period
Orientalizan Period
Archaic Period
Classic Period
Hellenistic period
Roman Period
Byzantium Period
elcuklu Period
Ottoman Period

900-650 B. C.
650-570 B. C.
600/570-480 B. C
480-333/330 B. C.
333/330-30 B. C.
30B. C-395 4. D.
395-1453 S
1071-1300
1299-1923
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PREHISTORIK DONEM/TUNC CAGI

Tung Cagi, Erken Tung (M. O. 3000-2500), Orta Tung (2500-1800) ve Geg Tung Cag1 (1800-
1050) olmak iizere ii¢ boliime ayrilmaktadir. Erken Tun¢ Cagi'nda (M. O. 3000-2500), Anadolu'da
merkezi siyasal otoriteye sahip ilk kent devletleri ortaya ¢ikmaya baslamistir. Neolitik Cag'dan beri
insanlarin yerlesik hayata gecip belli bir diizen icinde yasama ihtiyacinin getirdigi 6nemli bir kiiltiirel
gelisim asamasidir. Bati Anadolu'da da Anadolu'nun diger bdlgelerinde oldugu gibi, yerel kiiltiirlerin
giiclii bir bicimde kendini gosterdigi donem Erken Tung Cagi'dir. Bolgenin Neolitik ve Kalkolitik
caglardaki durumu cok fazla aragtirma konusu olmamistir. Bu nedenle bu donemlerle ilgili bilgimiz ¢ok
stnirhidir.

Erken Tung¢ Cagi boyunca, maden isleme tekniginde 6nemli gelismeler olmus, insanlar bakir ve
kalay karisimindan tung elde etmislerdir. Boylece ekonomik hayatta bir canlanma meydana gelmistir.
Ayrica insanlarin 'megaron' (dikdortgen bi¢ciminde tek odali ve 6n girisli yap1) planli yapilar i¢inde
yasamaya baglamis oldugunu gérmekteyiz. Bu durumun bir sonucu olarak insanlarin savunma i¢giidiisii
icinde yerlesimlerin etrafini surlarla ¢evirdigini biliyoruz.

Bat1 Anadolu'da bu donemde farkli cografi bdlgelerde ortaya ¢ikan kiiltiirlerin birka¢ benzerlik
disinda kendi yerel 6zelliklerini tasidiklar: goriiliir. Bu durum en ¢ok, ele gecen pismis toprak ¢anak
¢omlekler iizerinde kendini gdstermektedir. Ozellikle Erken Tun¢ Cagi'nin sonlarinda ¢démlekci ¢arkinin
bu bolgede kullanilmaya baslamasiyla seri iiretime geg¢ilmistir. Ancak donemin baslarinda Kuzeybati
Anadolu'da heniiz ¢omlek¢i carkinin kullanilmadigi, elle sekillendirmenin yapildigi donemlerde
kaplarin biiyiikk boliimii, siyahtan griye ve zeytuni yesile dogru degisen koyulukta renge sahiptir ve dis
yiizleri perdahlanmusgtir.

Bergama Miizesi'nde teshir edilen Erken Tun¢ Donemi eserleri miizeye, satin alma ya da
miisadere (zor alim) yoluyla kazandirilmistir. Bu eserler arasinda; Yortan tipi olarak adlandirilan el
yapimi, koyu gri yada siyah perdahli kaplar ¢cogunluktadir (Resim 1-4). Bu kaplarin {izerinde, kazima
cizgilerle yapilan geometrik siislemelerin arasina, beyaz macun boyanin doldurulmasiyla olusan
bezemeler bulunmaktadir. Bu eserler, Manisa yakinlarindaki Gelembe bucaginda bulunan, Yortan
koylindeki mezarlarda yapilan kagak kazilar sonucu ortaya ¢ikarilmis eserlerden olup, miizeye satin alma
yoluyla kazandirilmigtir. Bu tiir eserlerin ¢ok ¢ikmasi ve birgok miizeye satilmasi, bilim adamlarinin
arastirmalarin1 bu yone cekmistir. Cok daginik ve yayginlik gdsteren bu kiiltliriin buluntu yerlerini
saptamak amaciyla Prof. Kurt Bittel ve Mr. Stewart tarafindan Babakdy yakinlarindaki mezarlikta
sistemli bir kazi yapilmistir. Bu arastirmalar sonucunda Yortan kiip mezarlarinin yakininda hoytik
seklinde her hangi bir yerlesime rastlanmamis, bolgede diiz yerlesmelerin oldugu ihtimali iizerinde
durulmustur. Bu tiir yerlesmelerin Tung Cagi insanlar1 tarafindan benimsendigi bir gercektir. Fakat
insanlarin birgok sebeplerle (savaslar, dogal afetler, salgin hastaliklar) bu yerlesimleri terk ettigi ve bir
daha dénmedikleri ifade edilmektedir.

Yortan Kiiltiiriinii olugturan ¢anak-¢comlek c¢esidi arasinda en ¢ok ii¢ ayakli kaplar (Resim 1-2)
sevilerek kullanilmistir. Ayrica gaga agizli testiler (Resim 3), kapakli vazolar, ayakli pyxisler, bilesik
kaplar (Resim 4) cok yaygindir. Miizemizde sergilenen Yortan kiiltliriine ait kaplar, donemin oli
gomme geleneklerini yansitmasi agisindan olduk¢a 6nemlidir. Ayrica bu kaplar, mezar armagani olarak
kullanilan kaplarla, giinlilk kullanim kaplarinin farkli iretildiklerini gostermek acisindan da biiyiik bir
Ooneme sahiptir.
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Bemmaan W] HaEz)

PREHISTORIC PERIOD/BRONZE AGE

The Bronze Age is divided into three periods as Early Bronze Age (B. C. 3000-2500), Mid Bronze Age (B. C.
2500-1800), and Late Bronze Age (1800- 1050). Early Bronze Age witnessed the appearance of the first urban
states which owned central political authority. Since the Neolithic Age, it was an important stage of cultural
development which resulted from the necessity to settle down and live in an order. In West Anatolia as well as in the
other parts of Anatolia. it was during Early Bronze Age when the local cultures started to show themselves strongly.
The conditions of the region in the Neolithic and Calcolithic Ages have never been a subject of research. Thus, we do
not have detailed knowledge about those periods.

During the Early Bronze Age, there had been important developments in mining techniques, and the
people obtained bronze from a mixture of copper and tin. Also, we see that people started to live in megaron-
planned structures (a one-room structure with a rectangular shape and an entrance at the front). Asa consequence
of this, we know that people surrounded their settlements with walls with a protectionist instinct

It seems that the cultures which originated from various geographical regions in West Anatolia during
this period had their own local characteristics apart from a few similarities. This proves itself mostly on baked clay
pots. Especially towards the end of Early Bronze Age, mass production started as a consequence of the invention of
pottery wheel. At the beginning of this period, pottery wheel had not been used yet in north-west Anatolia; and when
pottery was being made by hand during this period, most pots had various colors on them from black to gray and
olive green, and the outer surfaces had been polished.

The works of art of Early Bronze Age being exhibited in Bergama Museum have been usually obtained by
means of other purchasing or enforcement. Of these pieces, Yortan style hand-made dark gray or black<olored
pots form the majority (picture 1-4). You can see that there are geometric ornaments on these pots made with carved
lines and shapes filled with white poste. These pieces were found in illegal excavations done in graveyards in
YortanVillage in the town of Gelembe, and they were abtained through purchasing. The fact that such so many
pieces were found and sold to many museums drew the attention of many researchers to this region. In order to find
out more about this culture which is widespread and scattered over the region, a systematic excavation was carried
out by Prof. Kurt Bittel and Mr. Stewart in the graveyard which is nearby Babakdy. As a result of these researches, no
tumulus-like settlement has been found nearby Yorton jar graves; and it was found that there were flat settlements
in the region. It is a reality that this kind of settlement was adopted by the people of the Bronze Age. However, it is
known that people had left those settlements due to various reasons such as wars, natural disasters and epidemics,
and that they hod never returned to their places.

Of the types of pots that reflect the Yortan culture, mostly three-legged pots (picture 1-2) have been
preferably used. Also, beak-mouthed pitchers (picture 3), vases with lid, legged pyxises, combined pots (picture 4)
are very common. The pots of the Yortan culture which are being exhibited in our museum are important in that
they reflect the burial traditions of the period. In addition, these pots are also important in that the pots used for
daily purposes differ from those used as grave present.
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RESIM: 1

UCAYAKLI KAP:

Yukarida bahsettigimiz Yortan kiiltiiriinde en sik iiretilmis kap
formlarindan biridir. El yapimi olan bu tip kaplar ¢ogunlukla
mezarlarla ele gecmis ve oOli hediyesi olarak kullanilmistir.
Govdede bulunan iki kulp iizerinde iplik gegirmeye yarayan
delikler bulunmaktadir. Kapakta ve govdedeki ¢izgisel bezemeler
firinlamadan 6nce yapilmistir.

Envanter No 11422

Cinsi : Pigmis Toprak

Miizeye Gelis Sekli : Satin Alma

Olgiileri : Yikseklik: 7, 8 cm. Agiz Cap1:5,5cm.
Dénemi : Erken Tung Cag (M.O.IIL.Bin).

PICTURE I

TRIPOD BOWL:

This is one of the mostly manufactured bowl forms in Yortan
culture as we mentioned above. These handmade bowls are usually
found in graves and used as gifts left for dead people. There are
holes used to thread over the two handles found on the body. Linear
decorations on the cover and body are made before kiln-drying.
Inventory Number : 1422

Type : Baked clay

Place Found : Purchasing

Dimensions : Height 7. 8 cm. Mouth opening: 5. 5 cm.
Period : 8. C. 3000 (Early Bronze Age)

RESIM: 2

UCAYAKLI KAP:

Resim 1 'de yer alan kap ile ortak 6zellikler gosteren bu kap da
Yortan kiiltiiriine aittir. Bu eserde dort tane delikli kulp vardir ve
vazonun iplerle dengeli bir sekilde asilmasi saglanmustir. Bu tip
kaplarda muhtemelen yag benzeri sivilar saklaniyordu. Govde de
cift ¢cizgi ile yapilmus ici noktali zikzaklar gortilmektedir.
Envanter No: 1423

Cinsi : Pigmig Toprak

Miizeye Gelis Sekli : Satin Alma

Olciileri : Yiikseklik: 7, 2 cm. Agiz Capr: 3, 3 cm.
Dénemi : Erken Tung Cag1 (M. O. III. Bin).
PICTURE 2

TRIPOD BOWL.:

This bowl showing similar features with the bowl in Picture I also
belongs to the Yortan culture. There are four holed handles on
this artifact so as to provide the vase to be hanged in a balanced
way with strings. Probably some liquids similar to oil were kept
in this kind of bowls. On the body, there are some zigzags made
with double lines inside which are dotted.

Inventory Number  : 1423

Type . Baked clay

Place Found . Purchasing

Dimensions . Height: 7. 2 cm. Mouth diameter. 3. 3 cm.
Period . B. C. 3000 (Early Bronze Age)
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RESIM: 3

GAGA AGIZLI SURAHI:

Agiz kismi1 kug gagasina benzedigi icin gaga agizli siirahi
diye adlandirilan bu kaplar, Erken Tun¢ Cagi'nda en yogun
iiretilen formlarindan biridir. Adindan da anlasilacag: gibi
bugiinkii siirahinin yerine kullanilmistir. Bundan dolay1
Erken Tung¢ Cagi yerlesimlerinde ve bu tarihe ait mezarlarda
siklikla ele gegcirilmistir. El yapimudir.

Envanter No 1 1731

Cinsi : Pigmis Toprak

Miizeye Gelis Sekli : Satin Alma

Olgiileri: Yiikseklik :27, 7cm. Govde Capi: 16. 8cm.
Doénemi : Erken Tung Cagi (M. O. I11. Bin).
PICTURE 3

BEAK MAOUTED JUG:

These pots named as "beak headed jug"as the mouth part resembles the beak of a
bird were one of the most intensively manufactured forms in the BronzeAge. As it
might be understood from its name, it was used insteadt of the jug of today.
Therefore, it is frequently found in Earty Bronze Age settlements and in the graves of
that time. It is handmade.

Inventory Number ;1731

Type: Bakedclay

Place Found : Purchasing

Dimensions : Height2 7.1cm. Body diameter: 16. 8 cm.

Period :B. C. 3000 (Earty BronzeAge)
RESIM: 4
KERNOS:

Kernos olarak adlandirilan bu kaplar genelde 6li kiiltiine
yonelik olarak iretilmistir ve ¢ogunlukla mezarlarda ele
gecirilmistir. Oldiikten sonra yeniden dirilecegine inanilan
kisinin mezarinda a¢ kalmamasi i¢in her gdze bugday.
mercimek, yulaf gibi farklt bir tahil {riinii konuldugu
bilinmektedir. Ayr1 ayr1 yapilan kaplar, bir miktar kil yardimi ile
birlestirildikten sonra kulp eklenmistir. Genelde iizerlerinde
zikzak veya iiggen seklinde kazima ¢izgilerden olusan
bezemeler bulunur.

Envanter No: 283

Cinsi  :Pigmis Toprak

Miizeye Gelis Sekli: Satin Alma

Olgiileri : Yiikseklik: 7. 8 cm. Agiz Capr: 5.2 cm.

Dénemi : Erken Tung Cagi (M. O. I11. Bin).

PICTURE4

KERNOS (COMBINED POT):

These pots named as Kernos are manufactured usually for the dead cult
and found mostfy in graves. It is known that a different kind of grain such as
wheat, lentil and oat are placed in each cell so as not to leave the person
hunger when she/he revives after death. Pots made separately are united
by the help of some clay and handles are after wards added. Usually some
decorations made up of engraved lines in the form of zigzag or triangle are
found above these.

Inventory Number : 283

Type : Bakedclay

Place Found . Purchasing

Dimensions : Height 7. 8 cm. Mouth diameter: 5. 2 an.
Period

B. C. 3000 (Earty Bronze Age)
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PROTOGEOMETRIK DONEM (M. O. 1050-900)

Antik Cag'da Yunanistan ve Bat1 Anadolu'da M. O. 900-650 yillan arasinda, vazo bezemeciliginde
yogun geometrik motifler kullanildigindan dolay1 "Geometrik Donem" ad1 verilen bir donem yasanmuistir.
M. O. 1050-900 yillan Geometrik Dénem'in hazirlik asamasini olusturur ve Protogeometrik Dénem adi ile
anilir. Bu yillarda Ege Diinyasi'nda yogun go¢ hareketleri ve savaslar meydana geldiginden, bu dénemi
aydinlatacak fazla veriler ele gegmemistir. Miizemizde de bu doneme ait eserler bulunmamaktadir.

GEOMETRIK DONEM (M. O. 900-650)

Bati Anadolu'da Geometrik Dénem M. O. 900-650 yillar1 arasim1 kapsar ve Erken, Orta ve Geg
Geometrik olmak {izere Gi¢ evreye ayrilir. Bu donemde Kita Yunanistan'da Attika, Bati Anadolu'da Smyrna
(Izmir/Bayrakli), Miletos, lassos, Geometrik stilde eserler iireten 6nemli merkezlerdir.

PROTOGEOMETRIC PERIOD (B. C. 1050 900)

In the antique age, in West Anatolia between B. C. 900-650, a period called Geometric Period had started
as geometric motives were commonly used on vases. The years between B. C. 1050 -900 constitute the preparation
years of this so-called period and it is referred to as proto-geometric period. In that period, there were massive
migrations and wars in Agean Region, therefore, there are not enough findings to illuminate this period. Our
Museum does not contain any works of art belonging to that period.

GEOMETRIC PERIOD (B. C. 900-650)

The Geometric Period covers the years between B. C. 900-650 (in West Anatolia) and it is divided into three
stages as Early, Middle, and Late Geometric Period. In that period Attika in Greece, Bayrakli (Old Izmir), Miletos,
and lassos in WestAnatolia were important centers which produced works of art in the Geometric Style.
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ORIENTALIZAN DONEM /
ORIEANTALIZAN PERIOD



ORIENTALIZAN DONEM (M. O. 650-570)

M. O. 9. yiizyilin ortalarindan itibaren Dogu iilkeleri (Urartu, Asur, Fenike, Misir) ile baslayan
ticari iliskiler, M. O. 7. yiizyilda doruk noktaya ulasmustir. M. O. 7. yiizyilin ortalarinda da Bati
Anadolu'da iiretilen seramik eserlerde Dogu etkileri goriilmeye baslanir. Boylece, seramik sanatinda
daha Once goriilen geometrik motifler yavas yavas terk edilerek, aslan, sfenks, grifon, yaban kegisi,
geyik gibi hayvanlarla, lotus, palmet gibi bitkisel bezemler kullanilmaya baslanir.

Baslangicta Orientalizan Stil, Korinth, Attika ve Kyklad seramiginden ve bir dlgiide Dogu
sanatindan etkilenilerek geligsmistir. Daha sonraki siirecte birbiri ardinca dizilen hayvan figiirlerinden
olusan friz siralar1 vazo ylizeyini kaplamistir. Hayvan figiirleri arasinda aslan, boga, sphenks, grifon,
keci, yaban domuzu, tavsan, kdpek ve kugu figiirleri basta gelir. Bu bezeme stilinde figiirler sadece firga
ile boyama usuliinde yapilmis ve govde ayrintilar1 bosluk birakilarak belirtilmistir.

Bergama Miizesi'nde Orieantalizan Donem'i yansitan eserler Candarli/Pitane (Resim 5, 6, 8,
10) ve Gryneion (Resim 7, 9, 11) kazilarindan ¢ikarilan buluntulardir. Candarli'da kacak kazilar sirasinda
Arkaik Kuros (gen¢ erkek) (Resim 13) heykelinin bulunmasiyla buradaki Nekropol(mezarlik) alaninda
Ord. Prof. Dr. Ekrem Akurgal bagkanliginda yapilan kazi ¢calismalarinda Orientalizan ve Arkaik Dénem'e
ait birgok pismis toprak kap ele gegmistir. Bu nekropol, Dogu etkili sanatin bir uzantisi olan Yaban Kegisi
Stili'nde vazolarin bulundugu eski ¢agin en zengin mezarhigidir. Bu bezeme tarzini en iyi uygulayan
kentler, Pitane, Klazomenai, Miletos, Phokaia, Samos ve Khios'dur. Kaplar iizerinde, agik zemin iizerine
koyu renk boyayla yapilmis otlayan kegiler goriiliir. Oinokhoeler, amphoralar ve ayakli ya da algak halka
kaideli meyve tabaklar1 en ¢ok kullanilan kap formlaridir.

Miizede sergilen diger 6nemli Orientalizan Donem eserleri Gryneion'da bulunmustur (Resim 7, 9,
11). Gryneion, Candarli Korfezi'ne uzanan Temasa Burnu iizerinde yer alir. Buradan gelen eserler ilk kez
1958-57 yillarinda bir yol yapimi sirasinda bir ¢ok mezar tahrip edilerek ortaya cikarilmistir. Burada
gilinlimiize kadar sistemli bir arastirma ve kazi yapilmamistir. Sadece 1883 yilinda Fransizlar tarafindan
kii¢iik ¢apl bir ¢aligsma yapilmistir. 1973, 1974, 1975 yili kurtarma kazilar1 da yeteri kadar bilgilendirici
olmamistir. En son 1992 yilinda Izmir Miizesi Miidiirii Turhan Ozkan, kentte bir kurtarma kazist
yapmustir.

Gryneion'da yapilan bu calismalar ve aciga cikarilan eserler arasinda Dogulu etkiler tasiyan
yerli gelenekte iiretilmis vazolar, Attika iiretimi Kylixler ve Siyah figiir tekniginde iiretilmis vazolar
onemli bir yere sahiptir (Resim 12). Bu merkez ve iiretilen ¢anak- ¢dmlek, Oryantalizan Stil' deki
kaplarin iiretim merkezlerini gostermesi, kronolojisini ve bdlgesel stil 6zelliklerinin belirlenmesini
saglamasi agisindan oldukc¢a onemlidir. Bu buluntular Bati Anadolu'daki diger iiretim merkezlerinin
(Phokaia/Foga, Kyme/Aliaga, Candarli/Pitane) birbirinden ne derece etkilendigini de gostermektedir.
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ORIEANTALIZAN PERIOD (B. C. 650-5 70)

The trade relations that started with the eastern states in mid B. C. 9t century reached a peak in B. C. 7t century Also in
mid B. C. 7t century, the eastern influence on the ceramic works of art which were produced in WestAnatolia started to be seen,
in this way, the geometric motives previously seen in ceramic art were slowly given up, and instead, the figures of such animals as
lion sphenks, grifon, wild goat, and deer, and such plants as lotus and palmette were preferably used.

At the beginning, the orieantalizan style developed under the influence of Corinth, Attica and Kyklad ceramics and to
some extent under the eastern art During the later period, the friz lines which were formed with animal figures and lined up one
after another covered the vase surface. Of those animal figures, the figures of lion, bull, sphinx, gryphon, goat, wild pig, rabbit, dog,
and swans were the most significant ones. In this style, the figures were made only with a brush and paint, and the body details
were shown by leaving space in-between.

The works of art which reflect the orieantalizan period in Bergama Museum are the findings uncovered in excavations
in Candarli / Pitane (picture 5, 6, 8, 10) and Gryneion (pictures 7, 9, 11). When a statue of Arcaic Kuros (young male) (picture
13) was found during the illegal excavations in Candarli, a series of excavations were carried out under the management of Ord.
Prof. Dr. Ekrem Akurgal in the necropolis area, and a great deal of baked clay pots were uncovered. This necropolis is the
richest graveyard of the ancient age where the vases made in the wild goat style as an extension of art under eastern influence
were found. The cities which had applied this style best were Pitane, Klazomenai, Miletus, Phokaia, Samos, and Chios. On the
pots, you can see grazing goats dyed in dark paint on the white surface. Oinochoes, amphoras and fruit plates with legs or low
round base were the most preferably used forms.

Other important pieces of Orieantalizan Period which are exhibited in the museum were found in Gryneion (pictures 7,
9, 11). Gryneion is situated on Tema a Promontory extending into the gulf of Candarli The pieces which came from here were
uncovered between 1957-58 during a road construction and a lot of damage was given to the graves. Unfortunately, no
systematic research and excavation has been done here so far. Only, in 1883, a small-size work had been carried out by a group of
French researchers, and besides, the preservation excavations done in 1973, 1974, and 19 75 were not so informative.
Ultimately, Turhan Ozkan, who was the director of Izmir Museum, carried out a preservation excavation here in 1992.

As a result of these works done in Gryneion, among the pieces that were uncovered are vases which had been produced
in the local traditional style under eastern influence, Kylixes produced in Attica, and vases produced in the black-figured sytk
(picture 12). This center and the pots and plates found here are quite important in that they show us the production centers of
pots in the orieantalizan style, their chronology, and their regional style features. These findings clearly show us to what extent the
other production centers in WestAnatolia (Phokaia/Foga, Kyme/Aliaga, Candarli/Pitane) had been influenced by each other.
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RESIM: 5

ARYBALLOS: Migferli bag seklinde yapilmis olan bu kap antik
Cagda parfiim kabt olarak kullanilmigtir. Migferin {ist
kismindaki uzant1 kabin agiz kismini olusturur. Oldukea kiiciik
boyutlu iiretilen bu kaplarda antik ¢agin en degerli parfiimleri

tasinmaktaydi.

Envanter No: 3152

Cinsi : Pigmis Toprak

Buluntu Yeri : Candarli/Pitane

Olgiileri : Yiikseklik: 6, 5 cm. Genislik: 5, 1 cm.
Donemi : Orientalizan Dénem (M. O. 600-550).
PICTURES

ARYBALLOS (Unpublished): This pot made in the shape of a head with
helmet was used as perfume container in the Andent era. The extension on
the top part of the helmet forms the mouth part of the pot. The most valuable
perfumes of the Archaic Age were carried in these pots manufactured
rather in small sizes.

Inventory Number 13152

Type : Baked clay

Place Found : Gandarl / Pitane

Dimensions : Height: 6. 5 cm. Width: 5 cm
Period :Orieantalizan Period

(Firs thalf of6h century B. C. )

RESIM: 6 TABAK:

Orientalizan Donem'de en yogun iiretilen kap
formlarinin basinda tabaklar yer almaktadir. Candarli'da
bulunan bu tabak, doneminin genel ozelliklerini
yansitmaktadir. Govde beyaza boyandiktan sonra,
beyaz zemin {iizerine kahverengi boya siislemeler
yapilmistir. Tabagin icinde lotus-palmet zinciri adi
verilen bitkisel bezemeler gorilmektedir. Tki kenarda
gorilen ice girintiler kulplari olusturmaktadir. Bu
kulplar, antik Yunan alfabesinde omega harfine
benzemektedir. Bundan dolay1 bu tip tabaklara "omega
kulplu kaplar" adi verilir.

Envanter No: 3167

Cinsi : Pigmis Toprak

Buluntu Yeri: Candarli/Pitane

Olgiileri : Yiikseklik: 8, 2 cm. Agiz Capt: 32, 5 cm.
Dénemi  : Orientalizan Donem (M. 0. 625-575).

PICTURE 6

PLATE (Unpublished):

The top most intensively manufactured pot form during the Orientalisan Period is the plate. This plate found in Gandarli reflects the general
features of the period. After painting the body in white, brown painted decorations were made over the wh'ite background. There are some
botanical decorations found inside the plate named as lotus-palmet chain. Inward indentations seen at both sides form the handles. These
handles resemble the letter omega of Ancient Greek alphabet. For that reason. this type of plates are called as"omega handled pots”.

Inventory Number : 3167

Type : Baked clay

Place Found : Candarli / Pitane

Dimensions : Height 8. 2 cm. Mouth diameter: 32. 5 cm.

Period : Orientalizan Period (late 7t century - early 6t century B. C.)
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RESIM: 7

TABAK:

Gryneion'da bulunan bu tabak resim 6"daki
tabak ile biiyiik benzerlik icerisinde ve
Orientalizan Doénem 6zellikleri tagimaktadir
Tabagin iginde bu donemde oldukca
begenilerek kullanilan lotus-palmet motifi
bulunmaktadir.

EnvanterNo 1 3434

Cinsi : Pismis Toprak

Buluntu Yeri : Gryneion

Olgiileri : Yiikseklik: 8, 3 cm.
Ag1z Cap1: 34, 6 cm.

Doénemi : Orientalizan Dénem

(M. 0. 7. yiizyithn sonu-M. O. 6. yiizyiln bas1).

PICTURE 7

PLATE (Unpublished):

This pot found in Gryneion has great similarities with that of Picture

6 and carried the features of the Orientalisan Period. The lotus-palmet motif is found
inside the plate which was highly appreciated at that time.

Inventory Number . 3434

Type . Bakedclay

Place Found . Gryneion

Dimensions . Height8. 3 cm. Mouth diameter: 34. 6 cm.

Period - Orientalizan Period (Late B. C. 7th century, early 6th century)
RESIM: 8

MEYVE TABAGI: Orientalizan Donem'in en
sevilen kaplarindan biri de meyve tabaklaridir.
Yiiksek konik bir ayaga sahip olan bu
tabaklarda meyve servisi yapiliyordu. Tabak
beyaz boya ile boyandiktan sonra kahverengi
boya ile siislenmistir. Tabagin merkezinde
yaprak motifleri, bunun etrafinda ise birbirini
takip eden yaban kegileri gorilmektedir.
Orientalizan Doénem i¢inde bezeme yaban
kegisinin ¢ok sik kullanildigi bir stil
geligmistir. Bu stile "Yaban Kegisi Stili" denir.
Miizemizdeki bu eser yaban kegisi stilinin
giizel 6rneklerinden biridir.

Envanter No : 3184

Cinsi : Pigmis Toprak
Buluntu Yeri : Candarli/Pitane
Donemi : Orientalizan Donem

(M. 0. 625-600)

PICTURE 8

FRUIT PLATE (Unpublished): One of the most popular pots of Orientalisan Period are fruit plates. Fruit service vvos carried out
with these plates wrth a high conical legs. The plate was decorated with brown paint after having been painted with white
paintThere are some leaf motifs in the center of the plate around which are some wild goats following each other. A style
developed within the Orientalisan Period where wild goats are frequentiy used as decoration This style is called"Wild Goat
Style". This artifact in our museum is one of the most beautiful examples of wild goat style.

Inventory Number 03184

Dpe . Bakedclay

Place Found : Candarli

Period : Orientalizan Period (B.C. 625-600)
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RESIM: 9

MEYVE TABAGI:

Antik cag'da misafir agirlamak, gelen misafirlere
ickili eglenceler diizenlemek Onemli bir
gelenektir. Bundan dolayr icki kadehleri,
slirahiler ve meze konulan meyve tabaklan
olduk¢a gosterigli yapilmaktadir. Buradaki resim
bu meyve tabaklarinin giizel bir Ornegini
sergilemektedir. Bu tabak Resim 8'deki meyve
tabagina benzemesine ragmen, {retim yeri
farkliligindan dolayr daha agik ve parlak beyaz
kirmiz1 renge sahiptir. Bezemesi oldukg¢a sade
olmasina karsin, kontrast renkler giizel bir
goriiniim kazandirmistir.

Envanter No 1 3432
Cinsi : Pismis Toprak
Buluntu Yeri : Gryneion
Olgiileri :Yikseklik: 13, 4cm.
Agiz Cagi: 34,4 cm.
Dénemi : Orientalizan Dénem (M. O. 7. yiizyilin sonu - M. O. 6. yiizyilm bas1).
PICTURE 9

FRUIT PLATE (Unpublished): In the Ancient Era, it was an important custom to welcome guests and arrange entertainments for them where
alcoholic beverages were served. So, goblets, jugs and fruit plates with appetizers vwere made rather showy. This Picture is exposing a beautiful
example of these fruit plates. Although resembling the fruit plate of Picture 8, due to the difference of manufacturing place, it has a lighter
and brighter white-red colour. Despite its simple decoration, the contrast colours entitled a nice appearance.

Inventory Number : 3432

Type :Baked clay

Place Found : Gryneion

Dimensions : Height 13. 4cm. Mouthdiameter: 3 4. 4cm.

Period : Orientalizan Period (Late B. C. Tth century, early 6th century)

RESIM: 10

OINOKHOE: Oinokhoe, Orientalizan Dénem'de siirahini yerine kullanilan
yonca agizli bir kap formudur. Miizemizde sergilenen bu oinokhoe yaban
kegisi stilinin glizel 6rneklerden biridir. Govdedeki ana bezeme alani kil
renginde birakilmis ve bu alana birbirini takip eden otlayan keg¢i figiirleri
resmedilmistir. Dénemin bir 6zelligi olarak kegilerin arast doldurma motifi ad1
verilen farkli motiflerle doldurulmustur. Omuzda patlican moru ve siyah
renkte dil motifleri yer alir. Govde altinda 151 motifi kullanilmstir.

Envanter No 13181

Cinsi : Pigmis Toprak

Buluntu Yeri : Candarli/Pitane

Olgiileri : Yiikseklik: 25 cm.

Donemi : Orientalizan Dénem (M. O. 625-600)

PICTURE 10

OINOCHOE: Oinochoe is a pot form with a clover mouth which was used instead of

the jug during the Orientalisan Period. This oinokhoe exhibited in our museum is a

B good example of wild goat style. The main decoration area on the body was left as the

clay colour and some goat figures grazing and following each other wvere depicted. As

L jr ‘a characteristic of the period, between the goats vvere filled with different motifs
=¥ named as filling motifs. On the rim are some aubergine purple and black coloured

tongue motifs. Ray motif is used below the bodly.

Inventory Number : 3181

Type Baked clay

Place Found : Gandarli /Pitane

Dimension . Height: 25 cm.

Period : Orientalizan Period (B. C. 625 600)
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RESIM: 11

KRATER:

Antik ¢agda sarap en ¢ok tiiketilen igeceklerin baginda
geliyordu. Fakat o donemlerde sarap giiniimiiz
saraplarindan oldukga sert yapilmaktaydi. Bundan dolay1
ilk¢ag insanlari sarapla suyu karistirdiktan sonra igiyorlardi.
Krater sarapla suyu karistirmada kullamlan bir kaptir
Bundan dolay kraterler olduk¢a genis agizh ve derin
yapiliyordu. Eski ¢agda her evde en az bir tane krater
bulunuyordu ve genelde oturma odasimin bir kdsesinde yer
aliyordu. Miizemizde sergilenen bu krater, Orientalizan
Donemin en giizel eserlerinden bir. olup déneminin biitiin
oOzelliklerini sergilemektedir. Krater beyaz boya ile
kaplandiktan sonra, iizerine agik kahverengi boya ile
bezemeler yapilmustir.

Kraterlerde ana bezeme alan1 iki kulp arasindaki bolgedir.
Burada da ana bezeme alan1 olarak kulplar arasmdaki bolge
se¢ilmis ve bu alana, aras1 noktalarla bezeli konsantrik
daireler ile, bu donemde ¢ok begenilerek resmedilen kus
motifli ¢gizilmigtir. Gévde alt1 ve ayakta ise firnis bantlardan

olusan bir bezeme tercih edilmistir.

Envanter No 13447

Clnsi : Pismis Toprak

Buluntu Yeri : Gryneion

Olgiileri : Yiikseklik: 33, 5 cm. Agiz Capt: 26, 5
Dénemi : Orientalizan Dénem (M. O. 7. yy sonu-

M. O. 6. yy basi).

PICTURE 11

KRATERIMIXING BOWL (Unpublished):

In the Ancient era, wine was one of the top most consumed drinks.
However, the wine of those times was made much more stronger
than of today's wines. So, the Antiquity people drank wine after
mixing it with water. Krater is a pot used to mix wine with water. For
that reason, kraters were made very wide-mouthed and deep. In the
old era there was at least one krater at each house and usually it was
placed in a corner in the sitting room. This krater exhibited in our
museum is one of the most beautiful artifacts of Orientalisan Period
and showing all the features of the period. After the krater was
covered with white paint, some decorations were made over it with
light brown paint. The main decoration area on the craters is the part
lying between the two handles. Also here, this area between the
handles was selected as main decoration area and some concentric
circles decorated with dots and bird motifs which were popular at
that period were depicted on this part. Under the body and on the
legs a decoration made up of varnished braids was prefened

Inventory Number : 3447

Type : Baked clay

Place Found : Gryneion

Dimensions : Height 33. 5 cm. Mouth diameter
26.5cm

Period  : Orientalizan Period (Late B. C. 7th

century, early 6th century
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ARKAIK DONEM /
ARCHAIC PERIOD




ARKAIK DONEM (M. O. 600/570-480)

Antik Cag'da, Yunanistan'da ve Bati Anadolu'da Klasik Donem adi verilen gérkemli sanat
eserlerinin iretildigi donemin hazirlik asamasini olusturan evreye "Arkaik Donem" adi verilir. Arkaik
Donem'de yeni kentler kurulurken, eski kentler de hizli bir gelisim siirecine girmistir. Bat1 Anadolu ve
Yunanistan'da Demokrasi miicadeleleri artmis, gelisen insan haklar1 ve daha 6zgiir yasalar
sanat¢ilarin yeni arayiglara girmelerine etken olusturmus, seramik, heykel, mimari gibi sanat
dallarinda degisik stiller ortaya ¢cikmistir. Miizemizde sergilenen 2 eser (Resim 12-13) Arkaik Dénem
seramigini ve heykeltiragligini tanimamiz agisindan oldukga biiyiik 6neme sahiptir.

ARKAIK DONEM SERAMIGI

M. O. 630 yillarinda Yunanistan'in Atina kentinde "siyah figiir teknigi" ad1 verilen genis bir seramik
bezeme teknigi ortaya ¢ikar. Bu teknikte, carkta ¢ekilen vazolarin {izerine, fir¢a yardimryla firnis adi
verilen inceltilmis kil ile resim yapilmaktadir. Daha sonra vazolar firinlama islemine tabi
tutulmaktadir. Firinlama esnasinda, firinin sicakligi 900 derecenin {izerine ¢iktiginda, firnisle yapilmis
resimler oksitlenmeye ugrayarak siyah bir goriintii halini alirken, vazonun yiizeyi kirmizi renkte kalir.
Ressam, firinlama isleminden sonra keskin bir bigak yardimiyla figiirlerin detaylarini kazima ¢izgilerle
belirtir. Sonug olarak figiirler siyah bir goriintii alirken, viicut detaylari ve elbiseler kazima ¢izgilerle
belirtilir. Bu teknigi en iyi uygulayan kent Atina olmakla birlikte. Bati Anadolu'da Klazomenai/Urla
kentinde de oldukca kaliteli siyah figiirlii seramikler {iretilmistir. Miizemizde sergilenen siyah figiirlii
vazolar Candarli/Pitane ve Gryneion'daki (Resim 12) kazilarda ele ge¢cmis eserlerdir ve siyah figiir
tekniginin biitiin 6zelliklerini sergilemektedirler.

ARCHAIC PERIOD (B. C. 600/ 570-480)

The time forming the preparation phase of the period named as the Classical Period, when glorious works of art were produced in
Greece and West Anatolia in the Ancient Era, is called "Archaic Age". While new cities were being established in the Archaic Age, old cities
entered a speedy development phase. The democracy struggles increased in WestAnatolia and Greece, freer laws led the artists to enter new
searches and different styles came out in the art branches such as ceramics, sculpture and architecture. These two works displayed in our
Museum (Pictures 12-13) have a great importance as they let us get acquainted with the ceramics and sculpture of the Archaic Age.

ARCHAIC POTTERY:

In the years B. C. 630, a ceramic decoration technique named as "black figure technique" appears in the Athens city of Greece. In this
technique, drawings are made on the vases turned in the crank with the help of a brush using refined clay named as fimis. Then the vases go
through baking process. During the baking, when the heat of the oven gets over 900 degrees, the drawings made with fimis get oxidized and turn
info a black image whereas the surface of the vase remains red. The painter defines the details of the figures with engraved lines with the
help of a sharp knife after the baking process. As a result, whereas the figures get a black appearance, the body details and dresses are
specified with engraved lines. Although the city best applying this technique is Athens, also some rather quality black figured ceramics were
manufactured in the West Anatolia at Klazomenai | Urla city. The black figured vases displayed in our museum are artifacts found in the
excavations at Gandarli/Pitane and Gryneion (Picture 12) and expose all the characteristics of black figure technique.
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RESIM: 12

LEKYTHOS:

Lekythoslor, yag ve parfim kaplaridir ve antik donemde
en yaygin kap formlarindan biridir. M. O. 1000 yillarindan
beri {iretilen lekythosiar bir¢ok farkli tipe sahiptir.
Miizemizde sergilenen bu lekythos, siyah figiir
tekniginde en yogun kullanilan omuzlu lekythos
grubundandir. Gévdedeki ana bezeme alaninda Satyr adi
verilen mitolojik bir yaratik resmedilmistir. Bu yaratik
siyah figlir teknigi ile yapilmis olup, kazima ¢izgilerle
yapilmis detaylar rahatlikla goriilebilmektedir.

Envanter No 13419

Cinsi : Pigmis Toprak

Buluntu Yeri : Gryneion Kazist

Okdileri - Yiikseklik: 11,9 cm.

Dénemi : Arkaik Dénem (M. O. 530-500).

PICTURE 12

LEKYTHOS (Oil Flask):

Lekythoses are oil and perfume containers and are one of the
most widespread form of containers of the Ancient Period. The
lekythoses manufactured since B. C. 1000 have many different
types. This lekythos displayed in our museum is from the rimmed
lekythos group where the black figure technique is most
intensively used. A mythological creature named as Satyr is
depicted on the main decoration area of the body This creature is
made with black figure technique and the details made with
engraved lines may easily be seen.

Inventory Number ;3419

Type : Baked clay

Place Found : Gryneion Excavation 1973
Dimensions : Height 11. 9 cm.

Period :Archaic Period (B.C.530-5001)
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ARKAIK DONEM HEYKELTRASLIGI:

Yunanistan ve Bat1 Anadolu kentleri M. O. 8. yiizyilda Misirla ticari iliskiler kurmaya baslamislardir.
Bu iliskiler M. O. 7. yiizyilda doruk noktaya ¢ikmistir. Bunun sonucu olarak da bu kentler M. O. 640
yillarinda itibaren tas-mermer yapimi biiyiik boyutlu heykeller iiretilmeye baslanmistir. Bu tarihlerden
Arkaik Dénem'in sonuna kadar (M. O. 480) iiretilen heykeller Kuros (geng erkek) ve Kore (geng kiz)
olmak tizere iki ana grupta toplanmaktadir. Yaklagik 150 yil boyunca iiretilen Arkaik heykeller Misir
etkisi tasimakta olup, ortak 6zellikler gosterirler. Kore ve Kuroslar, olduk¢a kat1 bir durusa sahiptir. Bas
diiz bir sekilde ileri bakar pozisyondadir. Kollar yan tarafa sarkmis olup, hafif sekilde bacaklara
yapisiktir. Sag ayak bir adim ondedir. Miizemizde sergilenen Arkaik Donem'e ait kuros heykeli
(Resim 13), istanbul Arkeoloji Miizesi'ndeki kuros basi, Rodos'ta bulunan bir kuros basi ve tam bir
kuros heykeli ile Bat1 Anadolu Arkaik Donem heykeltirasliginin en nadir ve en giizel eserlerini olusturur.

ARCHAIC SCULPTURE:

Greece and WestAnatolia cities started setting up commercial relations with Egypt in the 8th Century B. C. These relations reached its peak
in the 7th century B. C. As a result of this. starting from years B. C. 640, stone-marble made big sized sculptures were being produced in
these cities. From these dates until the end of Archaic Era (B. C. 480) were grouped under two main categories, namely Kuros (young man) and
Kore (young woman). The Archaic sculptures produced approximately during 150 years have been under the influence of Egypt and show
common characteristics. Kores and Kuros have a rather rigid posture. The head is in the position looking forwards. The arms hang loose on
the sides and slightly cling to the legs. The right foot is one step ahead. The Kuros statue from Archaic Era displayed in our museum
(Picture 13), the Kuros head in the stanbul Archeologkal Museum, the Kuros head found in Rhodes and WestAnatolia with a whole
Kouro statue make up the rarest and most beatiful artifacts of the Archaic Era Sculpture.

RESIM: 13

KUROS HEYKELI:

Yaklasik olarak M. O. 550 yillarina tarihli olan bu kuros (geng erkek) heykeli, Bat1 Anadolu Arkaik
Donem heykeltiragliginin en 6nemli eserlerinden birini olusturmaktadir. Genelde Tapinaklarin oniine ya
da kutsal alanlara sunu olarak dikilen bu heykeller ilk donemlerde kire¢ tasindan, daha sonralari ise
mermerden yapilmislardir. Bu donemde insanlar biiyilk boyutlu heykel yapmayr yeni
ogrendiklerinden, heykeller oldukca orantisiz ve kaba yapilmistir. Viicut elemanlarinin birbirleri ile
uyumu, psikolojik ifadenin yansitilmasi olduk¢a basarisizdir.

Envanter No : 19

Cinsi : Mermer

Buluntu Yeri : Candarli/Pitane Kazisi

Olgiileri : Yiikseklik: 1, 62 m. Genislik: 50 cm.
Donemi : Arkaik Donem (Yaklasik M. O. 550)
PICTURE 13

KOUROS STATUE

This Kuros (young man) statue approximately from years B. C. 550 forms one of the most important artifacts of West Anatolian Archaic Era
Sculpture. These statues, which were usually erected as a presentation in front of the Temples or in sacred areas, were made of limestone
at first and then from marble. As people started learning how to do big sized statues during that period, the statues were made rather
unproportional and rough. The harmony of the body parts and the reflection of psychological expression were rather unsuccessful.
Inventory Number : 19

Type . Marble

Place Found : Candarli/Pitane Excavation

Dimensions . Height 1, 62 m.

Period  Archaic Period (B. C. 530 -500)
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KLASIK DONEM /
THE CLASSICAL PERIOD




KLASIK DONEM (M. O. 480-333/330)

M. O. 480 yilinda Atina Akropolis' inin Persler tarafindan yakilip yikilmasiyla baslayan ve M. O.
333 yilinda Biiyiik iskender'in Pers Imparatorlugu'nu ortadan kaldirmasina kadar devam eden siireg
Klasik Donem ad1 ile anilmaktadir.

Bu donemde sanat, bilim ve siyasi alanda Atina Onemli bir merkez haline gelmis, basta
Yunanistan'daki bircok merkez ve Bati Anadolu kentleri Atina'daki bu kiiltiirel gelisim silirecinden
etkilenmislerdir. Bunun yaninda yaklasik 150 yildir Pers egemenligi altinda kalan bir¢cok Anadolu
kenti zamanla Pers sanatindan etkilenmistir. Hem Yunan hem de Pers o6zelligi gosteren eserlere
arkeoloji literatiiriinde Greko-Pers stili ad1 verilmistir. Seramik bezemeciliginde, M. O. 530 yillarinda
icat edilen kirmiz figiir teknigi kullanilmaktadir.

KLASIK DONEM HEYKELTRASLIGI:

Klasik Donem'de dzellikle heykel sanati biiyiik bir gelisme gostermis, Phidias, Polykleitos, Kresilas,
Praksiteles gibi {inlii heykeltiraslar yetigsmistir. Heykeltiras Phidias'in eseri olan Diinyanin 7
Harikasi'ndan Zeus Heykeli, Praksiteles'in yaptig1 biitliin zamanlarin en giizel heykellerinden biri
olarak gosterilen Knidos Afroditi bu donemde yapilmistir. Klasik Donem'de, Arkaik Donem'de
goriilen kat1 duruslar kirilmus, figiirler oldukca hareketli yapilirken, psikolojik ifadeler de verilmeye
baslanmistir. Heykeller daha ¢ok tanr1 ve tanrigalar temsil ettigi i¢in, genelde idealist stil denilen stil
kullanilmis. Figiirler en giizel goriiniisleri ile betimlenmeye calisilmustir.

THE CLASSICAL PERIOD (B. C. 480-333/330)

The period starting in B. C. 480 with the ravage of Athens Acropolis by Persians and continuing until
the time when Alexander the Great deleted the Persians in B. C. 333.

During this period, Athens became an important center in scientific and political areas and especially
most of the centers and West Anatolia cities were affected from this cultural development phase. Besides, many
Anatolian cities that stayed under the rule of Persians for nearly 150 years were in time affected from the
Persian art The works showing both Greek and Persian features were named as Greco-Persian in the
archeology literature. Red figure technique, which was discovered in B. C. 530, is being used in ceramics
decoration.

CLASSICAL SCULPTURE:

During the Classical Period especially the art of sculpture has widely developed and famous sculptures
such as Phidias, Polykleitos, Kresilas, Praxiteles grew up. The Statue of Zeus, artwork of the sculpture Phidias
which is one of the Seven wonders of the World and Knidos (Datca) Aphrodite made by Praxiteles which is
shown as the most beautiful sculptures of all times were made during this period. During the Classical Period,
the rigid postures of Archaic Era were overcome, while the figures were made rather active, psychological
expressions were also started to be depicted As the statues mostly symbolized the gods and goddesses, generally a
style named as idealist style was used. The figures were tried to be depicted in their nicest appearances.
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RESIM: 14

MEZAR KABARTMASI:

Antik Cag'da Anadolu'daki en biiyiik saglik merkezi Bergama'da oldugu icin, Saglik Tanris1 Asklepios'a burada biiyiik bir
kutsal ~alan insa edilmis ve Asklepios'un bircok heykeli yapilmistir. Buradaki Asklepios'un en erken tarihli
kabartmalarindan biridir. Eser, yiiksek kabartma seklinde yapilmistir. Sandalyede oturur pozisyonda gosterilen tanri,
olduk¢a estetik bir durusa, son derece gergekgi elbise kivrimlarina sahiptir. Elbisenin altindan viicut hatlarmin
gosterilmesi, viicudun ¢iplak boliimleri oldukga gergekei bigimde yapilmustir. Kabartmanin bas ve govdenin {ist kismu
giinlimiize kadar ulagmamustir. Sandelyenin arka boslugunda bir kdpek kabartmasi yer almaktadir.

Envanter No : 1769

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alani
Olgiisii : Yiikseklik: 1, 17m.

Dénemi : Klasik Dénem (M. O. 4. yy)
PICTURE 14

ASKLEP OS RELIEF:

During the Ancient Era, as the biggest health center of Anatolia was in Pergamon, a sacred area was built for the God of
Healing Asclepios and many statues of Asclepios were made. The statue here is one of the early dated reliefs of Asclepios.
The art of work is made in the form of high relief. The god shown in a sitting position on the chair has a very esthetical
posture and very realistic dress folds. Body lines were shown under the dress and the naked parts of the body were made
very realistically. The head of the Asklepios did not reach until today. A dog relief exists on the space behind the chair.

Inventory Number: 1769

Type : Marble

Place Found : Asklepion
Dimensions :Height1. 17 m
Period . Classic Period
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RESIM: 15

GREKO-PERS MEZAR STELI:

M. O. 546 yilinda Persler'in biitiin Anadolu'yu ele gegirmelerinin ardindan, Bat1 Anadolu'da hem Yunan hem de
Pers 6zelligi gosteren sanat eserleri iiretilmeye baslanmigtir. Bu eserlere Greko-Pers eserleri ad1 verilir. Greko-
Pers stilinin en belirgin gorildiigii eserler mezar stelleridir. Mezar stelleri hemen hemen bugiinkii mezar
taglarmin islevini iislenmislerdir. Uzerlerinde genelde o6len kisinin hayatindan sahneler bulunmaktadir.
Miizemizde sergilenen ve Greko-Pers ozelligi gosteren bu stel iizerinde iki ayri sahne goriilmektedir.
Yukaridaki sahnede, atiyla domuz avina ¢ikmig bir aver goriilmektedir. Sahne oldukga hareketli ve gergekgidir.
Alttaki bolimde ise yine at1, kdpegi ve yardimcisi ile ava giden bir Pers soylusu goriilmektedir. Alttaki sahne,
yukaridakine kiyasla daha duragan bir kompozisyon olusturmaktadir.

Envanter No : 4349

Cinsi : Mermer

Miizeye Gelis Sekli : Satin Alma

Olciileri : Yiikseklik: 1, 60 m.
Dénemi : Klasik Dénem (M. O. 5. yy)
PICTURE 15

GREKO-PERSIAN GRAVE STONE (STELE):

In year B. C. 546 after whole Anatolia was invaded by Persians, art works showing both Greek and Persian characteristics started being produced in
WestAnatolia. These works are called Greco-Persian works. The artworks where the Greco-Persian style is most clearly observed are grave steles. Grave
steles almost had undertaken the function of today's gravestones. There are scenes from the life of the dead person on them. Two scenes can be seen on
this stele diplayed in our museum with Greco-Persian characteristics. On the top scene a hunter hunting for swines with his horse can be seen. The scene
is quite lively and realistic. On the bottom part again another Persian noble can be seen who is going for hunting with his horse, dog and assistant. The
scene below is rather more stable than that of above.

Inventory Number 14349

Type : Marble

The way it was obtained :Purchasing

Dimensions : Height 1. 60 m.

Period : Classic Period C6. C. 5th century)
KLASIK DONEM CAM SANATI:
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Klasik Dénem'de cam yapim teknigi Bat1 Anadolu ve Ege adalarinda fazla gelismemistir. Bu donemde
cam yapiminda 6ncii merkezler dogu Akdeniz'de bulunan, Fenike ve Misir gibi medeniyetlerdir. Cam yapim
tekniginde "i¢ kalip teknigi" ad1 verilen teknik kullanilir. Bu teknikte macun kivamindaki cam ipligi bir gubuga
(ya da kalip bulunan ¢ubuga) sarilir. Daha sonra cam sekillendirilir ve sogumasindan sonra gubuk g¢ekilerek cam
eser meydana getirilir. Bazen cam ipligi sarmadan, ucunda kalip bulunan ¢ubuk macun kivamindaki cama
batirtlarak cam eserler yapilir. Cam iyice soguyup sertlesmeden, sert ve sivri uglu bir alet cam tizerinde asagi-
yukari hareket ettirilerek camda motifler olusturulur. Miizemizdeki Klasik Donem'e ait cam eserlerin tiimii
bu teknikte yapilmislardir ve hepsi dogu Akdeniz tiretimidir.

CLASSICAL PERIOD GLASS ART:

Glass making technique has not developed much in WestAnatolia and in Aegean islands during the
Classical Period. The leading centers in glass making during this period are civilazations such as Phoenicia and
Egypt which are located in east Mediterranean. A technique named as "core-forming technique" is used for glass
making. In this technique, molten glass fiber is trapped around a rod (or a rod with cast). Then the glass is
shaped and after cooling the rod is removed and the glass artifact is formed. Sometimes, also glass works are
made without wrapping the glass fibers but rather by dipping the rod with cast into the molten glass fiber. Before
the glass is cooled and hardened, motifs are created on the glass with by moving a hard and sharp-edged tool
upwards and downwards on glass. All the glass works belonging to the Classical Period were made with this
technique and all of them are production of east Mediterranean.

RESIM: 16

CAMALABASTRON:

Cam ve pismis toprak alabastronlar Antik Cag'da parfiim kab1 olarak kullamihiyordu. Ozellikle
cam alabastronlar antik ¢agin en giizel parfliimlerini tastyordu ve donemin zengin bayanlarmin
en gozde eserleriydi. Aradan yiizyillar gegmis olmasina karsin, bu alabastron hala en giize! parfim
siseleri ile boy Olgilisecek zarafete ve gekicilige sahip:. " Miizemizde sergilenen dogu Akdeniz
iiretimi olan bu alabastron, kahverengi yan seffaf cam zemin {izerine, sar1 ve mavi cam
iplikleri sarilarak halka ve zikzak bezeme yapilmistir. Agiz kenart disa c¢ekilip,
yuvarlaklastirilarak sekillendirilmistir. Kisa boyunlu, uzun, silindirik gévdeli, yuvarlak diplidir.
Govdenin iist kisminda kiigiik halka kulplar bulunmaktadir.

Envanter No 13417

Cinsi : Cam

Buluntu Yeri : Gryneion

Olgiileri : Yiikseklik: 9. 4 cm, Agiz Cap: 3. 00 cm.

Dénemi : Klasik Dénem (M. O. 5. yy).

PICTURE 16

~ GLASSALABASTRON:Glass and baked earth alabastrons were used as perfume containers during
the Ancient Era Especially glass alabastrons were carrying the nicest parfumes of the Ancient Era
and they were the most popular artworks of the rich ladies of that period. Although many centuries
passed by since then, this alabastron still has the elegance and charm competing with the nicest
perfume battles. This alabastron being displayed in our museum which is a production of east
Mediterraneon has a circle and zigzag decoration made with wrapping yellow and blue glass fibers
on semi-transperent Brown glass. The mouth edge has been drawn outwards and has been given a
form by raunding. It is start necked with a long, cylindrical body and round bottom. There are small
circular handles on the top part of the body.

Inventory Number 13417

Type : Glass

The way it was obtained : Purchasing

Dimensions : Height: 9. 4 cm. Mouth diameter 3. 00 cm.

Period : Classic Period (B. C. 5th century)
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RESIM: 18

CAM OINOKHOE:

Pismis toprak oinokhoelerin (Resim 10) kiiciiltiilmiis bir cam taklidi
olan bu eser muhtemelen kokulu yag ve parfiim saklamak igin
dretilmistir. Yapim teknigi yukaridaki alabastronlara aynidir. Dogu
Akdeniz kokenli olan bu oinokhoe, yart saydam lacivert renkli cam zemin
lizerine, sar1 ve agik mavi cam ipligi sarilarak bezenmistir. Gévdede mavi
zikzak, govde altinda ve omuzda sar1 halkalar seklinde cam ipligi
bezeme vardir.

Envanter No 14045

Miizeye Gelis Sekli : Satin Alma

Olgiileri: Yiikseklik : 8,7 cm. Govde Capi: 4, 5 cm.

Doénemi

: Klasik Dénem (M. O. 4. yy)

PICTURE 18

GLASS OINOCHOE:

This work, which is a smaller glass imitation of baked earth
oinokhoes (Picture 10), was probably produced to keep scented oils
and perfumes. Making technique is the some as above stated
alabastrons. This east Mediterranean origined oinokhoe is
decorated by wrapping yellow and light blue glass fiber on semi-
transparent dark blue coloured glass background. There are blue
zigzag glass fiber decorations on the body and yellow circles below
the body and on the rim.

Inventory Number: 4045

Type : Glass

Place Found . Purchasing

Dimensions : Height8. 7 cm. Body diameter. 4. 5 cm.
Period : Classic Period (B. C. 4* century)
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RESIM: 17

SIVRI DIPLI ALABASTRON:

Dogu Akdeniz kdkenli olan bu alabastron, koyu lacivert cam zemin {izerine sar1 ve beyaz renk
cam ipligi sarilarak bezenmistir. Boyun ve dip kisminda sarmal, gévde izerinde de zikzak
bezeme yapilmustir. Agiz kenar sar1 renk cam lifi ile boyanmustir. Disa ¢ekilerek yuvarlatimig
agiz kenarna, dar silindirik boyuna sahiptir. Gévde agag1 dogru genisledikten sonra doniis
yaparak kaideye dogru daralir. Sivri dipli, tutamak kulpludur.

Envanter No 14014

Miizeye Gelis Sekli : Satin Alma

Olgiileri: Yiikseklik :13,1 cm. Agiz Capr: 2. 8 e
Donemi : Klasik Donem (M. O. 5. yy).
PICTURE 17

ALABASTRON WITH A POINTED BOTTOM:

This east Mediterranean origined alabastron is decorated by wrapping yellow and white coloured
glass fibers on dark blue background. Spiral decorations are made on the neck and bottom parts
and zigzag decorations on the body. Mouth edge is painted with yellow coloured glass fiber. it
has a rounded mouth edge received by drawing outwords and narrow cylindric neck. The body
narrows towards the base making a turn after having widened towards the bottom. It has a
pointed bottom and hand grips.

Inventory Number 14014

Type : Glass

The way it was obtained : Purchasing

Dimensions . 'Height 13. 1 cm. Mouth diameter. 2. 8 cm.
Period : Classic Period (B. C. 5th century)
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HELLENISTIK DONEM (M. O. 333/330-30)

M. O. 333 yilinda Biiyiik iskender'in Bati Anadolu'ya gecerek Pers Imparatorlugu'nu
yikmasiyla baslayan ve M. O. 30 yilinda Roma Devleti'nin imparatorluga doéniismesine kadar devam
eden doneme "Hellenistik Dénem" ad1 verilir. Bat1 Anadolu, M. O. 133 yilinda Roma egemenligi altina
girmesine karsin, Hellenistik sanat ve bilim anlayis1 bir siire daha devam etmis, ancak M. O. 30'lu
yillarda Roma Sanat1 Anadolu'da da kendini géstermeye baslamasiyla Roma Donemi'ne girilmistir.

Hellenistik Dénem'de Biiyiik iskender'in dogu-bati1 sentezi olusturma girisimleri ile birlikte,
seramik, mimari, heykel, tiyatro, bilim, felsefe gibi bir¢cok alanda koklii degisiklikler olmustur. Burada
Hellenistik Donem sanat dallarimi kisaca tanmittiktan sonra, miizemizde sergilenen ve bu donemi
yansitan eserlerden bahsedecegiz.

HELLENiSTiK DONEM HEYKELTRASLIGI:

Hellenistik Donem'de, Klasik Donem'de goriilen Klasik ve idealize anlatim tarzi birakilmis,
"Barok Stil" ad1 verilen yeni bir stil gelismistir. En gilizel 6rneklerini Pergamon heykeltiraglik ekoliinde
gordiigiimiiz bu stilde, viicut kaslar1 ve psikolojik ifadeler oldukca sert ve belirgin sekilde
gosterilmistir. Hareketler keskin, doniisler anidir. Savag sahnelerinin bulundugu grup heykelleri son
derece basarili olup, ifadeler coskulu verilmistir. Hellenistik Donem'in sonlarina dogru portre
sanati gelisme gostermis, giinliik yasamda da rahatlikla karsilastigimiz, ¢obanlar, kor ya da sakat
insanlar, fakir dilenciler heykel sanatinin konusunu olusturmaya baslamistir.

Hellenistik Donem'deki Pergamon heykeltiraslik ekolii Antik Cag'in en 6nemli heykeltiraglik
ekoliidiir. Pergamon'da yapilan heykeller biitiin diinyanin en giizel heykelleri olarak iin kazanmustir.

Ozellikle Bergama Zeus Sunagi'ma ait kabartmalar bugiin bile biitiin diinyanin en giizel
eserleri olarak degerlendirilmektedir. Bu eserler bugilin Berlin'de Pergamon Miizesi'nde
sergilenmektedir.

Hellenistik Dénem'in en iinlii bilim merkezi c¢ok sayida bilginin ve sanat¢inin toplandigi
Iskenderiye idi. Misir krali Evergetes bilginleri ve sanatgilar1 Misir digina siirdiigii zaman bunlar
Pergamon'da toplanmislardir. Pergamon krallar1 bilime ve sanata biiyiilk 6nem vermekteydiler. Bu
durum Pergamon'un M. O. 2. yiizyllda Anadolu'nun &nde gelen heykeltiraslik merkezi haline
gelmesini saglamistir.

II. Eumenes Donemi'nde altin ¢agini yasayan kentte mimari alanda énemli adimlar atilmistir.
Akropol'de bugiin sadece temelleri goriinen biiyiikk Zeus Sunagi, II. Eumenes (M. O. 197-159)
tarafindan kentin bas tanrisi Zeus ve kizi Athena'ya ithafen insa ettirilmistir. Sunagin i¢ ve dis
cephesinde yer alan yiiksek kabartma heykeltiraglik eserleri, Hellenistik Donem Pergamon
heykeltiraglik okulunun 6zelliklerini ¢ok iyi yansitmaktadir. Bu kabartma panolar iizerinde Tanrilar ile
Gigantlarin (Devler) arasindaki mitolojik savas tasvir edilmistir. Bu sahneler ayni zamanda
Pergamonlulara Galatlar'a (Barbar Kavimler) karsi kazandiklar1 zaferin simgesel bir anlatimidir.
Zeus Sunagi, 1880'li yillarda yurt disina gotiiriilmiistiir. Anitsal boyutlardaki kabartmalar ve sunagin
galerili On cephesi, bugiin ayaga kaldirilmis goriintiisiiyle, Berlin'deki Pergamon Miizesi'nde
sergilenmektedir.

Pergamon heykeltiraglik ekoliine 6zgii eserlerde, saglar oldukca kabarik ve derin oyuklarla
yapilmis, etkili bir 151k gdlge kontrasi olusturur. Gozler derinde ve yukari bakar durumda, kaslarin
catik ve agzin yar1 agik olmasi bu eserlerin diger bir 6nemli 6zelligidir. Heykellerin yiiziinde aci,
heyecan ve cosku ifadeleri abartili bir bigimde goriilebilir. Viicut hareketleri ¢ok serttir. Abartili kaslar
ve ani doniisler, hareketle uyum saglayan giysi kivrimlar1 goriilmektedir. 1. Attalos'un Galatlar'a kars1
zaferi i¢in yaptirdig1 bronz Galat heykelleri de bu 6zellikleri tasimaktadir. Orijinalleri giiniimiize kadar
korunamamis bu heykellerin ¢esitli miizelerde sonraki donemlerde yapilmis olan mermer kopyalan
bulunmaktadir. Bu ekole ait portreler de mevcuttur. Bunlarin en iinliisii Bergama Akropolii'nde
bulunmus olan ve giiniimiizde Istanbul Arkeoloji Miizeleri'nde sergilenen Iskender Basi'dir. Bu basin
bir koyas1 miizemizde arkeoloji salonunda sergilenmektedir. Asklepios Kutsal Alani'nda yapilan kazilar
sirasinda ortaya cikarilan sakalli bir bas (Muhtemelen Zeus basi) (Resim 27), tamamen Bergama
sitilinde olup Miizemizde teshir edilmektedir. Miize binasindaki i¢ avlunun etrafini ¢eviren koridor
buyunca sergilenen eserlerden Pergamon heykeltiraslik ekoliine ait, oturan kadin heykelleri, at
heykeli (Resim 19) (Zeus Sunagi'na ait miizemizdeki tek eserdir), Tanrica Nike ve Athena'nin
heykelleri Miizemizin 6nemli eserleri arsinda yer alirlar.
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Pergamon heykeltiraslik ekolii M. O. 2. yiizyilin sonlarinda gerilemeye baslar. Hellenistik
Doénem'in sonlarinda bazi yeni heykel ekolleri ortaya ¢ikar. Bunlardan Rodos ekolii biiyiik dlgiide
Pergamon ekoliinden etkilenmistir.

HELLENISTIC PERIOD (333/330-30)

The period which had started in B. C. 333 with Alexander the Great's passing to WestAnatolia and his defeating
the Persian Empire and which continued until the Roman State became an empire in B. C. 30 is referred to as 'Hellenistic'
period. Even though Anatolia came under the dominance of the Romans in B. C. 133, the Hellenistic understanding of art and
science continued for some time; however, the Roman Period started when the Roman art started to show its influence in
Anatolia in B. C. 30s.

HELLENISTIC SCULPTURE:

The classical and idealized expression style of the Classical Period was left in the Hellenistic Period. A new style
named as "Baroque Style" was developed. The nicest examples of this style is seen in the Pergamonian Sculpture School,
where the body muscles and psychological expressions were displayed in a very sharp and clear way. Movements are sharp,
turns are sudden. The group sculptures are extremely successful, where war scenes are given with lively expressions.
Towards the end of the Hellenistic Period, portrait art has shown development, the shephards, blind or disabled persons,
poor beggars whom we meet in daily life started being the subject of sculpture art
The Pergamonian Sculpture School is one of the most important sculpture schools of the Ancient Era. The sculpture made
in Pergamon gained reputation as the nicest sculpture of the whole world.

Especially those sculptures belonging to the Pergamon Zeus Altar are still being evaluated as the nicest sculptures of
the whole world even today. These works are being displayed in Berlin Pergamon Museum today.

The most famous scientific center of the Hellenistic Period where many scientists and artists gathered was Alexandria. During
the time when Evergetes, King of Egypt, exiled the scientists and artists out of Eqypt these gathered in Pergamon. Kings of
Pergamon gove great importance to science and art This provided for Pergamon to become one of the leading sculpture
centers of Anatolia in the 2nd century B. C.

Important steps have been taken in the architectural area in the city that had its golden age during the time of
Eumenes Ill The great Zeus Altar, only the foot of which may be seen in the Acropolis today, was built to offer to Zeus, the
jove of the city and his daughter Athena by Eumenes Il. (B. C. 197-159). The great reliefs on the inner and outer faces of the
altar display the Hellenistic Period Pergamonian Sculpture School characteristics very well. A mythologic fight between the
gods and gigants (giants) have been depicted over the panels on this relief. These scenes are also the symbolic expression
of the victory that the Pergamonians won against the Galats (Barbarian Tribes). Zeus Altar was taken abroad in 1880s.
Reliefs in monumental sizes and the front side of the altar are displayed in the Pergamon Museum in Berlin today with its
raised appearance.

In those works unique to Pergamonian Sculpture School, an effective light shade contrast is formed with rather puffy
hair and zeep cavities. Profound eyes looking upwards, frowning eyebrows and half open mouth are other important
features of these works. The expressions of pain, excitement and exaltation can be observed in an exaggerated way on the
faces of the statues. Body movoments are very rough. Exaggerated muscles, sudden turns and dress folds in coherence
with the movements are observed. The bronze Galat statues that Attalos I. ordered to be made for his victory against the
Galats also carry these features. These subdues, the originals of which could not be protected until today, are displayed
in various museums in marble copies that were mode in the following periods. The most famous of these is the Head of
Alexander found in Pergamon Acropolis which is displayed in istanbul Archeology Museum today. A copy of this head is
displayed in the Archeology Room of our Museum. A bearded head probably a Zeus head) discovered in the excavations
made in Asklepios Sacred Area is completely in Pergamonian style and is exhibited in our Museum. The works belonging
to the Pergamonian Sculpture School such as the sitting woman statues, horse subdue ( Picture 19) (The only work
belonging to the Zeus Altar in our Museum), Statues of Goddess Nike and Athena that are displayed along the corridor
surrounding the inner court, are among the important works of our Museum. Pergamonian Sculpture School started retreating
towards the end of the 2" century B. C. At the end of Hellenistic Period, some new sculpture schools emerged. Among these
Rhodes School was affected drastically from the Pergamonian School.
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PRl ndin. Gravirii
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ZEUS SUNAGI

Pergamon Kale Daginda, Bergamalilarin Galatlara kars1 kazandig1 zafer (I. Attallos zamani)
sonucu Zeus ( Tiim tanrilar ve ya Athena) adina biiyiik bir sunak inga edilmistir. II. Eumenes
zamaninda tamamlanan sunak hakkinda ilk bilgilere Romali yazar L. Ampelius'un "Diinya Harikalar1"
adli eserinde 6grenmekteyiz. Eserinde "Bergama'da mermerden kirk ayak yiiksekliginde, gorkemli
kabartmalarla siislii biiyiik bir sunak vardir. Tanrilarla Gigantlarin savasini gostermektedir. "
alintisiyla sunaktan bahseder.

Kale Daginda sunaga ait birkag parcanin bulunmasi sonucunda 1877 bilimsel kazilar
baslamis ve sunak ortaya ¢ikartilmigtir. Athena Tapinagi'nin 24 m asagisindaki taracada insa edilen
sunagin glinlimiizde yalnizca temelleri kalmistir. Sunagin temelleri, 1zgara bi¢ciminde birbirini kesen
duvarlardan olusmaktadir. Sunak, bu temeller iizerinde yiikselen bir podyum olarak insa edilmistir.
Kuzey, giiney ve dogu kenarlar1 duvarlar ile ¢evrili olup, i¢ kistmda kurban sunagi, ionik diizende
siitunlu galerilerle cevrelenmektedir. Sunak, plan 6zelligi ile at nali bi¢imini andirmaktadir. Bati
yoniil agik olup iceri dogru 20 m genisliginde, 28 basamakli merdiveni bulunmaktadir. Béylece
kuzey ve giiney yoniindeki duvarlari, bati1 tarafinda uzanti yaparak sonlanmaktadir. Sunaga giris,
bat1 tarafindaki genis merdivenlerden saglanmaktadir. Sunak, Pergamon'un diger yapilarinda
siklikla kullanilan gri mermerden yapilmis olup, 35. 64 m. genisliginde ve 33. 40 m derinligindedir.

Sunagin kuzey, giiney ve dogu galeri duvarlarinin dis ylizeyi Tanrilar ile Gigantlar ( Devler)
arasidaki savagi (Olympos Tanrilan Titanlar siirgiin ettikleri zaman ana tanriga Gaia, Titanlarin ocii
icin essiz blyiikliikte Gigantlar1 yaratir. Gigantlar insan kiliginda bacaklar1 oyluklarina kadar yilan
kuyruklu yaratiklardir. )anlatan yiiksek kabartmalarin yer aldigi frizlerle bezenmistir. Frizlerdeki
miicadele sahnelerinde tanrilar, yakinlik ve iliskilerine gore gruplandirilmistir. Sunagin esas yoni
dogu tarafi idi. Burada yani giinesin dogus istikametinde bas tanrilar Zeus, Athena, Nike, Ares, Leto,
Artemis, Apollon, Hekate-savas halinde bir arada tasvir edilmistir. Giiney tarafi giin yoniiydi ve
burada giines tanris1 Helios, kiz kardesi safak kizili Eos, ay tanrigasi Selene kabartmalar1 yer alir.
Kuzey yonii golge tarafiydi. Gece tanrigast Nyx, cevresinde kavga tanrigasi Eris, kader dagitan
Moiralar bir arada tasvir edilmistir. Bati tarafinda denizle ilgili tanr1 kabartmalari - Poseidon,
Amphitrite, Nereus. Doris, Okeanus, Tethys- yer almakta idi. Bu yiiksek kabartmalarin {ist
sovelerinde tanrilarin, alt sdvelerinde ise sanatgilarin ve gigantlarin adlar1 yazilmistir. Elde edilen
kazi buluntularindan bazi sanatc¢ilarin Bergamali ya da Atinali oldugu O6grenilmistir. Galeri
duvarlarinin i¢ yiizeyinde ise algak kabartma olarak ve tamamlanamamis Pergamon'un efsane
kurucusu Telephoros'un yasamini anlatan friz bulunmaktadir.

Sunagn yiiksek kabartmalarindaki figiirler, birbirini 6rten, kismen kesen pozisyonunda tasvir
edilmistir. Boylece figlir bollugu, islenen kompozisyon dogrultusunda karmasadan uzak verilmeye
calisilmistir. Figlirlerin beden, giysi, sa¢ tuvaleti gibi detaylar barok etki tasimaktadir. Figiirlerde
karakter 6zelliklerden ¢ok cosku ifadesi 6n plana g¢ikartilmaya caligilmistir. Bu 6zelligi ile tarihsel
bir olayin yerine bu olayin etkisini vermesi agisindan Hellen anlayisini géstermektedir.
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ZEUS ALTAR

As a result of the victory that Pergamonians won against the Galatians at Pergamon Castle Mountain
(during Attalos I. time), a great altar was built in the name of Zeus (all Gods or Athena). We reach the first
information about the altar completed during Eumenes Il. time from the work of Roman author L. Ampelius
named "Liber Memorialis" (Wonders of the World). He mentions about the altar with the quotation "At
Pergamum were is a great marble altar, 40 feet high, with colossal sculptures, representing a battle of the
giants. "

After the discovery of a few pieces belonging to the altar at the Castle Mountain, scientific excavations

have started in
1877 and the altar was revealed. From the altar which was built 24 meters below the AthenaTemple on a terrace,
only the basis is left to day. The basis of the altar consists of walls intersecting each other in grid form. The
altar was built as a platform rising above these grounds. It is surrounded with walls on the norm, south and east
sides, the sacrifice altar at the inner part is surrounded with ionically arranged galleries with pillars. The altar
reminds a horse shoe shape with its layout features. Its west side is open with an
inward stairway of 20 meter width having 28 steps. This way the north and south facing walls finish making an
extension on the
west side. The entrance to the altar is provided with wide stairs at the west side. The altar made of gray marble
used very often in other structures in Pergamon has a width of 35, 64 meters and depth of 33, 40 meters.

The outer face of the north, south and east gallery walls of the altar is decorated with friezes with
high-level reliefs depicting the war between the Gods and Gigants (Giants) (Mother of Goddesses Gaia
creates uniquely giant Gigants for the revenge of Titans when Olympos Gods exiles the Titans. Gigants are
creatures with human appearance with snake tails until the thighs. ). The Gods in the struggle scenes on the
friezes are grouped according to their proximities and relationslhe real direction of t e altar is the east side.
Here, i. e. on the sun rising direction, the main Gods, Zeus, Athena, Nike, Ares, Leto, Artemis, Apollon, Hekate
were depicted altogether in a fighting position. The south side was the day direction and here the reliefs of Sun God
Helios, his sister dawn scarlet Eos, Moon Goddess Selene take place. The north direction was the shade side.
Night Goddess Nyx is depicted with the Goddess of Strife Eris and fate distributing Moiras around her. On the
west side there are reliefs of gods related with the sea
such as Poseidon, Amphitrite, Nereus, Doris, Okeanus (Oceanus) and Tethys. The names of gods are written on
the upper frames of r ese high-level reliefs and those of the artists and gigants on the bottom frames. It was
understood from excavation findings abtained that some artists were Pergamonians and some Athenians. There
is an incomplete frieze depicting the life of Telephos on
the inner face of the gallery walls as a low-relief.

The figures on the high-level reliefs of the altar were depicted in a position sometimes concealing
each other and sometimes trancating each other. As such, the abundance of figures were tried to be given
far from confusion in line with the processed composition. A Baroque effect is observed in details such as the
body, clothing and coif. The enthusiasm expression was tried to be emphasized rathert han the character
specifications in the figures. With this feature emphasizing the affect of the event nother than the event, Hellen
understanding is displayed.
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Dogu Frizi: Zeus Grubu

=

Dogu Frizi: Athena Grubu

East Frize: Athena Group

East Frize; Zeus Group
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Zeus Sunagimin Bergama Akropoliinde bulunan Temel Kalintilar1 Base Ruins of
Zeus Akar, Pergamon Acropolis
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Cinsi

Olgiileri
Dénemi

Type

Period

Buluntu Yeri
Miizeye Gelis Sekli

RESIM: 19
ZEUS SUNAGI'NDAN AT HEYKELI:

Bergama Zeus Sunagi'na ait ¢ok sayidaki heykelden, miizemizde sergilenen eser,
resimde goriilen at heykelidir. Atin boyun kismi mevcut olmadigi igin, sonradan
alet ile restore edilerek tiimlenmistir.

Envanter No

22119

: Mermer

: Akropol'deki Biiyiik Zeus Sunagt
: Kaz1 Yoluyla

: Yiikseklik: 93 cm.

: Hellenistik Dénem (M. 0. 2. yy)

PICTURE 19
HORSE STATUE FROM ZEUSALTAR:

From numerous statues belonging to Pergamon Zeus Temple the only displayed work in our
museum is the horse statue in the picture. As the neck part of the horse could not be
protected, it was completed afterwards by restoring it with plaster.

Inventory Number

L2119
: Marble

Place Found. From The ZeusAkar
Dimensions : Height 0. 93 m.

. Hellenistic Period (B. C. 2nd century)

RESIM: 20
ARSITRAV BLOGU: Altta li¢ faskiali arsitrav blogu, lizerinde
dis kesimi ve geison yer almaktadir. Geison {izerindeki 2 adet
yart iglenmis corten ¢ikintisi bulunmaktadir. Bu da Zeus
Sunagi'nin zamaninda tam olarak bitirilemedigi goriislinii teyit
etmektedir.

Envanter No 12050

Cinsi : Mermer

Buluntu Yeri : Akropol (Zeus Sunagi)
Miizeye Gelis Sekli  : Kazi yoluyla-1974
Olgiileri : 1. 37x0. 64x0. 26cm
Donemi : Hellenistik Donem

Picture 20

ARCHITRAVE:

the lower part, there are teeth mottive and geison on the three
sashed architrave. Geison has two unfinished gargoyles. It is explain
that ZeusAltar hadn't been completed.

Inventory Number 22050

Type :Marble

Place Found : From The ZeusAltar
Dimensions : 137x64x26 cm.
Period . Hellenistic Period
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HELLENISTIK DONEME AIT DIGER HEYKELTRASLIK ESERLERI / OTHER STATUES OF
HELLENISTIC PERIOD

RESIM: 21

ATHENA HEYKELI:

Pergamon kentinin bas tanris1 Athena'dir. M. O IV yy'da Pergamon'da Tanrica
Athena adina bir tapmak ve kutsal alan yapilmustir. Kentin degisik bolgelerinde yapilan
kazilarda da birgok Athena heykeli bulunmustur. Athena ince ve bol kivrimli bir
elbise giymistir. Bel {izerine baglanan kemer "apoptyma" adi verilen elbise
tomarlarin1  olusturmustur. Athena olduk¢a zarif durmasma karsin, elbise
kivrimlart dénemin bir 6zelligi olarak, derin ve keskin yapilmistir.

Envanter No 11774

Cinsi : Mermer

Buluntu Yeri : Akropol'deki Gymnasion

Miizeye Gelis Sekli :Kazi Yoluyla

Olgiileri : Yiikseklik: 1, 50 m.

Dénemi : Erken Hellenistik Donem (M. O. 3. yy)
PICTURE 21

ATHENA STATUE: The jove of Pergamon city is Athena Therefore, a tempel and a sacred area is
built for Goddess Athena in Pergamon. Many Athena statues were found in excavations
carried out in different parts of the city. Athena wears a fine dress with plenty folds. The belt
wrapped around the waist created the dress piles named as "apoptyma". Although Athena boks
very elegant, the folds of the dress were made deep and sharp.

Inventory Number ~ : 1774
Name : Statue of Athena
Type Marble

Place found. PergamonAcropolis, from Gymnasion
Dimensions -. Height: 1. 50 m.
Period : Hellenistic Period

RESIM: 22

NIiKE HEYKELI:

Yunan mitolojisinde "Zafer tanrigasi" olarak amlan Nike, genelde kanatli olarak ve ugar
durumda tasvir edilir. Miizemizdeki Nike heykeli de genelde tasvir edilen pozisyona
uymaktadir. Nike kanatli olarak yapilmis olmasina karsin, kanatlar korunamamustir. Ugar
durumda gosterildiginden, ince elbiseleri viicuduna yapismustir. Sag ayagmn bir adim
6nde bulunmasi, Nike'nin tam yere inmek tizereyken resmedildigini gostermektedir.
Elbiseyi saran kemerin tam gogiislerin altindan gegmesi Hellenistik Dénem 6zelligidir.
Envanter No 11830

Cinsi : Mermer

Buluntu Yeri : Akropol'deki Demeter Tapmagt

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 62, 2 cm.

Dénemi : Geg Hellenistik Dénem (M. O. 1. yiizyil)

PICTURE 22
NIKE STATUE:
Nike, known as "Goddess ofVictory"in Greek mythology is Usually depicted with wings and in
flying position. The Nike statue in our museum fits this Usually depicted position. Although Nike
has been made with wings, the wings could not be protected. As she is shown in flying position, her
fine dress has sticked to her body. Having her rvight foot one step forwards shows that she was
depicted when she was about to land on the ground. Having the bek wrapping the dress just under
the chest is the characteristic of Hellenistic Period.
Inventory Number: 1830
Type :Marble
Place Found : DemeterTemple
Dimensions : Height: 62 cm.
Period : FEarly  Hellenistic

Period
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RESIM: 23

KADIN HEYKELI:

Hellenistik Donem'de Akropol'deki Athena Kutsal Alani bir
anlamda sergi salonu gibi bir islev {istlenmistir. Burada
birgok heykel yer almakta idi. Buradaki kadin heykeli de
Athena Kutsal Alani'nda bulunmustur. Eserle birlikte
heykelin kimligini tamimlayici bir sembol veya yazit
bulunamadigi icin heykelin kimi temsil ettigi tespit
edilememistir. Gogiis altindan gegen rulo seklindeki elbise
tomar1 Hellenistik Dénem'in en belirgin
ozelliklerindendir. Ayrica, elbisesinin {ist bolimiindeki
kivrimlarin derin ve sert olusu Barok Stili isaret eder.
Envanter No  : 2115

Cinsi : Mermer

Buluntu Yeri  : Akropol'deki Athena Kutsal Alan:
Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 1, 68 m.

Dénemi : Hellenistik Dénem (M. O. 2. yy)

PICTURE 23

WOMAN STATUE

During the Hellenistic Period, the Sacred Area of Athena in the
Acropolis undertook in a way the function of an exhibition hall. Many
statues were displayed here. This woman statue here was found in the
Sacred Area of Athena as well. As nothing else has been found showing
who the epitaph or statue belongs to, it could not be determined who the
statue symbolizes. The dress pile going below the chest in a roll is one
the most evident characteristics of the Hellenistic Period.
Furthermore, the deep and sharp folds of the top part of the dress
indicates to Baroque Style.

Inventory Number : 2115

Bype -. Marble

Place Found . Pergamon Acropoiis. from Athena
Sacred Square

Dimensions -. Height: 1. 68 m.

Period : Hellenistic Period (B. C. 2nd century)
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RESIM: 24

KADINHEYKEL:

Akropol'de yukar: agorada bulunan bu kadin heykeli, sert,
keskin ve derin elbise kivrimlari, gdgsiin altinda rulo

seklinde toplanmis elbise tomarlari ile Hellenistik Dénem

Barok Stilin biitiin 6zelliklerini sergilemesi agisindan

biiyiik 6neme sahiptir. Figiir bir ayagini ne atmis ve hafif
yana egilmis haliyle estetik bir durusa da sahiptir.

Envanter No 12110

Cinsi : Mermer

Buluntu Yeri : Akropol'de Yukar1 Agora

Miizeye Gelis Sekli : Kazi Yoluyla

Olgiileri : Yiikseklik: 1, 58 m.

Dénemi : Hellenistik Dénem (M. O. 2. yy)

PICTURE24

WOMAN STATUE

This woman statue found in upper agora in Acropolis has a
great importance as she displays all the characteristics of
Hellenistic Period Baroque Style with her rough, sharp and deep
dress folds as well as with the dress piles gathered below the
chest in a roll. The figure has an aesthetic posture having put
one foot forwards and bending slightly to one side

Inventory Number: 2110

Tpe Marble

Place Found Pergamon Acropolis, Upper Agora
Necropolis

Dimensions . Height 1. 58 m.

Period  Hellenistic Period (6. C. 2nd century)
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RESIM: 25

KADIN HEYKELI

Qurur durumda yapilmes ofan bu kedin heykall Resim
ZaA'deki heyknl le benzer Gzallikler sergdemaktodir,
Goglsinein altmdan gecen rido jellndekl mbise Toma
yanlardan ve bacak arasinda sarkan sliise Kivrunlan
Heilemislik Ddnem Barok St Grallikler | gostermesiedl
Envanter Mo 2117

Cimsd Mermer

Huilurtu Yori fkropoldek Yukan Ao
Blilzpye Celiy Sekl Haim Waluyla

Diculer Yikseki®: 1,70 m

Danemi Hellenistik Ddpem [M.O.2. yy]

PIL TLRE 25

WOAMAN STATUE
TFan wwsnmd gdntue eamds o Ty paeirte) sphlayy
simildr {sotaes on phe siotue i Picture £4, Diess piy
prsng baliw the chest in o b, dresy folds honging
fram sighe aned freen Behwnen the bgs thow the
characrerstics of Hefieniine Fored Soroque Sryle
Invertory Mgt i1
Tipee #arhle
Place Fogpmd Prrpomaon

Acmply, Lipisor Spor
Duraiterom Heghe: 10 m
Perriic HeEnisty Merindg




RESIM: 26

KENTAUROS HEYKELI:

Mitolojide siklikla karsimiza ¢ikan, yari insan yari at olan Kentauros,
antik donem heykeltiraghiginda en sik islenen figiirlerin basinda gelmektedir.
Miizemizde sergilenen bu Kentauros heykeli, Hellenistik Dénem Barok
Stil'in biitlin 6zelliklerini tasimasi agisindan olduk¢a 6nemlidir. Kentauros
ani ve sert bir hareketle saga doniistiir. Karn, gdogiis ve kaburga kaslari
oldukga gosterigli ve abartili bir bigimde yapilmistir. Kentauros'un omzuna
att1g1 kivrimli giysi ile piirtizsiiz viicut, kontrast olusturmaktadir.

Envanter No 121

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alant

Miizeye Gelis Sekli  : Kazi Yoluyla

Olgiileri : Yiikseklik: 72, 1 cm. Genislik: 46, 8 cm.
Dénemi : Hellenistik Dénem (M. O. 2. yy)
PICTURE26

CENTAUR STATUE:

Half man half horse Kentauros, which we come across frequently in
mythology, is one of the most frequently worked figures in Ancient Era
sculpture. This Kentauros statue displayed in our museum is rather
important as it carries all the characteristics of Hellenistic Period
Raroque Style. Kentauros has turned to the right with a sudden sharp
movement.

Abdominal, chest and rib muscles have been made rather in an imposing
and exaggerated way. The folded dress Kentauros has thrown towards his

shoulder and his smooth body forms a contrast

Inventory Number — : 21

Bpe : Marble

Place Found :Asklepion

Dimensions : Height72 cm., Width: 47cm.
Period :Hellenistic Period (B. C. 2nd century. )

RESIM: 27

ZEUS BASI:

Zeus, mitolojide Tanrilar Tanrist olarak geger ve gokyiiziiniin hakimi olan
Tanri'dir. Asklepion Kutsal Alani'nda bulunan bu Zeus basi
Hellenistik Donem barok stilinin biitiin 6zelliklerini tagimaktadir. Derin
yapilmis patlak gozler, hafif acik agiz, daginik saglar, derin islenmis sag ve
sakal liileleri barok stil 6zellikleridir.

Envanter No: 1240

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alani

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 48, 5 cm.

Donemi : Hellenistik Dénem (M. O. 2. yy)
PICTURE 27

ZEUS HEAD:

Zeus is mentioned as the God of Gods in mythology and he is God ruling the
sky. This Zeus head found in the Sacred Area of Asclepion carries all the
characteristics of Hellenistic Period Baroque Style. Deeply made pop eyes,
slightly open mouth, scattered hair, deeply worked hair and beard locks are the
characteristics of

baroque Style.

Inventory Number : 1240

Type -. Marble
Place Found Asklepion

Dimensions : Heighv48. 5 cm., Width: 22
cm.

Period : Hellenistic Period (B.C. 2nd centry)
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RESIM: 28

NEMESIS HEYKELI:

Antik Mitoloji'ye gore intikami simgeleyen Nemesis, Gece
Tanrigas1 Nyks'iin kizidir. Nemesis o kadar giizeldir ki, Tanr1
Zeus onu goriir gormez asik olur. Fakat Zeus'la birlesmek
istemeyen Nemesis, bir kaz kiligina girip Zeus'tan kurtulmay1
diisliniir. Ancak Tanrilar Tanrist Zeus kugu kiligina girerek
Nemesis'i etkiler ve onunla birlikte olur. Miizemizde sergilenen
Nemesis heykeli, Hellenistik Dénem'e aittir. Belde sarili rulo
bicimindeki elbise tomar1 Hellenistik Dénem 6zelligidir. Sol eli
ile omuzu arasinda 6l¢ii skalas1 tutmaktadir. Kaide olarak bir
araba tekerine dayanir seklinde tasvir edilmistir.

Envanter No 11234

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alani'nin giris yolu
Miizeye Gelis Sekli: Kaz1 Yoluyla

Olgiileri : Yiikseklik: 76 cm

Donemi : Hellenistik Dénem

PICTURE 28

NEMES S STATUE:

Nemesis symbolizing revenge in Ancient Mythology is the daughter of
Nkys, Goddess of Night. Nemesis is so beautiful that God Zeus falls in
love with her as soon as he sees her. But as Nemesis does not wish to
unite with Zeus, she believes she could get rid of Zeus by disguising
herself as a goose. But God 0og Gods Zeus becomes a swan and attrocts
Nemesis and unites with her. This Nemesis staue displayed in our
Museum belongs to the Hellenistic Period. The dress pile wrapped at
the waist in a roll is the characteristic of the Hellenistic Period. She
holds a measurement scale between her left hand and her shoulder. She

is depicted as leaning on to a coach wheel as a base.
Inventory Number 11234

Type :Marble
' Place Found :Asklepion

Dimensions . Height 76 cm.

Period : Hellensitic Period
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RESIM: 30

HERMAFRODIT SINIR TASI:

RESIM: 29

GENC SAVASCIHEYKELI:

Hellenistik Donem'e ait olan bu geng savasci heykeli, bu doneme 6zgii barok stilin
tersine, Klasik bir goriintii sergiler. Savas¢inin durusu Klasik Donem'de yapilmis
geng erkek heykellerini andirir. Viicut kaslar1 abartilmadan oldukca idealize bigimde
yapilmistir. Savaset son derece estetik bir durusga sahiptir. Sol eli ile kili¢ ve pelerin
tutmaktadir. Bas, sag kol ve sag ayak baldir kismi1 kirik ve noksandir.

Envanter No 1 1745

Cinsi : Mermer

Buluntu Yeri : Pergamon Akropolii (Mermer Salon)

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 50 cm.

Dénemi : Hellenistik Dénem (M. O. 2-1. yy)

PICTURE 29

YOUNGWARRIOR STATUE:

This young warrior statue belonging to the Hellenistic Period displays a Classical
appearance in contrast with the baroque style unique to this period. The posture of
the warrior resembles those young man statues made in the Classical Period.
Body muscles were made in an ideal way without any exaggerations. The
warrior has a very aesthetic posture. He holds a sword and a cloak with his left
hand. Parts of the head, right arm and right leg calf are broken and missing.
Head, rigth arm and rigth leg are broken and missing.

Inventory Number: 1745

Type : Marble
Place Found -. Pergamon Acropolis
Dimensions : Height50 cm.

Period : Hellenistic Period (B. C. 2nd 1st century)

Haberci Tanr1 Hermes ile Ask Tanricasi Afrodit'in cocugu olan Hermafrodit, hem
erkek hem de disi organ tagimaktadir. Hermafrodit bir eliyle elbisesini yukari
kaldirmis olup, cinsiyetini belli etmektedir. Buradaki Hermafrodit heykeli
kentlerin sinirlarini belirten "sinir tas1" olarak yapilmistir. Gévde altindaki
dikdortgen blokta sinir yazitt yer almasina karsilik eserimizde bu kisim da yazit
bulunmamaktadir. Bas kismi g6giis {stiinden yatay bir hatla ayrilmis.
Muhtemelen yar1 iglenmis bir heykel 6zelligini gdstermektedir. Gogiis altinda
gecen elbise kemeri Hellenistik Dénem ozelligidir.

Envanter No 12111

Cinsi : Mermer

Buluntu Yeri : Ketios Vadisi

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 1, 24 m.

Donemi Hellenistik Dénem (M. O. 2-1. yy)
PICTURE 30

HERMAPHRODITE BORDER STONE:

Hermaphrodite, child of Hermes, God of Messages, and Aphrodite, Goddess of Love, carried
both male and female organs. Hermaphrodite has pulled his dress with one hand showing his
gender. This Hermaphrodite statue was made as a "border statue" showing the borders of the
cities. Although a border epitaph takes place in the rectangular block below the body, there is
no epitaph in this section in our art of work. The head is separated with a horizontal line above
the chest. It shows probably the features of a semi-processed statue. The dress belt going below we
chest is the characteristic of the Hellenistic Period.

Inventory Number 12111

Bpe . Marble

Place Found : Ketios Walley

Dimensions -. Height 124 cm.

Period : Hellenistic Period(B. C. 2" I*' century)
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RESIM: 31

KYBELE HEYKELCIGI:

Anadolu'da en eski caglardan itibaren tapmilan tanriga
Kybeledir. Ana Tanriga olarak bilinen Kybele'ye M. O. 7000
yillarinda Catalhdyiik'te tapmiliyordu. Kybele'ye ibadet,
Neolitik Donem'den Roma Dénemi'ne kadar yaklastk 8000 yil
boyunca devam etmistir. Catalhdyiik figiirinleri ile M. O. II.
yiizyllda Pergamon'da yapilan Kybele heykelleri tamamen
ortak ozellikler gostermektedir. Kybele heykelleri ¢ogunlukla
tahtta oturan bir kadin bigiminde gosterilmistir. Tahtin iki
kenarinda koruyucu ozelligi olan panter veya aslan figiirleri
bulunur. Miizemizde sergilenen Hellenistik Dénem Kybele
heykelcigi ise M. O. 7000 yillarinda Catalhdyiik'te yapilmis
olan ve simdi Ankara Anadolu Medeniyetleri Miizesi'nde
sergilenen Kybele heykelcigi bu ortak o&zellikleri
sergilemektedir. Kybele'nin elinde tuttugu tef, tanriganin

miizikle olan iligkisini de gostermektedir.
Envanter No 1 1796

Cinsi : Mermer

Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 22 cm.

: Hellenistik Dénem (M. O. 2-1. Yy)

Hellenistic Period

PICTURE 31

KYBELE (CYBELE ) STATUE

Kybele is the goddess worshipped in Anatolia since the earliest
centuries. Kybele, known as the Mother of Gods, was worshipped in
years B. C. 7000 in Catalhoyiik. Worshipping Kybele continued for
8000 years from the Neolithical Period until the Roman Period.
Catalhéyiik figurins and Kybele statues made in 2nd century B. C. in
Pergamon show exactly the same features. Kybele statues are usually
shown as women sitting on the throne.Panther or lion figures are
found on both sides of the throne which have a protective
characteristic. The Hellenistic Period Kybele statuette displayed in
our museum as well as the Kybele statuette made in Catalhoyiik in
years 8. C. 7000 now displayed in Ankara Anatolian Civilizations
Museum display this common features. The tambourine Kybele is
holding in her hand shows the relation of the goddess with music as
well.

Inventory Number — : 1796
Dpe -. Marble
Place Found
: Pergamon Acropolis
Dimensions
: Height: 22 cm.
Period

(B. C. 2" I*' century)
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RESIM: 32

MEZAR STELI:

Yukarida da siklikla bahsettigimiz gibi, Antik Cag'da misafir
agirlamak ve "Symposium" ad1 verilen igkili eglenceler
diizenlemek oldukga saygin bir davranisti. Buradaki mezar
stelinde (mezar tas1) igkili bir eglence sahnesi
goriilmektedir. Eski Cag'da insanlar yemeklerini "kline" adi
verilen yataga uzanarak yemekteydiler. Onlerindeki sehpada
en sevdigi yemekler ikram edilmekteydi. icki, krater (Resim
11) ad1 verilen sarap kaplarinda bulunuyordu ve bu kaplar
sehpanin hemen yan1 basinda yer aliyordu. Bu mezar
stelinde, 6len kisilerin veda sahnesinde. bulunmasi gereken
her dgeyi biitiin canlilig1 ve gercekgiligi ile gormekteyiz.
Mezar sahipleri iki kisi olarak yan yana bir kline iizerinde
uzanmaktadirlar. Ayak ucunda mezar sahiplerini ugurlayan
en yakini oturur ve agit yakar durumundadir. Klinenin
saginda yemek hizmeti yerine getiren kole yer alir.

Envanter No 12122

Cinsi : Mermer

Miizeye Gelis Sekli : Satin alma

Olgiileri : Uzunluk: 70, 1 cm. Genislik: 70, 2 cm.
Dénemi : Hellenistik Dénem (M. O. 2-1. Yiizyil)

PICTURE 32

STELE (GRAVESTONE): As we mentioned frequently above
as well, it was a very prestigious behaviour to welcome
guests and arrange entertainments named as "Symposium"
where alcoholic beverages were served during the Ancient
Era. On this grave stele (gravestonej here an entertainment
scene with alcoholic beverages can be seen. In Paleolithic
Age, people were having their meals lying on a bed
named as "kline". Their most popular meals were served
on coffee tables in front of them. The beverages were found
in wine containers named as krater (Picture 11) and these
containers were standing just by the table. We see each
element that is supposed to exist in a farewell scene of one
dead person on this grave stele with all its vitality and
reality. The grave owners lie on a kline side by side. On the
foot end the most closest to the grave owners is depicted in
a sitting and mourning. On the right to the kline a slave

serving food takes

place.

Inventory Number: 2122

Type :Marble

Place Found . Purchasing

Dimensions - Height 70,1 cm. Weight 70, 2 cm.
Period . Hellenistic Period (B. C. 2nd fst
centurv)
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RESIM: 33 MEZAR STELI:

Resim 32'deki stel ile benzer Ozellikler goésteren bu
stelde de bir Symposium sahnesi (igkili eglence)
bulunmaktadir. Kline iizerinde mezar sahibi olarak iki
kisi goriilmektedir. Onlarin Oniinde meze sehpasi yer
alir. Sag alt kosede yemek hizmetini yerine getiren kole
ve onun Oniinde sarap kabi olan krater goOsterilmistir.
Envanter No 1 1826

Cinsi : Mermer

Miizeye Gelis Sekli: Satin alma

Olgiileri : Uzunluk: 55, 8 cm.

Genigslik: 54, 5 cm.

Donemi : Erken Hellenistik Dénem (M.O 3. yy)
PICTURE 33

STEL (GRAVESTONE):

There is a Symposium scene (entertainment with alcoholic
beverages) as well on this stele showing similar features with that of
Picture 29. Two persons are seen on the kline as graveyard owners.
Before them is the table of appetizers. On the right lower corner the
sake and before him the wine container krater is shown.

Inventory Number 11826

Type Marble

Place Found Purchasing

Dimensions : Height: 55, 8 cm. Width: 54, 5 cm.
Period : Hellenistic Period (B. C. 3™ century)
RESIM: 34

MASA AYAGL:

Yukarida da bahsettigimiz gibi Antik Cag'da misafir agirlamak ve misafiri memnun
etmek biiyiik oneme sahipti. Bundan dolay1 gelir diizeyi yiiksek olan ailelerde oldukca
gorkemli misafir odalar1 bulunuyordu ve bu odalarda donemin en giizel esyalar1 yer
aliyordu. Miizemizde sergilenen masa ayagi, Akropol'de ikamet eden soylu bir ailenin
misafir odasindaki bir mermer tablayi tasiyan mermer ayagina aittir. Ayagin st
bolimii muhtemelen mermer olan masay1 destekleyecek bigimde, siitun baslig1 gibi
yapilmistir. Alt kisim ise insan bi¢ciminde yapilmistir. Bir ayagini ileri atmis olan figiir
oldukga idealize edilmis viicut hatlarina sahiptir. Omuzda ve diz {izerinde bulunan
kivrimli elbise ile piiriizsiiz viicut yapist géze hos gelen bir kontrast olusturmaktadir.
Envanter No 11852

Cinsi : Mermer

Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli : Kazi Yoluyla

Olgiileri : Yiikseklik: 96, 2 cm.

Dénemi : Hellenistik Dénem (M. O. 2-1. yy)
PICTURE 34

TABLE LEG:

As we mentined above, it was of great importance to welcome guests and satisfy them in the
Ancient Era. Therefore, there were grandiose guest rooms in the families with sufficient income and
the nicest furniture of the period existed in these rooms. This table leg displayed in our Museum
belongs to the marble leg of a table in the guest room of a noble family residing in Acropolis The top
part of the leg is made as a pillar cap to support the probably marble table. Bottom part is made as
a human. The figure with one foot a step forwards has idealized body lines. Folded dress existing on
the shoulders and knees and smooth body elements create a contrast pleasant to the e/e.

Inventory Number 21852

TBpe " Marble

Place Found : Pergamon Acropolis

Dimensions . Height96, 2

Period : Hellenistic Period (B. C. 2" I*' century)
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RESIM: 35

ARSITRAV VE FRIZ:

Ince bir silme profili ile friz boliimiine gecilmistir. Silmede
lesbos kymationu vardir. Friz b6liimiinde ise akanthus
yapraklar1 ve bu yapraklardan ¢ikan kivrik dallar kabartma
halinde verilmistir. Dallar arasinda lotuslar yer almaktadir.
Sol st ve sag alt kdse, kirik ve eksiktir.

Envanter No 12012

Cinsi : Mermer

Buluntu Yeri : Akropol / Asagi Agoranin dogusu
Miizeye Gelis Sekli: Kaz1 Yoluyla-1974

Olgiileri : 0. 90x0. 31x0. 25 cm

Dénemi : Hellenistik Donem

PICTURE 36

PICTURE 35
ARCHITRAV AND FRIEZE: With a thin moulding profile they
moved to the frieze part. There is a lesbos kymation (kyma

reversa) on the moulding. On the frieze, acanthus leaves and bent

branches coming out of these are given as a relief. There are

lotuses between the branches. Top left and bottom right corner is

broken and missing.

Inventory Number . 2012

Type Marble

Place Found Pergamon Acropolis, from south of Agora
Dimensions . 90x31 x 25cm.

Period Hellenistic Period

ANTE BASLIGL:

Bagligin ii¢ yiizii islenmis, arka yiizii ise islenmeden
kabaca brrakilmigtir. Baslk, ¢ bolim halinde
diizenlenmistir. En iist kismu dar i¢biikey halindedir. Her
yiziin ortalarinda 1 adet lale motifi asagi bakar
vaziyette kabartma olarak islenmistir. Orta
boliimde ortada vazo her iki yaninda palmet motifleri
yer alir. Palmet motiflerinin yaminda bulunan kivrik dallar
koselerde voliitler olusturmaktadir. Bu  boliimiin
altinda fon kymationu baghig cevreler. En alt kisimda
ise girland tasiyan Eros figiirleri kabartma olarak

islenmigtir.

EnvanterNo : 2040

Cinsi : Mermer
Buluntu Yeri : Akropol
Miizeye Gelis Sekli : Kazi Yoluyla

CAPITAL OFANTE: Three parts of the cap are embroidered, back Olgiileri - Yiik: 0. 42 Gen: 0. 88cm
part is left roughly without any embroideries. The cap is arranged in| Danemi - Hellenistik Dénem

three parts. The topmost part is a narrow concave. In the middle of each

face one tulip motif'is embroidered as a relief looking downwards. In the

center there is a vase with palmet motifs on both sides. Bent branches

beside the palmet motifs create volutes on the corners. Below this

part fon kymation surrounds the cap. On the bottommost part Eros

figures carrying garlands are embroidered as relief.

Inventory Number  : 2040

Type : Marble

Place Found . PergamonAcropolis

Dimensions . Height: 42 cm. Width: 88cm.
Period :HellenisticPeriod
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RESIM: 37

fON SUTUN BASLIGL:

Oldukga ince ve giizel bir is¢ilige sahiptir. Voliitlerin yan
yiizlerinde " balteus bezemesi" ad1 verilen bitkisel
bezemeler goriiliir. Ton siitun basligina 6zgii voliitler
yine bitkisel girlant motifleri ile birbirlerine baglanmigtir.
EnvanterNo 12158

Cinsi : Mermer

Buluntu Yeri : Akropol

Miizeye Gelis Sekli: Kazi yoluyla

Olgiileri :0.82x0.72x0.15cm
Donemi : Hellenistik Dénem

PICTURE 37

IONIC CAPITAL Has a rather fine and nice workmanship. On the side
faces of the volutes botanical decorations named as "baltheus
decorations” are observed. Volutes unique to ionian pillar cap are united
again to one another with botanical garland motifs.

Inventory Number L2158

Bpe -. Marble

Place Found ". PergamonAcropolis

Dimensions 2 82x72x 15 cm.

Period
Hellenistic Period

RESIM: 38

Yazith Heykel Kaidesi: Kaidenin iist kisminda daha once iizerinde bulunan
heykelin ayak izleri goriilmektedir. On kisminda da heykeli yapan sanat¢inin
imzasini ifade eden ve " Bu Heykeli Bergamali Epigonos yapti" yaziti yer
almaktadir.

Envanter No: 2015

Cinsi : Mermer

Buluntu Yeri : Akropol (Yukari Gymnasium)
Miizeye Gelis Sekli  : Kazi yoluyla

Olgiileri 2 Yiik: 40. 00 cm, Gen: 54. 00 cm
Uz :72.00 cm

Donemi : Hellenistik Dénem (M. O I11. yy)
PICTURE 38

STATUE BASE WITH EPITAPH:

On the top part of the base foot prints of the statue existing
before can be seen. On the fion part there is the signature of the
artist who made this statue and it is written "This Statue was
made by Pergamonian Epigonos”.

Inventory Number: 2015

Type : Marble

Place Found : PergamonAcropolis,

Upper :Gymnasium

Dimensions : Height: 40 cm. Width: 54 cm.
Period . Hellenistic Period (B. C. 3th century)
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DIODOROS PASPAROS ANIT MEZAR GRUBU (RESIM: 39-42)

Pontus Krali Mithridates, Anadolu'yu Roma egemenliginden kurtarmak i¢in Bati Anadolu'ya
gelmis, burada binlerce Romaliy1 6ldiiriip, Roma egemenligine son vermistir. Kisa bir siire sonra {inlii
Romali komutan Sulla yonetimindeki bir ordu Roma'dan yola ¢ikip, Yunanistan'1 ve Anadolu'yu
yeniden Roma egemenligi altina almistir. Bunun Ardindan Mithridates'e destek veren biitiin Anadolu
kentleri Roma'ya ¢ok agir vergiler vermek zorunda kalmistir. Bu agir vergilerden Pergamon'da nasibini
almistir. Yaklasik 15 y1l vergi 6deyen Pergamon'u bu dertten kurtaran kisi, Pergamonlu hatip Diodoros
Pasparos'tur. M. O. 71 yilinda D. Pasparos'un oliimiinden sonra, Pergamonlular ona olan
minnettarliklarint gostermek igin, onun adina bir anit mezar yaptirmiglardir. Bu mekanda yapilan
kazilarda da ona adanmis bir ¢ok kabartma (Resim 39-42) ve degerli esya ele ge¢mistir. Burada bulunan
heykeltiraslik eserleri Miizemizin en degerli eserleri arasinda yer almaktadir.

M. S. 17 yilinda meydana gelen bir depremde D. Pasparos'un mezar anit1 biiyiik l¢iide zarar
gormiistlir. Depremle gelen tahribat en kisa slirede onarilmig, mezar anitinin igerisine bazi kabartma
siisler eklenmistir. Resim 40-42 anita sonrada eklenen kabartma siislerdir. Bu eserler Roma
Donemi'nde yapilmig olmasina karsin, konu biitiinligli olusturmasi agisindan burada, Hellenistik
Donem eserleri arasinda incelenmiglerdir.

DIODOROS PASPAROS MEMORIAL GRAVEYARD GROUP(PICTURES 39-42)

Pontus King Mithridates came to West Anatolia to set Anatolia free from Roman hegemony and ended the Roman
rule by killing thousands of Romans in one day. After a short while an army led by famous Roman commander Sulla
set off from Rome and once again took Greece and Anatolia under Roman domination. After this event, all the
Anatolian cities that have supported Mithridates were obliged to pay heavy taxes. Pergamon also received its share
from these taxes. The person saving Pergamon that paid taxes for nearly 15 years from this trouble is Pergamonian
orator Diodoros Pasparos. After his death in year B. C. 71, Pergamonians had a memorial graveyard built on his
behalf to show their appreciation to him. Many reliefs (Pictures 39-42) and valuable articles dedicated to him
were found in excavations carried out in this place. The sculpture works of art are one of the most valuable works
of our Museum.

Memorial graveyard of D. Pasparos was severely damaged in an earthquake in year A. D. 17. The
destruction due to the earthquake was repaired in short time and some relief decorations were added within the
memorial graveyard. Pictures 40-42 shows the relief decorations that were later on added to the monument.
Although these works were made in Roman Period, they were examined among the Hellenistic Period works to
create theme integrity.
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RESIM: 39

DIODOROS PASPAROS BUSTU:

Resimde goriilen diyotoros Pasparos'un portresi, Hellenistik
Donem Barok Stili'nin aksine, ger¢ek¢i bir islupta
yapilmisgtir. Basin hafif sac¢siz hali, alindaki kinsikliklar,
yanaklarin hafif sarkik hali kiginin 6zelliklerini gergek¢i bir
bicimde yansitmaktadir.

Envanter No : 3455
Cinsi : Mermer
Buluntu Yeri : Akropol diyotoros
Pasparos
Mezar Anit1

Miizeye Gelis Sekli: Kazi Yoluyla
Olgiileri : Yiikseklik: 39 cm.
Dénemi : Geg Hellenistik Dénem (M.0.70 yillari)

PICTURE 39

DIODOROS PASPAROS BUST:

The portrait of Diodoros Pasparos seen in the picture is
made in a realistic style in contrast with the Hellenistic
Period Baroque Style.Slight baldness of the head,
wrinkles on the forehead, slightly hanging cheeks
reflect the features of the person realistically.

Inventory Number : 3455

Type :Marble

Place Found : PergamonAcropolis
Dimensions : Height: 39 cm

Period :Hellenistic Period (B. C. 70's)

78



RESIM: 40

HOROZ KABARTMASI:

Diodoros Pasparos i¢in yapilmis anit mezarda bulunan bu horoz
kabartmas1 ger¢ekci iislubun biitiin 6zelliklerini = sergilemektedir. Antik
kaynaklardan Pergamon'da c¢ok nitelikli ddviis horozu yetistirildigi
bilinmektedir. Bu eser hem bunu gostermekte, hem de horozun arkasindaki
kurdele ile taglandirilmis zafer dali, Pergamonlular'in zaferini isaret etmektedir.

Envanter No 13854
Cinsi : Mermer
Buluntu Yeri : Akropol'deki Diodoros Pasparos Mezar Aniti

Miizeye Gelis Sekli : Kaz1 Yoluyla
Olgiileri: Yiikseklik: 76,2 cm. Genislik: 66,5 cm.Kalmnlik: 7 cm.
Doénemi : Roma Donemi (M. S. 17'den hemen sonrasi)

PICTURE 40

ROOSTER RELIEF:

This rooster relief found on the memorial graveyard made for Diodoros
Pasparos displays all the features of realistic style. It is known from ancient
sources that very quality fighting roosters were raised in Pergamon. This work
shows this as well as indicating to the victory of Pergamonians by the victory
branch crowned with o ribbon at the back of the rooster.

Inventory Number. 3854

Type . Marble

Place Found : PergamonAcropolis

Dimensions : Height: 76, 2 cm. Width: 66, 5 cm.
Period : Roman Period (just after A. D. 17)

RESIM: 41

MIGFERLI KABARTMA:

Zeus ile Leda'nin ogullari, inlii Helena'nin kardesleri olan Polluks ve Kastos
(Dioskurlar), mitolojik resimlerde ve heykeltiraslik eserlerinde siirekli yan yana
gosterilmislerdir. Dioskurlar mitolojide kahramanliklar1 ile anilirlar. Oliimlerinden
sonra babalar1 Zeus onlar1 gokyiiziine tasimis ve yildizlar arasina iki yildiz olarak
yerlestirmistir. Bu yildizlar ayn1 zamanda ikizler burcunu temsil etmektedir.
Burada goriilen migfer bu kardeslerin yildizla taclandirilmis migferlerini temsil
etmektedirler. Migferin tizerindeki yildiza "Dioskur Y1ldiz1" ad1 verilir.

EnvanterNo 1 3457
Cinsi : Mermer
Buluntu Yeri : Akropol'deki Diodoros Pasparos Mezar Anit1

Miizeye Gelis Sekli: Kaz1 Yoluyla
Olgiileri : Yiikseklik: 76 cm. Genislik: 58 cm. Kalmnlik: 7 cm.
Donemi : Roma Donemi (M. S. 17'den hemen sonra)

PICTURE 41

RELIEF WITH HELMET:

Pollux and Castos (Dioskouroi), sons of Zeus and Leda, brothers of famous
Helena, have always been displayed side by side in mythological drawings and
sculpture works. Dioskouroi are commemorated with their heroism in
mythology. After their death, their father Zeus carried them to the sky and
placed between the stars and two stars. These stars represent the horoscope
Gemini (Twins) as well. The helmet seen here symbolize the helmets of these
brothers crowned wtth stars. The star on the helmet is called"Dioscuh Star".

Inventory Number 23468

Type Marble

Place Found : PergamonAcropolis
Dimensions : Height 76 cm. Width: 58 cm.

Period : Roman Period (just after A. D. 17)
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RESIM: 42

SILAH KABARTMA:

Diodoros Pasparos mezar anitinda bulunan bir diger O6nemli
kabartma da, resim de goriilen mizrak ve kili¢ kabartmasidir. Bu
kabartma da diger iki kabartma gibi kahramanlikla ve zaferle
iliskilidir. Bu ti¢ kabartma da, Diodoros Pasparos'un Roma'ya karst
yaptig1 diplomatik zaferi temsil ediyor olmalidir.

Envanter No 13468
Cinsi : Mermer
Buluntu Yeri : Akropol'deki Diodoros Pasparos
Mezar Anit1
Miizeye Gelis Sekli : Kazi Yoluyla
Olgiiler : Yiikseklik: 74 cm.
Genislik: 52cm.
Dénemi : Roma Doénemi (M. S. 17'den hemen
(sonra)

PICTURE 42

REUEFWITHARMS:

Another important relief found by the memorial
graveyard of Diodoros Pasparos is the relief of spear
and sword seen in the picture. This relief is also related
with heroism and victory like the other two reliefs. AIl
these three reliefs might be symbolizing the diplomatic
victory of Diodoros Pasparos against Rome.

Inventory Number 238

Dpe :Marble

Place Found : PergamonAcropolis
Dimensions : Height 74 cm. Width: 52 cm.
Period : Roman Period (just after A. D.
17)
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HELLENISTiK DONEM METAL ESERLERI (BRONZ)

Antik Cag'da metal eserler, Ozellikle heykelcikler, dokiim ya da balmumu kalip teknigi ile
yapiliyordu. Miizemizdeki metal eserlerin biiylik ¢ogunlugu Asklepios Kutsal Alaninda bulunmus
olup, Saglik Tanris1 Asklepios'a sunu olarak yapilmislardir. Miizemiz, kazi buluntusu ve satin alma
yoluyla kazanilmis olduk¢a zengin bir metal eser koleksiyonuna sahiptir.

Hellenistic MetalWorks of Art (Bronze):
Metal works of art were made casting or moulding. Most of metal works of art were found at Asklepios
sacred area and they had been offered to Asklepios. Bergama Museum has a good colloction of metal work of art
which are Purchasing and excavation foundling.
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RESIM: 43.a,b

HERAKLES HEYKELCIGI: Yunan
Mitolojisi'nde "Herakles", Roma Mitoloji'sinde
"Herkiil" olarak adlandirilan kahraman, belki de
Antik Cag'n en inli karakteridir. Zeus ile
Alkmene'nin oglu olan Herakles, Antik Cagin fizik
olarak en giiclii sahsiyedir. Bircok mitolojik olayda
bagrol oynar. Nemea Aslani ad1 verilen aslani 6ldiiriip,
postunu kendisine zirh yapmustir. Miizemizde
sergilenen Herakles heykelcigi, Heraklesin en giizel
tasvirlerinden biridir. Kahraman olduk¢a giigli ve
gosterigli kaslarla betimlenmigstir. Nemea Aslani'nin
postu sol kolunda asli durmaktadir. Kahraman sanki
bir isten yorulmus da, dinleniyormus gibi bir poza

sahiptir.

Envanter No 169

Cinsi : Bronz

Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri - Yiikseklik: 21 cm.

Kaide Yiiksekligi: 2, 2 cm.

Dénemi : Geg Hellenistik Donem (M. O. 1.
)

PICTURE 43.a,b
HERACLES STATUETTE:

This hero named as "Herades'"in Greek Mythology and"Hercules" in Roman
Mythology is maybe the most famous character of the Ancient Era. Son of Zeus
and Alkmene, Herades was the strongest person of the Ancient Era. He plays
the leading role in many mythological events. He killed the lion named as
Nemean Lion and made his pelt an armour for himself. The Herades
statuette displayed in our museum is one of the nicest depictions of Herades. The
hero is portrayed with rather strong and grandiose muscles. The pelt of Nemean
Lion hangs on this left arm. The hero seems to have a posture resting after a tiring

work.

Inventory Number

Type

Place Found
Dimensions
Height of Base

Period

69

: Bronze

:PergamonAcropolis

: Height: 21 cm.,

12, 2¢cm.

:Late Hellenistic Period(B.C 1st century)
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RESIM: 44

SATYRHEYKELCIGE:

Satyrler dogay1 simgeleyen cinlerdir. Genelde iist kisimlari insan,
alt kisimlari at veya teke bigiminde gosterilirler. At kuyrugu gibi
kuyruklar: vardir. Genelde Sarap Tanrist Dionysos ile birlikte
gosterilirler. Miizemizde sergilenen Satyr heykelcigi bronzdan
yapilmistir oldukga etkileyici bir eserdir. Satyr bir ayagini destekli
bir bicimde ileri atmig, diger ayagi ise geridedir. Kollarinin
geriye dogru hareketinden omzunda bir nesne muhtemelen bir
sarap testisi tasidig1 anlasilmaktadir. Maalesef tasidigi nesne
korunamamistir. Omzunda da muhtemelen bir sarap testisi
tasimaktadir. Saginda sarmasik dallarindan yapilmis bir ¢elenk
yer almaktadir. Satyr'in yiiz ifadesi, kaslari, hareketleri ve viicut
elemanlarimin birbirleri ile uyumu son derece basarili bir bigimde

verilmigtir.

Envanter No 168

Cinsi : Bronz

Buluntu Yeri : Pergamon Akropolii
Miizeye Gelis Sekli : Kazi Yoluyla

Olgiileri - Yiikseklik: 28 cm.
Kaide Yiiksekligi: 4 cm.

Donemi : Geg Hellenistik Dénem (M. O. 1. yy)

PICTURE 44

SATYR STATUETTE:

Satyroi are elfs symbolizing the nature. Usually their Upper
parts are shown as human and lower parts as horse or goat.
They have tails such as horse tails. They are usually depicted
together with theWineGod Dionysos. The Satyr statuette
displayed in our museum is made of bronze and is a rather
attractive work of art Satyr has put one foot forwards in a
balanced way and the other foot is behind. He is carrying
an object on his shoulder, probably wine container.
Unfortunately, the object he is carrying could not be protected.
There is a garland made ofivy branches on his hair. Satyr's facial
expression, muscles, movements and the harmony of his body
elements to one another are given in a very successful way.

Inventory Number : 68

Type . Bronze

Place Found ". PergamonAcropolis
Dimensions . Height: 28cm.,

Height of Base: 4cm.
Period  +ate Hellenistic Period (B. C. Ist century)
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RESIM: 45

SAVASCIHEYKELCIGI:

Elinde mizragi, migferli ve zirhli bicimde tasvir edilmis olan
savasct heykelcigi, bronzdan yapilmistir. Zirh {izerinde,
kabartma olarak yapilmis Gorgon basi bulunmaktadir.
Savas¢t  sol kolunda Kkhiton adi verilen elbisesini
tutmaktadir. Hafifce sag eliyle tuttugu mizragma yaslanmis
durumdadir. Yiizdeki ifade canli ve giiglii olup, Helenistik
Donem o6zelligi gosterir. Savasginin yiiz ifadesi, sakallari,
viicut hatlar1 oldukga giizel ve gergekei bir iscilige sahiptir.
Envanter No 270

Cinsi : Bronz

Buluntu Yeri : Pergamon Akropolii Kazist

Miizeye Gelis Sekli  : Kazi Yoluyla

Olgiileri - Yiikseklik: 26, 2 cm.

Kaide Yiiksekligi: 7 cm.

Dénemi  : Geg Hellenistik Dénem (M. O. 1. yy)

PICTURE 45

WARRIOR STATUETTE

The warrior statuette depicted with a spear in this hand,
helmetted and armoured is made of bronze. There is a Gorgon
head made as a relief on the armour. The warrior holds a
dress named as khiton (chiton) on his left arm. His facial
expression is lively and strong showing Hellenistic Period
characteristics. The facial expression,beards, body lines of
the warrior have a rather beautiful and realistic workmanship.

Inventory Number 70

Type : Bronze
Place Found : PergamonAcropolis
Dimensions : Height: 26. 2 cm., Height of Base: 7 cm.

Period :Late Hellenistic Period (B.C.1st century)
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HELLENISTiK DONEM PiSMi$ TOPRAK FiGURINLERI:

Bergama Miizesi'nde Hellenistik Donem sanatini yansitan eserler arasinda Myrina'dan gelen
terra kotta (Pismis toprak) figiiriinler 6nemli bir yere sahiptir (Resim 46-48). Tapinak ve mezarlara
adak esyasi olarak konulan, oyuncak olarak yapilan ve giindelik hayattaki tipleri temsil eden biblo
goriiniimiindeki bu figiirlinler, gercege uygun tasvir edilmislerdir. Tanr1 ve Tanriga tasvirlerinin yani
sira, siradan tipler de kendi Ozellikleriyle betimlenmislerdir. Uretim sirasinda birden cok kalibin
kullanilmas1 ve miikemmel isciligi ile pismis topraktan yapilmis eserlerin en giizel 6rneklerini tegkil
eder. Donemin en onemli liretim merkezleri Priene (Gtilliibahge), Bergama ve Myrina'dir. Myrina'da
yapilan kazilarda ¢ok sayida pismis toprak figiirin bulunmus ve bunlar miizemizin zengin eser
koleksiyonunda yerini almistir.

HELLENISTIK CLAY FIGURINES:

Among the works reflecting the Hellenistic Period art in Pergamon Museum, the terra cotta (baked earth) figurins
coming from Myrina have an important place (Pictures 46-48). The figurins with statuette appearances were depicted
truthfully, which were put at temples and graves as wow objects, which were made as toys and which were representing the
persons in daily life. Besides depictions of Gods and Goddesses, ordinary persons were also depicted with their features. The
most important production centers were Priene (Garden with roses), Pergamon and Myrina. Many baked earth figurins were
found in excavations made in Myrina and these took their places in the rich work of art collection of our Museum.
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RESIM: 46

MEZAR EROSU:

Ask Tanrigast Afrodit ile Hermes'in oglu Eros, Ask tanrisi olarak da bilinir.

Genelde sihirli okunu insanlarin kalbine firlatarak, insanlar1 birbirlerine
asik ettigi bilinir. Myrina iiretimi olan Miizemizdeki Eros heykelcigi, elinde
oku ile gosterilmistir, fakat oku korunamamistir. Antik Cag'da pismis
topraktan yapilan figiirinler mermer heykeller gibi ¢esitli renklerle

boyanmakta idi. Buradaki Eros heykelcigi lizerinde de farkli tonlarda
renklendirme yapilmistir. Eros bagindaki ortiisii ile hiiznii ifade eder agit
yakar durumdadir.

EnvanterNo 13109

Cinsi : Pigmis Toprak

Buluntu Yeri : Myrina

Miizeye Gelis Sekli : Kaz1 Yoluyla

Olgiileri: Yiikseklik 234, 1 cm.

Donemi : Hellenistik Dénem

PICTURE 46

GRAVE EROS:

Eros, son of Love Goddess Aphrodite and Hermes. is also known as love god. Usually he is known to throw
his magical arrow towards people's hearts and make people fall in love with each other. This Myrina
production Eros statuette in our Museum is depicted with an arrow in his hand but the arrow could not
be protected. In the Ancient Era, figurines made of baked earth were painted with different colours
just as marble statues. Different toned colouring was also made on this Eros statuette here. Eros
represents the melancholy with the scarfon his head and is in a mourning position.

Inventory Number . 3109

Type Bakedclay

Place Found. Myrina

Dimensions : Height: 34, 1 cm.

Period Hellenistic Period

RESIM: 47

DANS EDEN KADIN FIGURINU:

Bu figiirin, Miizemizin en giizel eserlerinden birisidir. Kadmin estetik
durusu, hareketle son derece uyumlu elbise kivrimlari ve yiiz ifadesi
gercekei ve giizeldir. Figiiriin tizerindeki boya kalintilart Antik Cag'da
figiirinlerin boyandigini géstermesi acisinda oldukg¢a dnemlidir.
Figiirinin yapmis oldugu ritmik hareket sebebi ile sol ayak ileride, elbise
kivrimlar hareketin etkisi ile yanlara dogru esnemis durumdadir.

EnvanterNo 13120

Cinsi : Pigmis Toprak
Buluntu Yeri : Myrina

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 0. 30 cm
Donemi Hellenistik Donem
PICTURE 47

DANCINGWOMAN FIGURINE:

This figurine found in Myrina forms one of the nicest works of the our Museum. The
aesthetical posture of the woman, dress folds in exact harmony with the
movements and facial expression are extremely realistic and beautiful. The paint
remains on the figurine are important as they indicate that the figurins were
painted in the Ancient Era. Due to the rhythmic movement of the figurine, lefi foot is
at the front and the dress folds extend towards the sides as a result of the
movement.

Inventory Number 23120

DBpe Baked clay

Place Found . Myrina
Dimensions . Height:: 0. 30 cm.
Period -. Hellenistic Period
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RESIM: 48 a,b

EROS HEYKELCIGI:

Antik Cag'da ve Ronesans Dénemi'nde en sevilerek resmedilen ve heykeli
yapilan Mitolojik kahramanlarin basinda Eros yer almaktadir.
Miizemizde birgok Eros figiirli bulunmasina karsilik teshirde ancak
birkagina yer verilmistir. Buradaki Eros heykelcigi de dénemin bir 6zelligi
olarak beyaza ve diger renklerde boyanmustir. Bele sarilmis olan rulo
seklindeki elbise tomari ve bagsindaki c¢elengi Hellenistik Donem
ozelligidir. Figiir Arkaik ve Klasik Donem eserlerine gore oldukga hareketli
yapilmis olup, hareketler ve anatomisi gergege oldukca yakindir ve bu
donemdeki heykel teknigini ve sanat¢inin basarisini gézler dniine
sermektedir.

Envanter No 13108

Cinsi : Pigmis Toprak
Buluntu Yeri : Myrina

Miizeye Gelis Sekli: Kaz1 Yoluyla

Olgiileri : Yiikseklik: 35,2 cm.
Dénemi Hellenistik Dénem

PICTURE 48. a. b.

EROS STATUETTE:

Garland on his head from right shoulder to the left, one
of the most popularly drawn and sculptured
Mythological heroes in the Ancient Era and
Renaissance Period is Eros. There are many Eros
figurines in our Museum but some of them are in
exhibition. This Eros statuette here is painted white
and other colours as a characteristic of the period.
The dress pile wrapped around the waist in a roll is
the characteristic of the Hellenistic Period. The figure is
made more lively than those works of Archaic and
Classical Period, its movements and anathomy is very
close to real displaying the sculpture technique of that
period and success of the artist.

Inventory Number: 3108

Name : Statue of Eros
Type : Baked clay
Place Found : Myrina
Dimensions : Height35, 2 cm.
Period Hellenistic Period
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HELLENISTiK DONEM SERAMIK SANATI

Hellenistik Dénem'de, Klasik Donem'de goriilen kirmizi figiir teknigi birakilmig, bunun yerine,
"Bati Yamaci Seramikleri", "Gnathia Seramikleri", Lagynos Uslubu", "Kalip Yapimi Kaseler
(Megara kaseleri)" ve "Aplike Seramik" gibi yeni seramik yapim teknikleri gelismistir.

Antik Cag'da Pergamon 6nemli seramik iiretim merkezlerinden biridir. Akropoliin kuzeyinde
bulunan Ketios Irmagi'nin kenarlarinda, irmagin getirdigi aliivyonlardan elde edilen kil ile son derece
kaliteli seramik eserler ve kandiller yapilmistir. 1970'li yillarda bu alanda bir baraj yapimi karari
alinmistir. Kestel Baraj1 yapilmadan 6nce bu alanda Tiirk arkeologlarin baskanliginda hizli bir kurtarma
kazis1 yapilmistir. Bu kazilarda ele gegen seramik eserler bugiin Bergama Miizesi'nde
sergilenmektedir. Ozellikle, Pergamon iiretimi Megara kaseleri (Resim 51 -52) ve Aplike seramik
grubuna (Resim 53) ait kaplar miizemizin 6nemli seramik buluntular1 arasindadir.

Hellenistic Pottery

In Hellenistic Period, the red figure technique seen in the Classical Period is left, instead new ceramic making
techniques such as"West Slope Ceramics”, "Gnathia Ceramics", "Lagynos Style"”, "Cast Made Bowls (Megara bowls)" and
"Applied Ceramic" were developed. In the Ancient Era, Pergamon was one of the important ceramic production places. Very
high quality ceramic works and kerosene lamps were being made with the clay received from the alluviums brought by the
Ketios river to the side banks of the river located in the north of Acropolis. In the 1970s a decision was taken to build a dam
in this area. Before Kestel Dam was built, a quick saving excavation was carried out headed by the Turkisch archeologists
in this area. The ceramic works acquired during this excavations are displayed in Pergamon Museum today. Especially
those bowls belonging to the Pergamon production Megara bowls (Pictures 51 -52) and Applied Ceramics Group (Picture
53) are among important ceramic findings of our Museum.
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Bat1 Yamact Seramikleri:

Adin, ilk kez Atina Akropolisinin bat1 yamacinda bulunan bir tiir seramik grubundan alir. Bu
seramik grubunda, vazonun ylizeyi siyah boyali olup, govde ve dudak iizerinde ek boya ve kazima
cizgilerle yapilmus bitkisel bezemeler bulunmaktadir (Resim 49-50). Bat1 yamaci seramikleri M. O. 4.
yiizy1l sonlarinda M. O. 1. yiizy1l sonlarina kadar iiretilmistir.

West Slope Pottery:

Takes its name from a kind of ceramics group first found at the west slope of Athens Acropolis. In this ceramics group,
the surface of the vase is block painted and there are botanical decorations made with additional paint and engraved lines on the
body and on the brim. (Pictures 49-50). West slope ceramics were produced from the end of 4th Century B. C. until the end of

the 1st century B. C.

‘s

RESIM: 49

SKYPHOID KRATER:

Hellenistik Donem'de sarap ile suyu karigtirmada
kullanilan bu krater (Resim 11 'deki Orientalizan
Donem krateri ile karsilastiriniz), skyphos adi verilen
icki kadehine benzedigi icin "skyphoid krater" olarak
adlandirilmaktadir. Vazo yiizeyi tamamen siyaha
boyandiktan sonra, boyun ve gévde bdlgesine beyaz boya
motifler yapilmistir. Bati1 yamaci seramiklerinde en 6nemli
bezeme motifi sarmasik dallaridir. Burada da sarmagik
dallar1 boyundaki ana bezeme alaninda goriilmektedir.
EnvanterNo :30.3.83

Cinsi : Pismis Toprak

Buluntu Yeri : Pergamon Akropolil

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri: Yiikseklik: 33 cm. Agiz Capr: 21 cm.

Kaide Cap1: 8. 5 cm.

Dénemi : Hellenistik Dénem (M. O. 3-2. yy)

el UL UL

i

PICTURE49

SKYPHOID KRATER:

This krater used to mix wine with water in the Hellenistic
Period (Please compare with the Orientalisan Period krater in
Picture 11)is named as "skyphoid krater (cup)"as it
resembles the goblet named as skyphos. After painting the
surface of the vase completely block, white painted motifs
were made on the neck and body part The most
important decoration motif in west slope ceramics is the
ivy branches. Here the ivy branches may be seen on
the main decoration area of the neck as well.

Inventory Number -30. 3. 83

Type Baked clay

Place Found -. PergamonAcropolis
Dimensions . Height 3 3 cm., Mouth

Diameter: 21 cm.,
Base Diameter
Period

century)

18, 5cm.
Hellenistic Period (B.C.3nd-2nd
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RESIM: 50

KANTHAROS:

Antik Cag'da en sevilen igki
olan kantharoslar, bugiinkii sarap kadehlerinin
islevini gdrmekteydiler. Kantharos tamamen siyaha
boyanmis olup, iki kulp arasindaki ana bezeme alaninda
batt yamact seramiklerine 06zgli sarmasik motifi
yapilmistir. Dudak iizerinde ve govde altinda kazima
cizgilerle yapilmis bantlar gériilmektedir. Kantharoslar
aynt  zamanda  Sarap  tanris1  Dionysos ile
iliskilendirilmektedir. Bundan dolay: diger kap formlarina
gore kutsal bir nitelik de tagimaktadir.

kaplarinda  biri

Envanter No : 3817
Cinsi : Pigmis Toprak
Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli : Kazi Yoluyla
Olgiileri : Yiikseklik: 13 cm.

Ag1z Capt: 9, 6 cm.
Kaide Capr: 6, 2 cm.

Donemi : Hellenistik Dénem (M. O. 3-2. yy)

PICTURE 50

KANTHAROS:

Kantharoses which were one of the most beloved drinking
cups in Ancient Era had the function of wine glasses today.
The kantharos has been completely painted black and then an
ivy motif unique to west slope ceramics has been made on the
main decoration area between the handles. Braids made with
engraved lines can be seen on the brim and below the body.
Kantharoses are also related with theWine God Dionysos
Therefore, they have a more sacred attribute than other cup
Sforms.

Inventory Number : 3817

Dpe : Baked clay

Place Found -. PergamonAcropolis

Dimensions: Height 13 cm., Mouth Diameter: 9. 6 cm.,

Base Diameter. 6. 2 cm.

Period  : Hellenistic Period (B. C. 3nd-2nd century)
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MEGARA KASELERI (KALIP YAPIMI KASELER):

[k 6rnekleri Yunanistan'daki Megara kentinde bulunmasindan dolay1 bu isimle anilan Megara kaseleri,
Hellenistik Dénem'in en giizel ve en yogun seramik grubunu olusturmaktadir. Bu kaplar i¢in ilk 6nceleri Megara
iiretimi oldugu diisiiniilmiis, fakat daha sonralari, Atina, Delos ve Pergamon'un énemli bir {iretim merkezi oldugu
tespit edilmistir. Adindan da anlasilacag tizere bu kaplar kalipta yapiliyordu. Daha 6nceden {izerine motif
islenmis olan kalip igerisine kil bastiriliyor, sonra garkta g¢ekilerek sekillendiriliyordu. Kaliptan ¢ikarilan
kaplarin dis yiiziine kalipta bulunan motifler pozitif olarak ¢ikiyordu. Bu kaplar Pergamon'da da yogun
bicimde iiretilmekteydi. Bunlar yar kiiresel bi¢imli, zengin rdlyef (kabartma) dekorlu icki kaseleriydi (Resim
51-52). ilk planda solen ziyafetlerinde kullanilan bu icki kaselerinin, Pergamon'daki imalat1 M. O. 3. yiizyilda
baslamis ve M. O. 1. yiizyila kadar devam etmistir.

MEGARABOWLS (CAST-MADE BOWLS):

Megara Bowls, named as such because they were first found in Megara city of Greece form the nicest and
most intensive ceramic group of the Hellenistic Period. These bowls were first though as Megara production but
afterwards it was determined that Athens, Delos and Pergamon were important production places. As it might be
understood from its name, these bowls were made with casts. Clay was pressed on a cast with a motif embroidered
beforehand, then it was shaped by turning in a crank. The motifs existing in the cast came out positively on the outer
surface of the bowls taken out of cast. These bowls were produced intensively in Pergamon as well. These were semi-
spherical, rich relief decorated drinking cups (Figures 51 -52). The production ofthese drinking cups, which were
first used in feasts, started in the 3rd century B. C. and continued until the Ist century B. C.

RESIM: 51

MEGARA KASESI:

Pergamon iiretimi olan bu kasenin {izerinde {i¢ bezeme

Alan1 bulunmaktadir. Gévdedeki ana bezeme alnindasiitun ve
denizatt figiirleri bulunmaktadir. Govde altinda ise uzun
yapraklardan olusan bir motif dizisi bulunmaktadir.
Madalyon adi verilen, kasenin alt kisminda ise bir ¢igek
(rozet) motifi yer alir.

EnvanterNo : 3825

Cinsi : Pigmis Toprak

Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri: Yiikseklik: 7, 7cm. Agiz Cap1: 13, 9cm.
Dénemi : Hellenistik Dénem (M. O. 2. yy)
PICTURE 51

MEGARIAN BOWL

There are three decoration areas on this Pergamon
production bowl. Pillar and sea horse figures are found on
the main decoration area on the body. Under the body,
there is a series of motifs consisting of long leaves. On the
lower part of the bowl named as medallion, there is a flower
(rosette) motif.

Inventory Number. 3825

Bpe Baked clay

Place Found PergamonAcropolis

Dimensions . Height: 7 cm.

Mouth Diameter: 13. 9 cm.

Period - Hellenistic Period (2 century B. C. )
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RESIM: 52

MEGARA KASES:

Resim 51'deki kase gibi, bu kase de Pergamon'da
iretilmistir. Govdedeki ana bezeme alaninda at arabalari
ile yapilan bir sahnesi yer almaktadir. Bunun hemen
altinda ard1 ardina siralanmis yunuslar yer alir. Madalyon
adi verilen kasenin alt kisminda ise stilize giines
kabartmasi bulunmaktadir.

Envanter No 14153
Cinsi : Pigmis Toprak
Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli: Kaz1 Yoluyla
Olgiileri: Yiikseklik: 6, 5 cm. Agiz Capi: 17, Scm.
Dénemi : Hellenistik Dénem (M. O. 2. yy)

PICTURE 52

MEGARIAN BOWL

Like the bowl in Picture 51, this bowl is also produced in
Pergamon.There is a scene made with horse carts on the
main decoration area on the body. Just below this, there
are dolphins lined up one after the other. On the lower part
of the bowl named as medallion, there is a stylized sun

relief.

Inventory Number: 4153

Type : Baked clay

Place Found : PergamonAcropolis

Dimensions : Height 6. 5 cm.,

Mouth Diameter :17. 5 cm.

Period : HellenisticPeriod (2nd century B.C.)
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APLIKE SERAMIK:

Pergamon i¢in ¢ok tipik bir ¢omlekei iiriinii de Aplike Seramik adi verilen, kalip yapimi kaplara
hamur yasken ekleme yapilmasiyla elde edilen siislemelerle olusan bir tiirdiir (Resim 53). Siislemeler ¢cogu
zaman, sarmagik yapraklar1 ve girlandlardan (meyve hevenkleri) ibaret olmakla birlikte, oldukga iri
boylarda figiirlii tasvirleri de (Resim 54) icerebiliyordu. I¢ki igmek icin kullanilan bu kaplar, Roma Dénemi'nde
biitiin diinyada ¢ok popiiler olan Pergamon Sigillatasi'min bir 6nciisti konumundaydilar.

APPLIED CERAMICS:

Another typical ceramics product for Pergamon is the type created by ornaments obtained by making
additions to the cast-made bowls while they are stili wet (Figure53). Although the ornaments usually consist ofivy
leaves and garlands (fruit bunch), they could as well include rather big size figured depictions. These cups used to
drink alcoholic beverages were the pioneer of Pergamon Sigillata (Sealed Earth) which was very popular in the

world during the Roman Period.

RESIM: 53

KANTHAROS:

Hellenistik Doénem'in en o6nemli ve giizel igki
kadehlerinden olan bu kantharos aplike teknikle
yapilmistir (Resim 50'deki bat1 yamaci stilinde yapilmig
kantharos ile kargilastiriniz). Kantharos'un {izerinde
goriilen liziim motifi bir kalipta yapildiktan sonra, kap
yasken Tlizerine yapistirilmstir. Kap iizerinde {iziim
motifine yer verilmis olmasi kadeh ile sarap arasindaki
yakin iliskiyi ifade etmektedir.

Envanter No : 3813

Cinsi : Pismis Toprak

Buluntu Yeri : Pergamon Akropolii

Miizeye Gelis Sekli: Kaz1 Yoluyla

Olgiileri : Yiikseklik: 11, 1 cm. Agiz

Capr: 12, 6 cm. Kaide Cap1: 9, 1 cm.

Dénemi : Hellenistik Dénem (M. O. 2. yy)

PICTURE 53

KANTHAROS:

This Kantharos, which is one of the most important
and nicest drinking cups of the Hellenistic Period, was
made wirth applied technique (Please compare with
the kantharos made with west slope style in Picture 50).
The grape figures seen on the kantharos are made in a
cast and then sticked on the cup while it was stili wet
Grapes were especially selected as a figure, because it
shows connection between cup and wine.

Inventory Number: 3813

Type Baked clay

Place Found : PergamonAcropolis
Dimensions :Height 11. 1 cm.,
Mouth Diameter 212, 6 cm.

Base Diameter :9. 1 cm.

Period Hellenistic Period
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RESIM: 54

PISMIS TOPRAK KALIP:

Hellenistik Donem'de iiretilen Aplike seramik grubunun
tizerine yapistirilan figiirlerin yapildig: bir kaliptir (sagdaki
kalip orijinal olup, soldaki ondan almmmig kabartma
figiirdiir). Bu kaliplarda figiirler seri halde iiretiliyor,
carkta ya da kalipta yapilan kaplarin iizerine
yapistiriliyordu. Kalipta dans eden bir kadin
goriilmektedir. Elinde c¢elenk benzeri bir nesne
tutmaktadir.

Envanter No 14665
Cinsi : Pigmis Toprak
Buluntu Yeri : Kestel Kurtarma Kazist
Miizeye Gelis Sekli: Kazi Yoluyla
Olgiileri - Yiikseklik: 6, 6 cm.
Genislik: 3, 8 cm.
Dénemi : Hellenistik Dénem (M. O. 2. yy)

PICTURE 53

KANTHAROS:

This Kantharos, which is one of the most important
and nicest drinking cups of the Hellenistic Period, was
made wirth applied technique (Please compare with
the kantharos made with west slope style in Picture 50).
The grape figures seen on the kantharos are made in a
cast and then sticked on the cup while it was stili wet
Grapes were especially selected as a figure, because it
shows connection between cup and wine.

Inventory Number: 3813

Type Baked clay

Place Found : PergamonAcropolis
Dimensions s Height 11. 1 cm.,
Mouth Diameter 2126 cm.

Base Diameter ;9.1 cm.

Period Hellenistic Period
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HELLENISTiK DONEM KANDILLERI VE PERGAMON' DA KANDIL URETIMi

Antik donem aydinlatma sisteminde 6nemli bir role sahip kandiller, glinliik kullanim amaciyla
pismis toprak kap iiretim atdlyelerinde iiretiliyordu. Diskusu (kandilin iist kismi1) ¢esitli kabartma
bezemelerle canlandirilan kandiller, diskus, yag haznesi, yag deligi ve fitil deliginden olusmaktadir.
Igine zeytinyagi konularak bir fitil yardimi ile yanmasi saglaniyordu. Ayrica 6liilere adak olarak
mezarlara, tanrilara adak olarak da tapinaklara sunuldugu bilinmektedir.

Pergamon, Hellenistik Donem kalip yapimi bezemeli kandillerin 6nemli iiretim merkezlerinden
biridir. Cift bolmeli ve iizerinde serit bag bulunan ikiz kulbun, omuz {izerinde iki kola ayrilarak
govdeye baglanmas1 Pergamon kandilleri i¢in karakteristiktir (Resim 55-57). Ayrica govdenin her iki
yaninda da yaprak seklinde kulakg¢iklara sahiptir. Bu kandillerin gévdesinde ve burun iizerinde yatay
bir aks i¢inde simetrik olarak farkli bezemeler uygulanmistir. Bitkisel Girland bezemeleri ¢ok goriiliir.
Bunlar arasinda meyve taneli mersin yapragi disindakiler, stilize bir sekilde gosterilmistir. Burun
iizerinde bir maske profilinin yer almasi Pergamon kandillerinde sevilerek uygulanmistir. Bazen
gbovdenin etrafindaki bezeme dizisinin burunda atlama yapmadan devam ettigi goriiliir.

Pergamon kandilleri, cok genis bir alana yayilmis ve baska atdlyeler tarafindan da {iretilmislerdir.
M. O. 1L yiizyilin sonu ile M. S. 1. yiizyilin basina kadar genis bir zaman diliminde yapimimna devam
edildigi goriiliir.

HELLENISTIC OIL-LAMPS AND OIL-LAMP PRODUCTION

The oil lamps which have an important role in the lighting system in the antique age had been
produced for daily use in baked-clay work shops. The Upper parts of the oil lamps were generally covered
with relief ornaments and contained a disk, an oil container, an oil hole, and a hole for the wick. People
usually used olive oil to light it. It is also known that oil lamps were used as a vow for the dead and were
left to the temples for the gods with the same purpose.

Pergamon was one of most important production centers of ornamented oil lamps during the
Hellenistic Period. They had two sections and a band-like connection between the handles which were
connected to the body, which was an important feature of Pergamon oil lamps (picture 55-57). In
addition, there are leaf-like auricles on the two sides of the body. One can see that different symmetric
ornaments had been applied on a horizontal axis on the body of oil lamps. One can also see plant
garland ornaments among the ornaments. A mask profile was preferably applied over these
ornaments. It is seen on some samples that the series of ornament surrounds the whole body of the oil
lamp without any jump over the nose section.

Pergamon oil lamps seem to have spread over a large area and been produced by other work
shops as well. It is known that they were produced over a long period from late B. C. Il until early A. D. 1%
century.
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RESIM: 55

KANDIL:

Yukarida da belirtildigi tizere Hellenistik ve Roma
donemlerinde Pergamon, onemli ve biiylik bir seramik
iretim merkeziydi. Antik Cag'da seramik iretilen
atolyelerde kandil de iiretiliyordu. Bundan dolay1r bu
donemlerde Pergamon kandilleri olduk¢a yogun bigimde
iretilmis olup, biitiin Akdeniz havzasina yayilmistir.
Miizemizde sergilenen kandilden birkagi Pergamon
iretimine Ornek teskil etmektedir.

EnvanterNo 1 3841
Cinsi : Pigmis Toprak
Buluntu Yeri : Pergamon Kazis1

Miizeye Gelis Sekli: Kazi Yoluyla
Olgiileri: Yikseklik: 5, 3 cm. Uzunluk: 11, 3 cm.
Donemi : Hellenistik Dénem (M. O. 2-1. yy)

PICTURE 53

KANTHAROS:

This Kantharos, which is one of the most important
and nicest drinking cups of the Hellenistic Period, was
made wirth applied technique (Please compare with
the kantharos made with west slope style in Picture 50).
The grape figures seen on the kantharos are made in a
cast and then sticked on the cup while it was stili wet
Grapes were especially selected as a figure, because it
shows connection between cup and wine.

Inventory Number: 3813

Type Baked clay

Place Found : PergamonAcropolis
Dimensions :Height 11. 1 cm.,
Mouth Diameter 212, 6 cm.

Base Diameter 9.1 cm.

Period Hellenistic Period
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RESIM: 56

PICTURE 56

OIL LAMP:

Pergamon production lamp.

Inventory Number 0 3839

Type . Baked clay

Place Found . Bergama Excavation

Dimensions : Height: 3. 4 ¢cm., Length: 10. 3 cm.
Period - Hellenistic Period(B. C. 2"-1* century)

KANDIL:

Pergamon tiretimi kandil.

EnvanterNo : 3839

Cinsi : Pigmis Toprak

Buluntu Yeri : Pergamon Kazist

Olgiileri : Yiikseklik: 3, 4 cm. Uzunluk: 10, 3 cm.
Dénemi : Hellenistik Dénem (M. O. 2-1. yy)
RESIM: 57

KANDIL:

Pergamon iiretimi kandil.

EnvanterNo :57.8.86

Cinsi : Pigmis Toprak

Buluntu Yeri : Pergamon Akropolil

Miizeye Gelis Sekli: Kazi Yoluyla

Olgiileri : Yiikseklik: 3, 1 cm. Uzunluk: 12 cm.

Dénemi : Hellenistik Dénem (M. O. 2-1. yy)

PICTURE 57
OIL LAMP:
Pergamon production lamp.

Inventory Number :57.8.86

Name . Oil lamp

DBype -. Baked clay

Place Found : 1986 Akropolis Excavation
Dimensions : Heigh: 3. 1 cm., Length: 12 cm.
Period Hellenistic Period (B. C. 2" -
century)

lst
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PERGAMON SIKKELERi

Antik Cag'da insanlarin, ticari ve giinliik alig veriglerinde standart bir
O0deme aracina ihtiya¢ duymasi, neredeyse sikkenin icadini zorunlu kilmistir.
Sikke, belirli bir 6lciiye gore metalden ve darp sureti ile yapilmistir. Uzerinde
kendisini darp eden devletin ya da idari yetkinin simgesini tagimaktadir. Bu
donemde sikkeler oldukca basit bir atdlyede basilirdi. Bir darphanede,
iizerinde darp isinin yapildig1 bir Ors, sikke pulunu isitmaya yarayan bir
ocak, pullar1 tartmak i¢in kullanilan bir tarti, tist kalip istampasi ve c¢ekig
bulunmaktaydi.

Antik kaynaklara gore, sikkeyi M. O. 7. yiizyilin ortalarinda icat
ederek ticari hayatta ilk kullananlar "Lidyalilar" olmustur. Kisa zamanda sikke
kullanimi1 Bati1 Anadolu, Ege ve Akdeniz diinyasinda yayilmaya baslamistir.

Bergama Kralligi'min olusum siirecindeki siyasi olaylar1 ve degisen
politik gii¢ dengelerini, Bergama'nin bastirdigi ilk donem sikkelerinden takip
etmek miimkiindiir. Makedonya Kralligi zamaninda, Bergama Valisi olan
Philetairos, (M. O. 281-263) Pergamon'un da bagl bulundugu Mysia bdlgesi
hiikiimdar1 Lysimakhos adina, iizerinde Biiyiik Iskender'in resmi bulunan
sikkeler bastirdi. Suriye Krali Seleukos'un, Lysimakhos'a karst kazandigi
zaferden sonra saf degistiren Philetairos, Seleukos'un adini tasiyan bir seri
para bastirdi. Seleukos'un dliimiinden sonra, tekrar Iskender portreli para
basimina geri dondii. Bu arada politik bir kararla hala Iskender'in resimlerini
tagiyan sikkelere Seleukos'un adin1 yazdirdi.

M. O. 275'ten itibaren Iskender portreli sikke baskilar1 sona
ermisti. Philetairos artik Seleukos'un tasvirinin yaninda, kendi admin yazili
oldugu sikkeler bastirmaya basladi. Pergamon, Seleukoslar'a bagimliliktan
kurtulunca, sikkeler iizerindeki Seleukos portresi ile Philetairos portresi yer
degistirdi. Bu donmeden sonra Philetarios'un portresi biitiin krallik donemi
boyunca Pergamon sikkelerini siisledi.

1. Attalos doneminde (M. O. 241-197), Anadolu'nun basina dert olan
Galatlar ile yapilan savaglar Pergamonlular'in zaferiyle sonuglaninca,
Philetairos'un portresini tasiyan sikkeler kraliyet tacina sarilmis bir zafer
celengi ile siislenmistir. Bergama Kralligi'min sikke basiminda onemli bir
degisiklik Kistophor sikkelerinin basilmaya baslamasiyla gerceklesti.

PERGAMON COINS

The fact that people in the Antique Age had needed a means of standard
payment for their daily exchanges and trade had made the invention of coin inevitable.
Coins were made of metal in a certain dimension and carried the symbol of the state or
authority which pressed them. In this period, coins used to be pressed in rather simple
work shops. The mints had an anvil on which coins were pressed, an oven in which
coins were heated, a scale to weigh the coins, upper part pattern stamp, and a
hammer.

According to the antique sources, it was the Lydians, who in mid 7" century

first invented and used the coins in trade relations. In a short time, the use of coins started to spread from
WestAnatolia to Agean and the Mediterranean world.

1t is possible to trace the political events and the changing political balance of power from the first period
of coins pressed by Pergamon. Philetairos, who was the Pergamon governor during the period of Kingdom of
Macedonia (B. C. 281 263), had pressed coins on behalf of Mysia king Lysimakhos to whom Pergamon had been
connected, and there is a picture of Alexander the Great on them. Philetarios, who had changed his line after the
victory that the Syrian king Seleukos had won against Lysimakhos, pressed a series of coins with the name of
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Seleukos on them. After the death of Seleukos, he pressed coins with a portrait of Alexander the Great
Meanwhile, with a political decision, he had the name of Seleukos pressed on the coins which carried the

portrait of Alexander the Great.

B. C. 275 was the end of the pressing of the coins with a portrait of Alexander. Philetairos had started
to press coins having his own name as well as the picture of Seleukos. When Pergamon was free of the dependence
on Seleukos, the portrait of Philetairos replaced the portrait of Seleukos. After this replacement, his portrait

remained on the Pergamon coins during his kingdom.

When the wars fought against the Galatians ended in Pergamon's victory during the period of Attalos 1
(B. C. 241-197), the coins carrying the portrait of Philetairos were ornamented with a garland of victory
surrounding the crown of kingdom. An important change in the pressing of coins took place by the pressing of

Kistophor coins by the Kingdom of Pergamon.

MUZEMIZ SIKKE KOLLEKSIYONUNDAN ORNEKLER

RESIM: 58. a, b

SIKKE:

On Yiizde, saga bakar durumda aslan postu giymis geng
Herakles tasviri bulunmaktadir. Arka yiizde, cepheden
tasvir edilmisg, mizrak tutan Athena bulunmaktadir.

EnvanterNo 1 16.26. 96

Cinsi : Glimiig

Miizeye Gelis Sekli: Satin Alma

Capt :1,1cm

Dénemi : Hellenistik Dénem (M. O. 350-300)

PICTURE: 58. a. b

COIN:

On the front is a picture of young Herakles wearing a lion
fur and looking to the right. On the back is a description
of Athena from the front, holding a spear.

Inventory Number : 16. 26. 96

Type -. Silver

The way it was obtained. Purchasing

Diameter: . | cm.

Period -. Hellenistic Period (B. C. 350-300)
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RESIM: 59.a,b

SIKKE:

On yiizde, saga déniik durumda, Ammon boynuzlu Iskender
portresi bulunur. Arka yiizde, tahtta oturur durumda
Athena vardir. Bir elinde zafer tanrisi Nike'yi tutmaktadir.
Sol kolunu kalkanina dayamustir.

EnvanterNo :24.27. 96

Cinsi : Glimiig

Miizeye Gelis Sekli: Satin Alma

Capt 12,85 cm.

Do6nemi Hellenistik Donem

(Lysmachos M. O. 297-281)

PICTURE: S9. a. b.

COIN:

On the front is a portrait ofAlexander the Great with an
Ammon horn looking to the right. On the back is a
description of Athena sitting on the throne and holding
the God of victory, Nike, in one hand, and leaning with
the left arm against his shield.

Inventory Number - 24.27. 96

Type : Silver

The way it was obtained -. Purchasing

Diameter: 2. 85 cm.

Period . Hellenistic Period

(Lysmachos, B. C. 297-281)

RESIM: 60. a, b

SIKKE:

On yiizde, baginda defne gelengi bulunan Zeus bag1 vardir.
Arka yiizde, Athena ve 4 tane fil bulunmaktadir. Athena,
mizrak ve kalkani ile tasvir edilmistir. Sahnede iki
monogram ve ¢apa tasvir edilmistir.

EnvanterNo :34.27. 96

Cinsi : Glimiig

Miizeye Gelis Sekli: Satin Alma

Capt 12,6 cm.

Donemi Hellenistik Donem

(1. Seleukos M. 0. 312-280)

PICTURE: 60. a. b

COIN:

On the front is the head of Zeus with a garland of laurel
on his head. On the back are Athena and four elephants.
Athena was described with an arrow and shield. There is
also a description of a monogram and an anchor on the
stage.

Inventory Number : 34. 27. 96

Type : Silver

The way it was obtained. Purchasing

Diameter: 2. 6 cm.

Period Hellenistic Period

(Seleukos 1. B. C. 312-280)
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KiSTOPHOROS SiKKELERI:

M. O 2. yiizyilda Kiigiik Asya'da (Bati Anadolu) Pergamon Krallig1 egemenligi altindaki sehirler ekonomik
bir birlik kurmus, aynt maden ve ayni tipte sikkeler basmaya baslamislardir. Kistophoros birligin bastig1 paralara
verilen genel isimdir. Birligin olusumunu Pergamon Krali Eumenes II (M. O. 197-159) 6zellikle tesvik etmistir.
Birlikte, Tonia ( Ephesos, Smyrna, Phokaia), Mysia ( Pergamon, Adramition), Lydia ( Sardes, Thyateira,
Apollonis, Nysa, Stratonikeia) ve Phrygia'yada toplam 16 sehir vardu.

Rodos para sisteminde, tetradrahmi, didrahmi ve drahmi olarak basilmis olan bu giimiis sikkelerden,
tetradrahmilerin 6n yiiziinde sarmasik, yaprak ve ¢iceklerinden yapilmis bir ¢elenk icinde, Dionysos kiiltiinde
onemli rol oynayan sihirli sepet (cista mystica) yer alir. Bu sepetten dolay1 bu sikkelere "Kistophor" (sepet
tastyicist) adi verilmistir. Sikkelerin arka yiiziinde, bir ok torbasinin iki tarafindan baslar1 kars1 karstya, kuyruklar
ise birbirine dolanmis iki yilan yer alir. Birlige dahil sehirler, sikkelerin {izerine isimlerinin ilk ii¢ veya dort harfini
yaziyorlardi.

Pergamon Kralligi Roma'nin Asia Eyaleti'nin merkezi haline geldigi zaman, kistophorlarin bundan sonra
da basilmasina izin verilmistir. Kistophorlar Caracalla Dénemi'ne ( M. S. 211-217) kadar Roma Imparatorlugu
devrinde de basilmaya devam etmistir. Ortak para birimi ile Hellenistik Dénem ticaretinde biiylik kolayliklar
saglanmigtir.

Kent kazilar1 sirasinda bulunan ve miizemizde teshir edilen define, tiimiiyle Kistophor denilen iri giimiis
sikkelerden (14 gramlik) olugmaktadir (Resim 61). Tarihin her doneminde oldugu gibi insanlarin gelecek kaygisi
ile bir sekilde birikimlerini sakladiklar1 bilinmektedir. Ancak harcanmalarina firsat kalmadan, sahibi ile irtibatinin
kopmast sonucu tarihin derinliklerinde kaybolan ve kazilar sonucunda bulunup, miizemizin eser koleksiyonuna
katilan Kistophor Definesi 'define' kavramina giizel bir 6rnek teskil etmektedir.

Pergamon Kralligi'nin Roma hakimiyeti altina girmesinden sonra, Pergamon, Roma'nin Asya Eyaleti'nin
merkezi olmus ve para basmasina izin verilmistir. Bu donemde basilan sikkeler iizerinde yerel otoritelerin
portreleri oldugu gibi, Senato'nun da tasviri bulunmaktadir. Senato, geng¢ ve kuvvetli. Roma ise yiizii pegeli bir
kadin olarak tasvir edilmistir.

Imparatorluk Dénemi sikkelerinde, sikkenin &n yiiziinde imparatorun portresinin olmadig1 sikkeler de
bulunmaktadir. Bu sikkelerde daha ¢ok Heros'un (kahraman) basi bulunmaktadir. Bu da Bergama'ya verilen
ayricaliktan ileri gelmektedir. Baz1 sikkelerde, Athena ve Asklepios tasvirleri ve ya sembolleri ile Hermes ve ya
Herakles tasvirleri bulunmaktadir. Uzerinde Athena biistii tasiyan sikkeler stil agisindan daha ¢ok Hadrianus
Donemi'ne tarihlenir. Bu dénemde sikkelere zarif bir sekil verilmistir.

KISTOPHOROS COINS:

The coins pressed by the cities within the Kingdom of Pergamon in Little Asia in B. C. 2nd century for
economic reasons using the same metal and types all belonged to the same union. The formation of the union had
been encouraged by Pergamon king Eumenes II (B. C. 197-159). There were 16 cities in the union scattered over
Ionia (Ephesos, Smyrna, Phokaia), Mysia (Pergamon, Adramition), Lydia (Sardesjhyateriafipollonis, Nysa,
Stratonikeia), and Phrygia.

In Rhodos monetary system, silver coins had been pressed as tetradrahmi, didrahmi, and drahmi; and of
these, the tetradrahmis had a cista mystica (sihirli sepet), which had an important role in Dionysos cult, within a
garland formed with ivy leaves and flowers,; and therefore, they were called as Kistophor (cista carrier). On the
back of the coins are two snakes with their faces opposite each other, both within a bag of arrows. The first three
or four letters of the cities or monograms formed with these letters determined which cities the coins belonged fo.

After the Kingdom of Pergamon became the center of Asian State of Rome, the Kistophors were permitted to
be pressed and continued being used during the Roman Empire until Caracalla Period (A. D. 211-217). Asa
commonly-used unit of currency, these coins made the trade relations easier during the Hellenistic Period.

The treasure that was found in the city excavations and being exhibited in our museum contains 14-gram
silver coins called Kistophor (picture 61). As happened in every period of the history, it is known that people of
that time tended to hide their savings in some way with future anxiety. However, the owners sometimes lost
connection to their treasures, and today they are found as a result of excavations; in this sense, Kistophor treasure
forms a good example for the concept of treasure.

After the Kingdom of Pergamon had been dominated by the Roman Empire, Pergamon became the center of
Asian State of Rome and was permitted to press money. The coins which were pressed during this period also had a
description of the Senate as well as the portraits of the local authorities on them. The Senate was described as young
and powerful, but Rome was described as a woman whose face was covered with a veil.

Of the coins belonging to the empire period, there are even coins on which there is no portrait of the
emperor. There is usually the head of Heros on such coins, which is because of the privilege given to Pergamon.
Some coins have pictures or symbols of Athena and Asklepios as well as pictures of Hermes or Herakles. The coins
on which there is a picture of Athena date back to Hadrianus Period with respect to their style. In this period, coins
had been shaped elegantly.
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RESIM: 61

KISTOPHOR DEFINESI:

1987 yilinda Pergamon kazilari'nda bulunan bu kistophor definesi,
miizemizin en nemli eser koleksiyonlari arasinda yer almaktadir.
Definede agirliklart 11-13 gram arasinda degisen toplam 65
sikke yer almaktadir. On Yiizde: Cevresinde sarmasik celengi
olan, i¢inden yilan ¢ikan, Cista Mystica (Sepet) vardir. Arka
Yiizde: Baglan dik iki yilan, aralarinda bagli ok kutusu, iistte iki
comucapiae arasinda basak, sagda mesale vardir.

Envanter No : 1. 22. 87-65. 22. 87 (65 adet)

Cinsi : Glimiis

Miizeye Gelis Sekli: 1987 Pergamon Kazist

Olgiileri : 2, 50-3, 00 cm. Arasinda degisen
caplara, 11-13 gram arasinda degisen agirliklara sahiptir.

Doénemi : Geg Hellenistik Donem

PICTURE 61

KISTOPHOR HOARD:

This hoard was found in Pergamon Excavation in 1987.
This hoard is the one of the most important works of
Pergamon Museum. There are 65 coins in this hoard and
their weigth are between 11-13 grams.

Inventory Number : 1.22. 87-65. 22. 87 (65 pieces)

Type -. Silver

The way it was obtained: 1987 Pergamon Excavation
Dimensions : Diameters ranging from

2.50 cm. to 3. 00 cm.

Weighing 11-13 gram

Period : Late Hellenistic Period
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PARSOMEN:

Pergamum so6zciiglinden tiiremis olan "Parsomen" (Pergamenum), hayvan derisinin
islenmesiyle (tabaklanmasiyla) olusan bir yaz1 malzemesidir. Antik kaynaklardan Hellenistik Donem'de
Bergama Krallar1 tarafindan kurulan kiitiiphanede toplanan kitaplarin 200. 000 ruloya ulastig:
bilinmektedir. Ancak bu durum dénemin en zengin kiitiiphanesine sahip olan Iskenderiye'yi rahatsiz
etmistir. Bunu rekabet olarak géren Misir Krali VIIL. Ptolemaios, M. O. 145 yili civarinda Misir'dan
papiriis ihracatini yasaklamistir. Bunun iizerine Pergamonlular baska bir yazim araci olarak, iizerine
yazi yazilabilen deri rulolardan olusan parsomeni bulmuslardir.

Bergama Krali II. Eumenes (M. O. 197-159) zamaninda parsdmenin, ilk kez edebi metinleri
yazmak i¢in kullanildig: bilinmektedir. Antik Cag tarihgisi Herodotos, derinin lonia'da yaz1 malzemesi
olarak kullanildigini s6ylemistir. Hellenistik Donem'de parsomen adini alan tabaklanmis deri, bir yazim
aract olarak M. O. 2. yiizyildan baslayip M. S. 4. yiizyila kadar yogun olarak kullamlmstir. M. S. 4.
yiizyilda Hiristiyanligin yayilmasinin etkisiyle papiriis kullanimi terk edilmis, tiim yazma metinler i¢in
parsdmen tercih edilmistir. Orta Cag siiresince de parsdomen kullanimi devam etmistir.

Parsomenin, biiylik olasilikla bir diizgiin bir de piiriizlii yiizii vardir. Roma Dd&nemi'nde
parsomen {iretim tekniginde ilerleme kaydedilmis, derinin diizglin tarafi bir defter yapragi gibi
beyazlatilabilmistir. Cok 6zel yazilar icin ise kirmizi renkli parsdmen rulosu kullanilmistir. Parsdémen
sadece edebi metinler icin degil, ayn1 zamanda giinlik notlarin tutuldugu defter seklinde ve
haberlesmede mektup olarak da kullanilmistir.

PARCHMENT

Parchment, which was derived from the word Pergamum, was a writing material that was formed by the
treatment of animal skin. It is known from the antique sources that the books which were brought together in the
libraries established by the Pergamon kings during the Hellenistic Period had reached 200, 000 rolls. However,
this had bothered Iskenderiye, which owned the richest library of the period. The Egyptian King Ptolemaios VIII,
who had seen this as a competition, banned the export of papyrus from Egypt around B. C. 145. As a result of this
Pergamons invented the parchment which a roll made of leather on which it can be written, was used as a writing
material.

It is known that parchment was first used to write the literary texts during the period of Pergamon king
Eumenes II (B. C. 197-159). Antique Age Historian Herodotos said that animal skin had been used in lonia as a
writing material. The treated animal skin which was called as parchment in the Hellenistic period was commonly
used from B. C. 2" century to A. D. 4™ century. In A. D. 4" century the use of papyrus was abandoned under the
influence of the spread of Christianity, and instead, parchment was preferred for all written texts. The use of
parchment continued during the Middle Age as well.

Parchment probably had a smooth and rough surface. The production technique of parchment was
developed during the Roman Period, and the smooth surface of the skin was whitened like a blank sheet of a
notebook. On the other hand, red color parchment roll was used for special writings. Parchment was used not only
for writing literary texts, but also as small notebooks for keeping daily notes and as letter for communication.
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ROMA DONEMI / THE ROMAN PERIOD




ROMA DONEMI (MO. 30-M. S. 395)

Hellenistik Dénem'in en giiglii devleti olan Pergamon Kralligi'nin son krali III. Attalos'un, M. O.
133 yilinda Pergamon Kralligi'n1 Roma Devleti'ne vasiyet yoluyla birakmasiyla, biitiin Bati Anadolu,
Roma egemenligi altina girer. Hellenistik Dénem'in sanat etkileri bir siire daha devam eder. M. O. 30'lu
yillardan itibaren Roma Devleti'nin Imparatorluk olmasiyla, Bat1 Anadolu'da sanatsal ve siyasal alanda
tamamen Roma etkisi goriilmeye baslanir. Roma Dénemi, Imparatorlugu'nun ikiye béliindiigii M. S.
395 yilina kadar devam eder.

ROMA DONEMINDE HEYKEL SANATI:

Roma Donemi'nde heykel sanati ilk donemlerde biiylik oranda Antik Yunan heykel
sanatindan etkilenerek geligmistir. Bundan dolay1 imparatorlugun erken donemlerinde idealize stil
yaygindir. Buna karsin, Klasik ve Hellenistik Donem eserlerinin kopyalari, kendi stillerinde (Klasik,
idealize, barok) basarili bir sekilde yapilmistir. M. O. 1. yiizyilin sonlarindan itibaren Roma
Imparatorlugu'nda portre sanati goriilmeye baslamis ve Julius-Claudiuslar Dénemi'nden itibaren
portrecilik doruk noktaya ulagmistir. Akropol'de, Diodoreion'da (Anit Mezar) yapilan kazilarda ortaya
cikan ve Miizemizde Arkeoloji salonunda sergilenen Diodoros Pasparos biistii ile duvarlari siisleyen
rolyef (kabartmali) panolar, donemin sanat anlayisin1 yansitan onemli eserlerdir (Resim 39: Geg
Hellenistik Donem, portre tarzinda yapilmistir. Resim 40-42: Roma Ddnemi'nde gercekei iislupta
yapilmistir). Bunun yaninda Bergama'da degisik sektorlerde yapilan kazilarda, Roma Donemi'ne ait
bir¢cok heykeltiraslik eser bulunmustur.

THE ROMAN PERIOD (B. C. 30 -AD. 395)

The Kingdom of Pergamon was the strongest state of the Hellenistic Period, and its last king, Attalos IlI,
left the kingdom over to Rome in B. C. 133 on his will; and in this way, the whole western Anatolia came under the
domination of Rome. After that, the art influence of the Hellenistic Period continued for some time. After the
Roman State had become an empire in B. C. 30s, the Roman influence began to be seen in the fields of art and
politics. The Roman Period continued until the empire divided into two in A. D. 395.

ROMAN SCULPTURE:

The sculpture art in the Roman Period developed mainly by the influence of the Ancient Greek sculpture
art in the first periods. Therefore, idealized style was widespread in the early times of the Empire. Despite this,
copies of works from the Classical and Hellenistic Period were also made in a successful way in their styles
(classic, idealized. baroque). Portrait art started being observed from the end of the I" century B. C. and the
portraiture reached its peak starting from the Julius-Cladius Period. Diodoros Pasparos bust which was found in
the excavations made in Diodoreion (Monumental Grave) in Acropolis and is being displayed in the Archeology
Room of our Museum and the relief panels decorationg the walls are important works reflecting the art concept of
the period (Picture 39: Made in Late Hellenistic Period portrait style, Pictures 40-42: Made in the realistic
style in the Roman Period). Besides diese, many sculpture works belonging to the Roman Period were found in
excavations made in different regions in Pergamon.
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RESIM: 62

HADRIANUS HEYKELI:

M. S. 117-138 yillarinda Roma Imparatoru olan Hadrianus,
M. S. 124 ve 128 yillarinda 2 defa Anadolu'yu ziyaret etmistir. Bu
ziyaretlerinden once, Anadolu kentlerinde imar faaliyetleri hiz
kazanmig, bircok Hadrianus heykeli dikilmistir. Asklepios
Kutsal Alani'ndaki kiitiiphanede bir nis iginde bulunan
Hadrianus heykeli muhtemelen bu donemlerde yapilmig olup,
doneminin biitiin 6zelliklerini sergilemektedir. Heykel, portre
sanatina uygun bigimde, gergekgi stilde yapilmistir. Hadrianus
bir Imparator'a yakisir bigimde heybetli bir gériiniime
sahiptir. Imparator'un sert bigimde saga déniisii, heykele iig
boyut ve dinamizm kazanmistir. Heykelin ¢iplak olarak tasvir
edilmesi Imparatorun tanrilagtirildigmi  ifade  etmektedir.
EnvanterNo 11919

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alani'ndaki Kiitiiphane
Olgiileri - Yiikseklik: 2. 26 m,

Dénemi : Roma Dénemi (M. S. 2. Yiizyil)

PICTURE 62

HADRIANUS STATUE:

Hadrianus, who was the Roman Emperor between years A. D.
117-138, visited Anatolia two times, once in A. D. 124 and
once in A. D. 128. Before these visits, reconstruction activities
picked up speed in Anatolian cities and many Hadrianus
statues were erected. The Hadrianus statue found in the
library in Asklepios Sacred Area was probably erected during
those periods as well and is displaying all the features of the
period. The statue was made in realistic style in accordance
with the portrait art Hadrianus has a grand imperial
appearance. Sharp sudden turn of the emperor added three
dimensions and dynamism to the statue. Depicting the statue
nude expresses that the Emperor was became a God.

Inventory Number: 1919

Type . Marble
Place Found Asklepion
Dimensions : Height2. 26 m.

Period  : Roman Period (A. D. 117-138)
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RESIM: 64
ZIRHLI ASKER TORSOSU:

RESIM: 63

NIKE HEYKELI:

Antik Cag'da tapinaklarin, anitsal giris kapilarinin ve biiyiik yapilarin
catilarinin tepe noktalar1 ve kenar koselerine "akroter" adi verilir ve
heykellerle siislenirdi. Bu resimde goriilen Nike (Zafer Tanrigas1) heykeli,
Asklepios Kutsal Alani'nin giris kapisinin (prophylon'un) iizerinde yer
aliyordu. Nike ucar durumda tasvir edilmis olup, tam yere inmek iizeredir
(Resim 22'deki Helenistik Donem'de yapimi Nike ile karsilastiriniz).
EnvanterNo: 2181

Cinsi: Mermer

Buluntu Yeri: Asklepios Kutsal Alani

Olgiileri : Yiikseklik: 1, 19m.
Doénemi : Roma Dénemi (M. S 11. yy)
PICTURE 63

NIKE STATUE:

In the Ancient Era, on the apex and plinth of temples, pylons and roofs of big
houses were decorated with statues named as "acroter”. The Nike (Goddess
of Victory) Statue seen in this picture ws located on the entrance door of
Asklepios Sacred Area. Nike was depicted in flying position and is about to
land (Please compare with Nike made in the Hellenistic Period in Picture
22.).

Inventory Number L2181

TBipe Marble

Place Found Asklepion

Dimensions -. Height: 119 CM.

Period - Roman Period (A. D. 2" century)

Eser Roma Doénemi'nde yapilmasina karsin, Helenistik Donem
barok stilin etkileri hissedilmektedir. Gogiis ve kaburga kaslari
oldukga belirgin ve abartili yapilmistir. Omuz ve gégiis tizerindeki
figlirler zirhlar tizerindeki figiirleri gostermektedir.

EnvanterNo 11502

Cinsi : Mermer
Miizeye Gelis Sekli : Satin Alma
Olgiileri: Yiikseklik : 90cm.

Donemi : Roma dénemi
PICTURE 64

ARMOURED SOLDIER TORSO: Although the work was made
in the Roman Period, Hellenistic Period Baroque Style influences
may be felt. The figures on the shoulders and on the chest show
the figures on the armours.

Inventory Number : 1502

Type -. Marble
Thewayitwas obtained -. Purchasing
Dimensions -. Height 90 cm.
Period -. Roman Period
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RESIM: 65

ATHENA HEYKELI:

Yiiksek kabartma seklinde yapilmis olan Tanrica Athena, geleneksel goriiniimiinde
tasvir edilmigtir. Zirhl1 ve muhtemelen silahli olarak betimlenmistir. Zirh {izerindeki

kabartma figiir Gorgon Medusa'dir. Eser heykelden ¢ok tastyici bir mimari eleman
(karyatid) 6zelligindedir.

Envanter No: 2131

Cinsi : Mermer

Buluntu Yeri: Roma Tiyatrosu

Olgiileri : Yiikseklik: 1, 88 m. Genislik: 53 cm.
Donemi : Roma Dénemi

PICTURE 65

ATHENA STATUE:

Goddess Athena made as high relief is depicted in her traditional appearance. She is depicted
with armours and probably with arms. The relief figure on the armour is Gorgon Medusa. The
work is rather showing the features of a supporter architectural element (caryadit) than a

Statue.

Inventory Number L2121

Tpe -Marble

Place Found : Roman Theatre

Dimensions -. Height: 1. 88 m. Width: 53 cm.
Period -. Roman Period

RESIM: 66. a, b

NYMPHE (SU PERiSI) HEYKELI:

Allianoi kazilarinda bir hamamda bulunan Nymphe heykeli
miizemizdeki en giizel eserlerden biridir. Heykel idealize stilde
yapilmis olup, viicut hatlari, tanrisal yiiz ifadesi oldukga
mitkemmel bir goriiniis sergilemektedir. Elinde tuttugu istiridye
kabugu Antik Cag'da su haznesi olarak kullanilmustir.

EnvanterNo 1266.17. 00

Cinsi: Mermer

Buluntu Yeri : Yortanlh Kurtarma Kazisi

Olgiileri: Yiikseklik: 1, 60 m. Genislik: 57 cm.

Donemi: Roma Dénemi (M. S. I1. Yiizyil)

PICTURE 66. a. b.

NYMPHE STATUE:

The Nymph statue found as an insitu in a bath during the Allianoi
excavations is one of the most beautiful works of our Museum. The
statue is made in an idealized style displaying an excellent appearance
with her body lines and divine facial expression. The oyster shell she is
holding in her hand was used as a reservoir in the Ancient Era.
Inventory Number. 266. 17. 00

Dype -. Marble

Place Found : Yortanl Preservation Excavation

Dimensions - Height: 1. 60 m., Width: S7 cm.

Period  : Roman Period (4. D. 2nd century)
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RESIM: 67

ERKEK BUSTU:

Omuzda bir diigme ile tutturulmus pelerin giyen (klamis) bu erkek
heykeli ger¢ekei stilde yapilmistir. Orta yasin tizerindeki goriiniimii,
sakallar1 ve kiigiik liileler seklinde islenmis saclar1 portre dzellikleri
gostermektedir. Goz bebekleri pergelle belirtilmistir.

EnvanterNo 12192

Cinsi : Mermer

Buluntu Yeri : Elektrik Santrali Ingaat: - Bergama
Olgiileri : Yiikseklik: 84 cm.

Donemi : Roma Donemi (M. S. 2. Yiizyil)
PICTURE 67

MALE BUST:

This male statue wearing a cloak held with a button on the shoulder (chlamys)
was made with a realistic style. His over middle-aged appearance, his beards and
hair depicted with little locks show portrait features. His eyeballs were defined
with a compass.

Inventory Number . 2192

TBype Marble

Place Found : Power Station ConstructionArea - Bergama
Dimensions . Height: 84cm.

Period : Roman Period (4. D. 3 century)

RESIM: 68

GUNES SAAT:

Antik Cag'da saat tipleri farkli olmakla birlikte, ana mantik
aynidir; Sabitlenen metal ya da ahsap ¢ubugun goélgesinin
kadrandaki ¢izgilerle ¢akismasina gbre zamanin tayini
yapilmaktaydi. Miizemizde sergilenen giines saati Atlas'in
omuzlarinda tasinmaktadir. Mitolojiye gore Atlas, diinyayi
omuzlarinda tasimakla  cezalandirilmistir. Burada Atlas'in
omuzlarinda diinya bi¢imli saat yer almaktadir. Giines saatinin
metal ¢ubugu korunamamistir. I¢ biikey kadran iizerinde
zaman dilimlerini gosteren ¢izgiler yer almaktadir.

Envanter No: 24

Cinsi : Mermer

Buluntu Yeri: Bazilika

Olgiileri : 1. 04x0. 37x0. 18 cm
Donemi : Roma D6nemi

PICTURE 68

SUNDIAL

In the Ancient Era, although the types of clocks vvere different, the main
logic was the same; i. e. determining time with the position of the shade of a
metal or wooden rod which was fixed in a location on sunny days. The
sundial displayed in our Museum is carried on the shoulders of Atlas.
According to mythology, Atlas was punished to carry the earth on his
shoulders. The metal rod of the sundial could not be protected.

Inventory Number : 24

Bype . Marble
Place Found . Bazilika (redTemple)
Dimensions 2 104x37x 18cm..

Period . Roman Period
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RESIM: 69

DEMETER KABARTMASI:

Resimde goriilen kabartmali mermer bir korkuluk levhasi
olup, Akropol'de Demeter Kutsal Alani'ndaki siitunlarla
cevrili gliney bolimde bulunmustur. Demeter Kutsal Alant,
dini térenler i¢in alana gelen halki, arazinin egimi sebebi ile
olusan tehlikeye karsi korumak amaci ile korkuluk levhalari
ile ¢evrilmistir. Kabartmada, en sagda iizerinde ates yanan
bir sunak vardir. Sunagin 6niinde elinde asa ve Phiale ad1
verilen bir kab1 tutan Tanriga Demeter goriillmektedir.
Demeter'in 6niinde, kurban edilmek tizere kutsal alana
getirip baglanmis bir boga yer almaktadur.

EnvanterNo: 2035

Cinsi : Mermer
Buluntu Yeri: Pergamon Akropolii Demeter Kutsal Alan
Olgiileri : Yiikseklik: 89 cm.

Uzunluk: 1, 72 m. Kalinlik: 19 cm.
Donemi : Roma Donemi

PICTUREG69

DEMETER RELIEF: The embossed marble sheet seen in the
Picture is one of the rail barriers found between the pillars in
the peristyfed south part of Demeter Sacred Area. Due to the
slope of the terrrtory. Demeter Sacred Area wos endosed with
rail barriers to preverrt ¢ possible danger for people coming to
the Sacred Area for religious ceremonies. On the relief at the
right most part there is an ahar or which a fire is blowing. In
front of the ahar Goddess Demeter can x seen with a scepter in
her hand holding a bowl named Phiale. In front of Demeter
there is a tied up bull which is brought to the sacred area to be
sacrificed.

Inventory Number . 2035

Type . Marble

Place Found . PergamonAcropolis. south of
DemeterTemple

Dimensions : Height: 89 cm., Length: 1. 72 m
Width: 19cm.

Period : Roman Period
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RESIM: 70

GLADYATOR KABARTMASI: Kizil Avlunun (Bazilika) ad
verilen kutsal alaninda bulunan bu mermer levha
iizerinde iki ayri1 bant halinde kabartmalar
goriilmektedir. Ustteki siisleme kusaginda, ay1 ve
bogalarla miicadele eden zirhli gladyatdrler
goriilmektedir. Alttaki bezeme kusaginda ise, ay1, yaban
domuzu ve boga figiirleri goriilmektedir. Bu levha, Antik
Cag'da gladyator doviislerini ve bu doviislerde hangi
hayvanlarin kullanildigint géstermesi agisindan oldukca
6nemlidir.

EnvanterNo: 2068

Cinsi : Mermer
Buluntu Yeri: Bazilika (Kizil Avlu)
Olgiileri - Yiikseklik: 47 cm.
Uzunluk: 77 cm. Kalinlik: 13 cm.
Donemi : Roma Donemi

PICTURE 70

GLADIATOR RELIEF: Two separate belts of reliefs are seen on this marble
sheet found in the sacred area named as Scarlet Courtyard
(Basilica). Armoured gladiators fighting with bears and bulk are seen on
the ornament belt at the top. On the bottom decoration belt bear, wild
boar and bull figures can be seen. This sheet is rather important as it
displays the gladiator fights and the animals that vvere used in these fights in
the Ancient Era.

Inventory Number . 2068

Type : Marble

Place Found: Bazilika (RedTemple)

Dimensions: Height: 47 cm., Length: 77 cm.,

Width: 13cm.

Period . Roman Period
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RESIM: 71

KERBEROS KABARTMAST:

Antik mitolojide yeraltt diinyast "Hades" olarak
isimlendirilmistir ve yeralt1 Tanris1 da Hades'tir. Hades'in
bekgisi ise ii¢ basli bir kopek olan Kerberos'tur. Antik
Cag'in en iinlii kahramanlardan biri olan Herakles'in
(Herkiil) yapmasi gereken 12 isten biri de yeralt1
diinyasinin bekgisi olan Kerberos'u yeryiiziine
¢ikarmaktir. Miizemizde sergilenen bu kabartma,
Herakles'in Kerberos'u yeryiiziine ¢ikarmasimni konu
edinmistir. Kabartmanin sag tarafinda Herakles'in
sopasinin ucu goriilmektedir.

EnvanterNo: 2044

Cinsi : Mermer

Buluntu Yeri: Pergamon Akropolii Demeter Kutsal Alani
Olgiileri : Yiikseklik: 89 cm. Uzunluk: 92 cm.
Doénemi : Roma Dénemi

PICTURE 71

CERBERUS RELIEF:

In the Ancient Mythology the underworld is named as "Hades" and
the God of Underworld also as Hades. The watchdog of Hades was a
three-headed dog Cerberus. One of the Twelve Labours Herades
(Hercules), who was one of the most famous heroes of the Ancient
Era, was supposed to do was to take Cerberus, the watchdog of
underworld up to the surface of earth. This relief displayed in our
Museum focuses on this theme of Herades taking Cerberus to the
surface of earth. The tip of Herades's stick may be seen on the

ight of the relief.

Inventory Number . 2068

DBpe Marble

Place Found -. PergamonAcropolis, DemeterTemple
Dimensions : Height: 89 cm. Length: 92 cm.
Period : Roman Period
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RESIM: 72

EROSBASI:

Miizemizin en iinli heykel baslarindan olan Eros basi, son derece
gergekei bir tislupla yapilmistir. Yanak, ¢ene, agiz ve saglar kiigiik bir
cocugun biitiin 6zelliklerini yansitmaktadir. Heykelin boyun kisminin
altindaki yuvarlatilmis boliim, bu basmn bir govdeye gecirilerek
tutturuldugunu gostermektedir.

EnvanterNo: 1869

Cinsi : Mermer

Buluntu Yeri: Asklepios Kutsal Alan1
Olgiileri : Yiikseklik: 22 cm.
Donemi : Roma Dénemi
PICTURE 72

EROS HEAD: This Eros head, which is one of the most beuatiful statue
heads of our Museum, was made in a very realistic style. The cheeks, jaw,
mouth and hair reflects all the characteristics of a small boy. The rounded
part below the head of the statue shows that this head was attached to a body.

Inventory Number 11869

Type Marble

Place Found Asklepion
Dimensions : Height22 cm.
Period . Roman Period
RESIM: 73

ATHENA BASL:

Mitoloji'de Savag Tanriga'st olarak gegen Athena, vazo resimlerinde
ve heykellerde, migferli, mizrakli ve kalkanli olarak
resmedilmektedir. Durusu genelde asil ve serttir. Miizemizdeki
Athena bast Korinth tarzinda bir migfer tasimaktadir. Ancak yliz
ifadesi aligilmis sert duruslu Athena karakterine pek uymaz. Athena
burada daha yumusak, daha idealize yliz hatlarma sahiptir. Bakislar
daha sevecen ve igtendir. Bu igtenlige ve masumiyete ragmen, bagindaki
savas migferi onun savas¢i karakterini vurgulamaktadir.

EnvanterNo 11218

Cinsi : Mermer

Buluntu Yeri : Asklepios Kutsal Alan1
Olgiileri : Yiikseklik: 18, 5 cm.
Donemi : Roma Dénemi
PICTURE 73

ATHENA HEAD: Athena, known as the Goddess of War in Mythology, is
depicted with helmet, spear and shield in vase depictions and statues. Her
posture is usually noble and harsh. This Athena statuette in our Museum
wears a Corinth style helmet But her facial expression does not siiit the
accustomed harsh postured Athena character. Athena has softer, more
idealized features here. Her glances are more tender and sincere. Despite
this tenderness and innocence, the war helmet on her head keeps tracj of her
real character.

Inventory Number L1218

TBype Marble

Place Found Asklepion
Dimensions : Height: 18, 5 cm.
Period : Roman Period
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RESIM: 74

HERME (ATTIS) BASI:

Basinda, Frig baslig1 adi verilen sivri uglu bir sapka giymis olan Herme. Roma
Donemi'nde Klasik tarzda yapilmistir. Yiize tanrisal bir ifade kazandirilmis olup.
yliz, dudaklar ve genel hava idealize bir stil sergilemektedir.

EnvanterNo: 3846

Cinsi : Mermer

Buluntu Yeri: Asklepios Kutsal Alani

Olgiileri : Yiikseklik: 21, 5 cm.
Donemi : Roma Dénemi
PICTURE 74

HERME (ATTIS) HEAD:

This Herma wearing a Phyrigian hat named as Headgear was made in Classic style
in the Roman Period. A divine expression was brought to the face where the face,

lips and general air displays an idealized style.

Inventory Number  : 3846

Type -. Marble

Place Found Asklepion
Dimensions : Height 21. 5 cm.
Period . Roman period

RESIM: 75
GENC ERKEK LAHIDI:
Antik Cag'da genelde varlikli kisiler dldiikten sonra

zengin kabartmalarla siislii lahitler icerisinde
gOmiiliiyorlardi. Miizemizde sergilenen bu lahit,
Antik Cag lahitlerini genel 6zelliklerini sergilemesi
bakimindan olduk¢a 6nemlidir. Lahdin koselerinde
bulunan boga baslari, girland adi verilen sarmasik
dallar1 ile birbirine baglanmistir. Bu tip bezeme
lahitler i¢in genel bir 6zellik olup, "bukranion"
olarak adlandirilmaktadir. Lahdin ana bezeme
alan1 olan uzun yiiziinde, yazitsiz ¢ergeve
izerinde geng¢ mezar sahibi ve sevdigi ati ile
birlikte betimlenmistir.

EnvanterNo: 5468

Cinsi : Mermer

Buluntu Yeri: Pergamon Akropolii Kestel Kazis1
Olgiileri : Tekne Uzunlugu: 1, 50 m.
Yiikseklik: 54 cm. Genislik: 72 cm.

Donemi : Roma Dénemi (M. S. 80-130)

PICTURE 75
YOUNG MALE SARCOPHAGUS:
In the Ancient Era, usually wealthy people were buhed

in sarcophaguses embellished with rich reliefs. This
sarcophagus displayed in our Museum is rather important
as it shows al the general features of Ancient Era
sarcophaguses. The bull heads found in the corners of the
sarcophagus are tied to each other with ivy branches named
as garland. This is a general feature for this type decorated
sarcophaguses and named as "bukranion". On the long face of
the sarcophagus, which is the main decoration area, on a
frame without an inscription the young owner of the grave s
depicted with his favourate horse where actually his name is
supposed to be written.

Inventory Number 25468

Type : Marble

Place Found : Kestel Preservation Excavation
Dimensions -. Length: 1. 50 m. Height 54 cm.
Width: 72cm.

Period -. Roman Period (AD. 80-130)
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RESIM: 76

OSTOTHEK:

Ostothek, kabartmalarla siisli, i¢inde Oliiniin
kemik ve kiillerinin saklandigi mermer ya da
tastan yapilmis sandukalara verilen isimdir.
Antik Cag'da 6li yakma gelenegi hayli yaygin bir
inangti. Oliiler yakildiktan sonra geriye kalan
kemik ve kiiller ostotheklere saklanip
gomiiliyordu. Resimdeki ostothek iginde bir
insana ait kemikler ve kiil bulunmustur. Miizemiz
Roma Ddnemi'ne tarihlenen zengin ostothek
koleksiyonuna sahiptir.

EnvanterNo 14196

Cinsi : Mermer

Miizeye Gelis Sekli: Satin Alma

Olgiileri : Yiikseklik: 22 cm.

Uzunluk: 52 cm. Geniglik: 48 cm.

Dénemi : Roma Dénemi

PICTURE 76

OSTHOTEC:

Ostothec is the name given to sarcophaguses
ornamented with reliefs that vvere made of marble or
stone where the bones and ashes of the dead vvere kept.
Burning the dead was a widespread beliefin the Ancient
Era. After burning the dead, remaining bones and ashes
vvere kept in ostothecs and buried. Inside the ostothec in the
picture bones and ashes belonging to a human were
found. Our Museum has a rich ostothec collection
belonging to the Roman Period.

Inventory Number 4196

DBpe Marble

The way it was obtained Purchasing

Dimensions . Height: 22 cm. Length: 52 cm.
Width: 48 cm.
Period  : Roman Period

RESIM: 77

KAPAKLI OSTHOTEK: Oliilerin kemik ve kiillerinin
saklandig1 ostothekler, kapakli ve kapaksiz olarak
yapilmaktadir. Buradaki eser kapakli yapilmis olup, iginde
kemik ve kiil bulunmaktadir. (Resim 76 ile
karsilagtiriniz). Kapagin iizerindeki yazitta mezar
sahibini tanimlayici ibare bulunmaktadir.

Envanter No 14197

Cinsi : Mermer

Miizeye Gelis Sekli: Satin Alma

Olgiileri : Yiikseklik: 28 cm.

Uzunluk: 58 cm. Genislik: 42 cm.

Dénemi : Roma Dénemi

PICTURE 77

OSTHOTEC:

Ostothecs, where the bones and ashes of the dead vvere kept, were made
with or without cover. The work here was made with a cover inside which
there are bones and ashes. (Please compare with Picture 76. ) There is an
expression defining the grave owner on the epitaph on the cover.

Inventory Number 24197

DBpe Marble

The way it was obtained Purchasing

Dimensions . Height: 28 cm. Length: 58 cm.
Width: 42 cm.
Period  : Roman Period
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ROMA DONEMINDE MIMARLIK

Antik Yunan sanat¢ilarindan yiikli bir miras devralan Romali sanat¢ilarin en biiyiik basarisi
mimart alanda olmustur. Kemer ve tonoz sistemi ilk Hellenistik Dénem'in sonlarinda uygulanmaya
baslamistir. Pergamon'daki Gymasion yapisinin orta terasindaki kemer ve tonoz sistemi, bu sistemin
kullanildig: ilk yapilardan biridir. Roma Dénemi'nde kemer ve tonoz sistemi gelistirilmis, resmi ve dini
binalar bu sistemle insa edilerek, daha genis hacimli ve gorkemli yapilar elde edilmistir. Roma'daki
Collosium ve Pantheon, Pergamon'daki Bazilika, Kyzikos'daki Hadrianus Tapinagi Roma'nin mimari
saheserleridir. Bu eserler ayn1 zamanda zengin mozaik (Resim 78 ) heykel ve resimlerle siislenmistir.
Hellenistik Donem orneklerine gére daha da gelistirilen tiyatrolar, kentlere su getirmede kullanilan
kemerler, doneme 6zgii son derece gelismis hamamlar donemin mimari teknigini yansitan onemli
yapilardir. Roma Donemi'nde mimarinin yaninda, heykel, seramik, resim gibi diger sanat dallarinda da
koklii yenilikler meydana gelmistir.

ARCHITECTUREIN THE ROMAN PERIOD

The biggest success of the Roman artists who took over a wide heritage from Ancient Greek artists was
in the architectural arena. The belt and arch system was first applied at the end of the Hellenistic Period. The belt
and arch system in the mid-terrace of Gymasion building in Pergamon is one of the buildings in which this system
was first used. In the Roman Period, belt and arch system was developed. Official and religious buildings were built
with this system and magnificent buildings with larger volume were obtained. The Collosium and Pantheon in
Rome, Basilica in Pergamon, Hadrianus Temple in Cyzicus are the architectural masterpieces of the Romans.
These monumental works were also decorated with rich mosaic (Figure 78) statues and pictures. The theaters that
were much more developed in comparison with Hellenistic Period examples, the arches used to bring water into
the cities, the improved baths unique to the period are important structures reflecting the architectural technigue
of the period. During the Roman Period, radical changes occurred in other branches of art such as sculpture,
ceramics and painting besides architecture.
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RESIM: 78.

MEDUSA MOZAIG:

Antik Cag'da Pergamon Akropolii'nde bir mimari yapinin zeminini siisleyen bu mozaigin, merkezinde bir Medusa bas1 yer
almaktadir. Medusa mitolojide, Gorgon kizlarindan biridir ve yilanlardan olusan saglari, kétiiliigii ve korkuyu temsil etmesi ile
birg¢ok vazo resminde, plastik sanatlarda ve resim sanatinda iglenmistir. Medusa basinin etrafinda rengarenk taglarda
yapilmis, goze oldukga hos gelen geometrik motifler iglenmistir.

EnvanterNo :1.6.06

Buluntu Yeri : Pergamon Akropolii

Olgiileri :4,20x 4, 45 m.

Dénemi : Roma Dénemi (M. S. 3. Yiizyil)
PICTURE78.A. B

MEDUSA MOSAIC:

A Medusa head is seen in the center of this mosaic
decorating the floor of an architectural building in
Pergamon Acropolis in the Ancient Era. Medusa is one
of the daughters of Gorgon in mythology and her hair
consisting of serpents was used in many vase depictions,
in plastic arts and paintings symbolizing the ev/7 and
fear. Some geometrical motifs pleasant to the eye were
depicted around the Medusa head with colourful
stones.

Inventory Number 21.6.06

Place Found PergamonAcropolis
Dimensions .4.20X 4. 45 m.
Period . Roman Period

(A. D. 3rd century)
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RESIM; 79

DUVAR FRESKI:

Kaba siva tabakasi lizerine ince bir siva tabakasi g¢ekilmis.
Fresk yer yer bozulmus olan ince siva tabakasi lizerine
boyama suretiyle islenmistir. Yukaridan asagiya dogru
birbirini takip eden basik kiirevi formda ve yesil renkli
genis yaprakli dal motifleri {izerinde ince yaprakli ve kirmizi
renkli ¢elenk motifleri yer almaktadir. Alt kisminda yer alan
kirmiz1 renkte kalin yatay bir bant, motiflerin alt sinirlarini
olusturmaktadir. Freskin onarimi esnasinda yer yer boya
ile motif tamamlamalar1 yapilmigtir. Roma Donemin'de
tim Onemli yapilarin ve zengin evlerin duvarlart mitolojik
sahneler veya geometrik motiflerin olusturdugu fresklerle
stisli idi.

Envanter No 1 1585

Cinsi : Kireg

Miizeye Gelis Sekli: Kazi yoluyla -1971
Buluntu Yeri : Akropol
Olgiileri :1.89x1.75m
Donemi : Roma Dénemi
RESIM: 80

SACAKLIK PARCASI:

Ust yapiya ait bir bloktur. Ust kismindaki silme icbiikey biciminde yapilmistir.
Buradan 90 derecelik aciyla diger yiize gegilir. Bu bolimde konsol ve gobekli gigek
olan kaset yer almaktadir. Ust yatayda ve tiim kdselerde kopukluklar mevcuttur.

Envanter No 12069

Cinsi : Mermer

Miizeye Gelis Sekli: Kazi Yoluyla

Buluntu Yeri : Asklepion (Zeus-Asklepios Tapinagi)
Olgiileri 0. 96x0. 92x0. 60 cm

Dénemi : Roma Dénemi (M. S I1. yy)

PICTURE 80

ENTABLATURE: This is a block belonging to the Upper structure. The moulding on its top ismade in a
concave shape. From here it was moved to the other face with 90 degree angle. There is a cassette with a
console and a central flower in this part. There are some disconnections on the top horizontal part and in

all the corners.
Inventory Number. 2069
Type Marble

The way it was obtained

Place Found :Asklepion, Asklepios-ZeusTemple
Dimensions :96x92x60 cm.

Period :Roman Period (A. D. 2 century)

PICTURE 79

FRESCO:

A thin coated layer was applied on the rough coated
plate. The fresco was processed by painting on the
thin coated layer which was spoiled in some places.
Over the compressed sypherical formed and green
coloured wide leaved branch motifs in succession
from top to bottom, thin leaved and red coloured
garland motifs are placed. A red coloured thick
horizontal belt given at the bottom forms the bottom
borders of the motifs. During the restoration of
the fresco, in some placesmotif

completions were made with paint. The walls of
important buildings and houses were decorated with
mitological scened ot geometric scened frescos.
Inventory Number: 1585

Type : lime-soil The way it was obtained
Place Found " PergamonAcropolis
Dimensions 2 189x 175 cm.
Period . Roman Period
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RESIM: 81

BUKRANIONLU FRiZ: PICTURE 81

iki par¢a seklinde tiimlenmistir. Sag ve sol iist koselerde kirk FRIZE: . .

ve cksiklikler vardir. Ust kisminda dis biikey profillendirilmis £ Was complet.ed. in two pieces. The_i’e are some
silmede fon kymationu yer alir. Bu kymationun bazi  broken and missing parts on the right and left
bolimlerinde kopmalar ve asinmalar dikkati geker. Onun COTNErs. Ther.e Is an Ionian Kymation on the
altinda boncuk dizisi yer alir. Ana bezeme alaninda mouldmgproﬁled.m a convex shape on tl?e top part.
bukranionlar (boga basi) arasinda yaprak girlandi bulunur. There are some disconnections and erosions attract

Girlantlarin iizerinde phiale seklinde rozetler yer alir. the attention at some paris of this kymation. Belo?/v
Envanter No: 2085 that there is a series of heads. On the main

Cinsi - Mermer decoration area there are some bucranions (bull
Miizeye Gelis Sekli: Kazi Yoluyla head) between which there are leaf garlands. There
Buluntu Yeri - Akropol (Dionysos Tapinagi) are rosettes in phiale (libation bowl) form over the
Olgiileri £ 2. 20x0. 64x0. 26 cm garlands.
Donemi : Roma Dénemi Inventory Number $ 2085

Type . Marble

The way it was obtained Place Found

:PergamonAcropolis,

DionysosTempleDimensions : 220x64x26

Period . Roman Period
PERGAMON SEHIR YASASI:

Antik Cag'da her kentin kendine gore yasalar1 vardi. Kent meclisi tarafindan belirlenen bu yasalar,
genelde mermer bloklarin {izerine yaziliyor ve Agora'da (Sehir merkezi) herkesin gorebilecegi bir yere asiliyordu.
Pergamon sehir yasalarimi ihtiva eden kitabe (Resim 82) Pergamon Akropolii'nde bulunmustur ve miizemizde
sergilenmektedir.

PERGAMON CITY LAW

There was a city law every city in the Ancient times. This laws vvere written on a marble block and set up
in city square. Pergamon city law was found at the PergamonAcropolis (Picture 82. ) and it is exhibited at
Bargama Museum.
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RESIM: 82

SEHIR YASASI YAZITI:

Pargalar halinde ele gegmis olan bu yazit, Antik Cag'da
Pergamon yasalarmi 6grenmemiz agisindan bilyiik 6neme
sahiptir. Yazitta Pergamon'da gilinlimiiz Belediye Zabita
kurulusu gibi bir teskilatin oldugu; teskilatin. sokaklarin,
umumi ¢esmelerin, evlerin onlerinin temiz tutulmasindan,
komsu parselleri birbirine tecaviiz etmesini ve pencere
agmasini dnlemekten sorumlu oldugunu ifade eden maddeler yer
almaktadir.

EnvanterNo: 2006

Cinsi : Mermer

Buluntu Yeri: Pergamon Akropolii

Olgiileri : Yiikseklik: 83 cm.

Dénemi : Roma Donemi

PICTURE 82. a. b.

PERGAMON CITY LAW EPITAPH:

This epitaph which was discovered in pieces has a
great importanceas it lets us learn about the
Pergamon laws in the Ancient Era. Theepitaph
was acquired in pieces afterwards united. There
are articles stating that there was an establishment
as today's Municipal Police in Pergamon and that
this establishment was responsible from keeping
the streets, public fountains, in front of the houses
clean, preventing the neighbour parcels from
violating each other and throwing up a window.
Inventory Number . 2006

Type . Marble

Place Found ". Pergamon Akropol
Dimensions : Height: 83 cm.
Period : Roman Period Copy
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METAL ESERLER ( Bronz-Altin) / METAL WORKS (BRONZE-GOLD)

RESIM: 83

ADAK LEVHASI:

Bergama'daki Asklepios Kutsal Alani, Antik Cag'da
Anadolu'daki en biiyik ve en Onemli saglik
merkezidir. Burada psikolojik rahatsizliklar da dahil
olmak {izere bircok hastaligin tedavi dildigi
bilinmektedir. Asklepios Kutsal Alani'nda bulunan

bu adak Ilevhasinda, bronz bir plaka iizerine
kabartma  olarak  yapilmis altin  bir kulak
goriilmektedir. Kulak rahatsizligindan dolay1
Asklepios'a gelen ve burada tedavi olan "Phabia

Sekounda" adli birinin Tanriya sundugu bir hediyedir.
Kulagin altinda "Phabia Sekounda kurtarici Asklepios'a
adad1" yazis1 bulunmaktadir.

Envanter No : 3874

Cinsi : Altin ve Bronz

Buluntu Yeri : Asklepios Kutsal Alan1
Olgiiler  i: Yiikseklik: 9 cm. Uzunluk: 7, 2 cm.
Doénemi  : Roma Dénemi

PICTURE 83

OFFERING PLATE:

Asklepios Sacred Area in Pergamon was the greatest and the most
important health center in Anatolia in the Ancient Era. Many illnesses
induding psychological diseases vvere known to be healed. A golden ear
made as a relief on bronze plate is seen on this offering sheet found in
Asklepios Sacred Area. It is a gift offered to God by someone named
"Phabia Sekounda"who came to Asklepios due to an illness in the ear
and was treated here. Below the ear, the inscription saying "Phabia
Sekounda dedicated to saviourAsklepios".

Inventory Number ~ : 3874

Type -. Bronze and Gold

Place Found  Asklepion

Dimensions ~ -. Height 9 cm. Length: 7. 2 cm.
Period - Roman Period

PICTURE 82. a. b.

PERGAMON CITY LAW EPITAPH:

This epitaph which was discovered in pieces has a
great importanceas it lets us learn about the
Pergamon laws in the Ancient Era. Theepitaph
was acquired in pieces afterwards united. There
are articles stating that there was an establishment
as today's Municipal Police in Pergamon and that
this establishment was responsible from keeping
the streets, public fountains, in front of the houses
clean, preventing the neighbour parcels from
violating each other and throwing up a window.

Inventory Number . 2006

Type . Marble

Place Found ". Pergamon Akropol
Dimensions . Height: 83 cm.
Period . Roman Period Copy
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RESIM: 8

MUHUR:

Antik Cag'da insanlar bugiinkii imzanin yerine
mithiir  kullaniyorlardi. Miihiirlerde genelde
miihiir sahiplerinin isimleri yazmakla birlikte, onlar1
temsil edecek bir figiir ya da isaret de
kullanilabiliyordu. Miizemizde sergilenen bu
miihiir yuvarlak bir tutamaga sahip, dikdortgen bir
bronz levha seklindedir ve boyutlar: itibari ile
bir seramik¢i miihiirii olmasi muhtemeldir.

Envanter No 1 3275

Cinsi : Bronz

Buluntu Yeri : Asklepios Kutsal Alan1
Olgiileri - Yiikseklik: 3, 5 cm.
Uzunluk 14 cm.

Genislik :3cm.

Doénemi : Roma Dénemi

PICTURE 85

SEAL

People vvere using seal instead of today's signature in
the Ancient Erc Although the names of seal owners
vvere usually given on the seak, a figure or sign
representing them might also be used. This see
displayed in our Museum is in a rectangular bronze
sheet form with around handle. Probably it was
belong to a potter.

Inventory Number . 3275

Type -. Bronze
Place Found Asklepion
Dimensions : Height3. 5 cm.
Length ;4 cm.

Width ;3 cm.
Period . Roman Period
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RESIM: 86

KANTAR:

Antik Cag'da kullanilan kantarlarin isleyisi bugiinki
ilkel kantarlara olduk¢a benzemektedir. Bir kol
izerine zincir yardimi ile tutturulmus iki g¢engel
yardimi tarti1 islemi yapiliyordu. Miizemizde
sergilenen bu kantar, Antik Cag kantarlar1 hakkinda
bilgi vermesi bakimindan olduk¢a 6nemlidir.

Envanter No: 3284

Cinsi : Bronz

Buluntu Yeri: Asklepios Kutsal Alani

Olgiileri  : Uzunluk: 31 cm.

Donemi  : Roma Donemi

PICTURE 86

STEELYARD:

The way scales vvere used in the Ancient Era
resembles that of today's primitive scales quite a bit.
Weighing process was carried out with the help of two
hooks atached on an arm with the help of a chain. This
scale displayed in our Museum is important as it gives
the exact information on the scales of the Ancient Era.
Inventory Number 3284

TBpe . Bronze
Place Found Asklepion
Dimensions : Length: 31 cm.
Period : Roman Period
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RESIM: 87

STRIGILIS: Antik Cag'da cocuklar ve geng erkekler
Gymnasion denilen egitim yerlerinde hem ders aliyor, hem de
sportif faaliyetlerde bulunuyorlardi. Sporcularantrenman
yaparken  ¢iplak  bedenlerine  mutlaka  zeytinyag:
siiriiyorlardi. Dolayisiyla ¢alisma bittikten sonra bedenlerine
bol miktarda toz-toprak, kurumus ot v.b. maddeler
yapistyordu. Sporcular strigilis ad1 verilen bu alet yardimi
ile bedenlerindeki pislikleri temizliyor, daha sonra
yikanmaya gidiyorlardi. Gengler strigilisin kutbundan
tutup, aletin u¢ kismini bedenlerine bastirarak siirtiiyor ve yag
ile birlikte viicutlarina yapismis pisliklerden temizliyorlardi.
Envanter No: 3240

Cinsi : Bronz

Buluntu Yeri : Asklepios Kutsal Alan
Olgiileri: Uzunluk: 26 cm.

Doénemi : Roma Dénemi

PICTURE 87

STRIGILIS:

In the Ancient Era, the kids and young males vvere
both taking lessons and performing sports activities in
education places named as Gymnasium. Sportsman
were absolutely putting on olive oil on their naked
bodies while training. Therefore, a lot of things such
as dust, earth, dry grass, etc. were stkking to their
bodies after they have finished working. Sportsman
vvere eleaning this dirt on their body with the help of
this tool named as strigilis. Youngsters were rubbing
the end part of the strigilis hard holding from the
handles of the tool and they were eleaning the dirt that
has sticked on their bodies by oil.

Inventory Number 23240

Type . Bronze

Place Found Asklepion
Dimensions hength: 26cm.
Period . Roman Period
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RESIM: 88

FIBULA:

Antik Cag'da elbise uglarmi tutturmada kullanilan fibulalar,
bugiinlii ¢engelli igne ve broslarin islevini goérmiistiir.
Bronzdan yapilmis olan bu fibula, ignesi de iyi korunmus olmasi
acisinda ayrica oneme sahiptir. Govdedeki delikler iizerinde
kabara seklinde siislemeler vardi. Fakat bu siislemeler

korunamamustir.
Envanter No 1 5027
Cinsi : Bronz

Miizeye Gelig Sekli: Satin alma
Olgiileri: Yiikseklik: 5, 7cm.
Donemi : Roma Doénemi

PICTURE 88

FIBULA:

Fibulas used to attach the end ofdresses in the Ancient
Era had the function of today's safety pin and brooch.
This fibula made of bronze has a further importance
as its needle was also protected. There vvere probably
ornaments on the holes on the body. But these ornaments

could not be protected.

Inventory Number . 5027

Type : Bronze

The way it was obtained: Purchasing
Dimensions . Height 5. 7 cm.
Period . Roman Period
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ROMA DONEMi SERAMIK SANATI:

Yukaridaki eserlerden de anlasilacagi iizere, Roma Donemi'nde heykel ve mimaride biiyiik bir
gelisme yasanmis ve Onemli sanat eserleri yaratilmigtir. Ancak, Roma Donemi'nde seramik sanatinda
eskiye gore bir gerileme goze carpar. Niifusun artmasi ve buna paralel olarak seri liretime gec¢ilmesiyle,
eskiden iiretilen kalip yapimi veya zengin siislemelere sahip seramik kaplarin {iretimi azalmig, bunun yerine
"terra Sigillata" adi veriler. seramikler iretilmeye baglanmistir. Bu seramik grubunda "kaliteli seramik"
olarak degerlendirilen seramiklerin dis yiizii agik kirmizindan koyu kahverengiye kadar degisen kirmizi bir
astarla kaplanmaktadir. Bu goriintiisiiyle seramikler parlak kirmizimsi bir goériinlim kazanmaktadir.
Sigillata grubu seramiklerin en 6nemli iiretim merkezlerinden biri Pergamon'dur. Pergamon iiretimi
olan bu seramiklere "Pergamon Sigillatas1" ad1 verilmektedir. Antik Cag'da olduk¢a genis bir cografyaya
yayilmis olan Pergamon Sigillatalar1 en yogun M. O. M. S. 50 yillar1 arasinda imal edilmistir (Resim 89-
91).

Terra sigillatalarin yaninda, kursun sirli seramikler de Roma Donemi'nin kaliteli seramik
gruplarindandir. Cok liiks ve 6zel bir iiriin sayilan bu kaplar, formlar1 ve ylizeylerinde yesilimsi pariltinin
olusturulmasiyla metal 6rneklere benzetiliyordu. Bu pismis toprak kap tiirii de Pergamon'da yaklasik
M. O. 1. yiizy1lin ortasindan M. S. 1. yiizyil ortasma kadar iiretilmistir.

ROMAN PERIOD CERAMIC ART:

As it might as well be understood from the works above, a great development was achieved in sculpture and architecture
in the Roman Period works vvere produced almost each of which are a masterpiece. However in contrast a regression is
observed in the Roman Period in comparison with the former times. In parallel with the increasing population, bulk
production started and the production of those cast-made and rich ornamented ceramic bowls produced before decreased,
instead ceramics named "terra Sigillata" started being produced. In this ceramics group, the outer face of the ceramics
considered as "quality ceramics" was covered with a red undercoat differing from light red to dark brown. With this image,
the ceramics gain a bright reddish appearance. The most important production centers of Sigillata group ceramics is
Pergamon. These Pergamon production ceramics are called"Pergamon Sigillatas". Pergamon Sigillatas spreading to a rather
wide geography in the Ancient Era were produced most intensively between 6. C. 50-A. D. 50 (Pictures 89-91). Besides terra
sigillatas, lead glazed ceramics vvere also one of the quality ceramics groups of the Roman Period. These bowls which vvere
considered as very luxuhous and spedal produets vvere mistaken for metal samples because of their forms and due to the
greenish glitter on their surfaces. This baked earth bowl type was produced as well in Pergamon from nearly the middle of the
1% century B. C. until the middle of the I* century A. D.

L.
ﬁ RESIM: 89
KANTHAROS:
Antik Cag'da sarap igmek i¢in kullanilan kantharoslar, en ¢ok
sevilen kap formlarindan olup, olduk¢a uzun bir siire yogun
olarak tretilmislerdir (Resim 50'deki bati yamac: stilindeki
kantharos ve Resim 53'deki aplike teknikle tapilmis kantharos
ile karsilastiriniz) Pergamon iiretimi olan bu kantharos,
Sigillata grubu seramiklerin en zarif 6rneklerinden biridir.
Envanter No: 3819
Cinsi: Pigmis Toprak
Buluntu Yeri: Pergamon Kazist
Olgiileri: Yiikseklik: 13, 2 cm. Agiz Capr: 9, 2 cm.
Donemi: Roma Dénemi

PICTURE 89

KANTHAROS: Kantharoses, which were used to drink wine in the
Ancient Era vvere one of the most popular cup forms and vvere
produced very intensively for a while (Please compare with the
kantharos with west slope style in Picture 42 and that with applied
technique in Picture 45). This Pergamon production kantharos is one of
the most elegant examples of Sigillata group ceramics.

Inventory Number: 3819

Type: Baked clay

Place Found: Bergama Excavation

Dimensions: Height 13. 2 cm. Mouth Diameter. 92 on.

Period :Roman Period
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RESIM: 91

UNGUENTARIUM:

Gozyas1  sisesi olarakda adlandirilan unguentariumlar,
¢ogunlukla mezarlarda ele ge¢mektedir. Parfiim ve yag kabi
olarak da kullanildig1 bilinmektedir. Miizemizde sergilenen bu
unguentarium, terra Sigillata grubunun giizel érneklerindendir.
EnvanterNo 14228

Cinsi : Pigmis Toprak

Buluntu Yeri : Pergamon Akropolii Kestel Kazist
Olgiileri : Yiikseklik: 15 cm. Agiz Capr: 3, 1 cm.
Donemi : Roma Dénemi

PICTURE 91

UNGUENTARIUM:

Unguentariums named also as tear bottles are usually discovered at
graveyards. They are known to be used as perfume and oil containers.
This Unguentarium displayed in our Museum is one of the rarest
examples of terra sigilata (reddish glazed ceramics)

Inventory Number . 4228

Dpe : Baked-clay

Place Found : Kestel Preservation Excavation
Dimensions . Height: 15¢cm.Mouth
Diameter 3.1 cem.

Period : Roman Period

RESIM: 90
TABAK:

Terra Sigillata grubu seramiklerde en yogun goriilen kap
formu tabaklardir. Miizemizde sergilen bu tabak terra
Sigillata seramiklerinin biitiin 6zelliklerini yansitmaktadir.

Tabagin icinde
bulunmaktadir.
EnvanterNo: 3
Cinsi

tam merkezde "MENE MAXON" yazisi

833
: Pigmis Toprak

Buluntu Yeri: Pergamon Kazis1
Olgiileri: Yiikseklik: 2, 5 cm. Agiz Capu: 16, 5 cm.

Doénemi

PICTURE 90
PLATE:

: Roma Dénemi

The bowl type most intensively observed in terra Sigillata group
ceramics are plates. This plate displayed in our Museum reflects all

the features of terra Sigillata ceramics An scripture stating"MENE

MAXON"at the very center of the plate.

Inventory Number
Tpe

Place Found
Dimensions
Mouth Diameter
Period

. 3833

" Baked clay

: Bergama Excavation
: Height: 2. 5cm.,
216.5cm.

: Roman Period

127



OINOPHORELER:

Roma Dénemi'nde iiretilen bir diger seramik grubu da Pergamon'a 6zgii olan oinophorelerdir.
Bunlar matara, kupa ve kulplu testi seklinde sarap ve su kabi olarak iiretilmislerdir. Iki kalip
kullanilarak yapilan bu kaplarda, kalip ek yerlerini gérmek miimkiindiir. Yiizeyi kabartma bezeklerle
siisliidiir. Uzerlerinde genellikle Sarap Tanris1 Dionysos ve gladyatdrler goriiliir (Resim 92 ). Insan
ylizii bigiminde icki kupasi, kulplu testi ve matara 6rnekleriyle bir seri olustururlar. Roma Dénemi
boyunca, M. S. L. ylizyildan, M. S. 4. yiizyila kadar iretilmislerdir. Miizemizde sergilenen kiiciik ve
giizel biroinophore koleksiyonu bulunmaktadir.

OINOPHORES:

Another striking kind of baked clay pot which could be said to be typical of Pergamon is Oinophores.
These were produced as flask, glass and pitcher and water containers. They vvere made by using two patterns and
it is possible to see the connecting line. There are reliefs over the surface. On the surface you can generally see
pictures of Dionysos the God ofWine and his gladiators (Picture 92). These pots form a series with samples of
beverage cups in the shape of human face, pitcher with handle, and flask. They vvere produced during the Roman
Period from A. D. I* century to A. D. 4™ century. It was probably the most preferable style; and for that reason, it
was exported to many regions in the Antique Age. Similar forms were even produced in NorthAfrica.

RESIM: 92

OINOPHORE:

"Gladyator  kaplan" olarak  dabilinen
oinophorelerin en giizel drnekleri miizemizde
sergilenmektedir. Matara seklinde yapilmis
bu oinophore {izerinde giirese hazirlanan
sporcu gengler goriilmektedir. Diger yiiziinde
ise giicin sembolii olan bir aslan figiirii
bulunmaktadir.

EnvanterNo 176

Cinsi : Pigmis Toprak

Miizeye Gelis Sekli: Satin Alma

Olgiileri: Yiikseklik: 20 cm. Agiz Capi: 5. 5 cm.
Doénemi : Roma Dénemi

PICTURE 92

OINOPHORE: The nicest examples af Oenophorum
also known as "Gladiator flask" are displayed in our
Museum. Sportsman youngsters preparing for wrestling can
be seen on this oenophorum made as a flask. On the
other side there is lion figure symbolizing strength.
Inventory Number: 76

Type . Baked clay

Place Found . Purchasing

Dimensions :Height: 20 cm Mouth
Diameter 15, 65cem.

Period . Roman Period
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RESIM: 93

PORTRE KALIBI:

Roma Donemi'nde seramiklerin bezemesinde aplike siis
(sonradan ekleme) en sik bagvurulan bir bezeme seklidir.
Pergamon Antik Cag'da Onemli bir seramik iiretim merkezi
oldugundan kazilarda bu tip kaliplara siklikla
rastlanmaktadir. Buradaki kalip tizerinde gercekei islupta
yapilmus bir portre goriilmektedir.

EnvanterNo: 19. 7. 85

Cinsi : Pismis Toprak

Buluntu Yeri: Pergamon Akropolii Kestel Kazist

Olgiileri: Cap1: 5, 5 cm. Kalmlik: 0, 9 cm.

Donemi : Roma Dénemi (M. O. 1. yiizyilin sonlar1)

PICTURE 93

PORTRAIT MOULD:

Applied decorations (added afterwards) are the most
frequently used decoration kind in the decoration of
ceramics in the Roman Period. As Pergamon was an
important ceramics production center, this kind of casts
vvere often encountered in the excavations. A portrait
made with a realistic style is seen on this cast

Inventory Number: 19. 7. 85

Dpe . baked-clay

Place Found -. Kestel Preservation Excavation
Dimensions: Diameter:5.5 cm. Width:0.9 cm.

Period: Early Roman Period (endof B. C. Ist century)
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ROMA DONEMi KANDILLERI:

Yukarida belirtildigi ilizere Roma Donemi'nde niifusun hizla artmasi, giinliik yasamda
kullanilan malzemelerin seri bir bi¢imde tiretilmesini zorunlu kilmistir. Giinliik yasamin vazgecilmez
ihtiyaclarindan olan kandiller de seri bigimde kaliplarda iiretiliyordu. Kandiller, alt ve iist kalip olmak
iizere iki kalipta tiretiliyor, sonra birlestiriliyordu (Resim 94). Kandil {izerindeki bezemeler de kaliplara
yapildigindan, kandili siislemek i¢in ayr1 bir ¢aba harcanmiyordu. Miizemizde Roma Donemi'ne
tarihlenen zengin bir kandil kolleksiyonu bulunmaktadir.

ROMAN OIL LAMPS:

As we mentioned above, the rapid increase in the population in the Roman Period made it obligatory to
produce the of articles used in daily life in bulk. The lamps which vvere indispensable needs of daily life vvere
also produced in bulk in casts. The lamps vvere produced in two casts, i. e. bottom and top casts, and then united
(Picture 94). As the decorations on the lamps vvere also made in casts, no further effort was made to decorate the
lamp. There is a rich lamp collection from the Roman Period in our Museum.

RESIM: 94

KANDIL:

Kalibiyla birlikte bulunmus olan kandil, Antik Cag'da
kandil yapim teknigini anlamamiz agisindan oldukga
biiyiikk 6neme sahiptir. Resimde de goriildiigi gibi,
kandiller alt ve iist olmak tizere iki farkli kalipta
yapilip birlestiriliyordu.

EnvanterNo: 5303

Buluntu Yeri: Pergamon Akropolii Kestel Kazisi
Olgiileri: Uzunluk: 9, 7 cm. Capi: 6, 6 cm.

Doénemi: Roma Dénemi

PICTURE 94

OIL LAMP:

This lamp found with its cast has a great importance as
it lets us understand the lamp making technique in the
Ancient Era. As seen in the picture, the lamps vvere made
as top an bottom in two different casts and then united.
Inventory Number 25303

Bype Baked clay

Place Found . Kestel Preservation Excavation
Dimensions. Length: 9. 7 on. Diameter: 6. 6 cm.

Period : Roman Period
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ROMA DONEMI CAM SANATI:

Roma Dénemi'nde M. O. 1. yiizyilin sonlarma dogru cam yapim tekniginde "serbest iifleme
teknigi" bulunmustur. Bu teknigin nerede ortaya ¢iktigi tam olarak bilinmemektedir. Fakat teknik
kisa siirede (M. S. 1. yiizyilin basarinda) biitiin Roma diinyasina yayilmistir. Bu teknikte; Ham cam, bir
kap icinde macun kivamina gelinceye kadar eritilir. Metal bir borunun ucuna bir miktar cam eriyigi
almir ve usta tarafindan bu boru hafif hafif {iflenerek cam sisirilir, bir yandan da sisen cam sert
zeminde yuvarlanarak sekillendirilir. Usta bir diger alet yardimui ile sisen camin altina destek verir. Bu
sekilde cam sisirilerek sekillendirilir. Kesme cam teknigi ve kalip yapimina goére (Resim 95-97)
oldukca basit ve pratik olan bu teknik sayesinde cam iiretimi biitiin Roma diinyasinda hizli bir
gelisim siirecine girmistir. Bundan dolay1 iilkemizdeki kazilarda bol miktarda cam eser buluntusuna
rastlanmaktadir. Miizemiz Roma D&nemi'ne tarihli zengin bir cam eser koleksiyonuna sahiptir.

ROMAN PERIOD GLASS ART:

Towards the end of the Ist century B. C. "free blowing technicue” was found as glass making
technigue in the Roman Period. It is not known exactly where this techni¢ue appeared first But the technigcue
spread to the whole Roman world in short time (at the beginning of the 1st century A. D. )

In this technigue, the raw glass is melted in a pot until it reaches a paste consistence. Some molten glass is
taken on the end of a metal pipe and the glass is blown up by the craftsman via slightly blowing the pipe, in the
mean time shaping the blown glass by rounding on a hard ground. The master also supports the bottom of the
blown glass with the help of another tool. The glass is shaped blowing in this way. Thanks to this rather more
simple and practical technicue than cut glass technicue and cast making (Pictures 95-97), glass production
entered a quick development phase in the whole Roman world. Therefore, numerous glass works have been
obtained in the excavations carried out in our country. Our Museum has a rich glass work collection dated from
Roman Period.

RESIM: 95

CAM SISE:

Bugiinkii sigeler ile ayni islevine sahip bu sise serbest
ifleme teknigi ile yapilmistir. Antik Cag'da en moda olan mavi
renge sahiptir. Agiz kismi Once asagi, sonra yukari ve ige
katlanarak sekillendirilmistir. Armudi govde ve dar uzun bir
boyuna sahiptir.

EnvanterNo : 1496

Cinsi : Cam

Miizeye Gelis Sekli: Satin Alma

Olgiileri : Yiikseklik: 28, 4 cm. Agiz Cap1: 3 cm.
Donemi : Roma Dénemi

PICTURE 97

GLASS BOTTLE:

This bottle with the same function of today's bottles was made with
free blowing technique. It has blue colour which was the most
popular in the Ancient Era. The brim was formed by first folding
outwards then inwards. It has a pearlike body and narrow long neck.
Inventory Number : 1496

Name : Bottle

DBpe : Glass

The way it was obtained Purchasing

Dimensions - Height: 28. 4 cm. Mouth Diameter: 3 cm.
Period : Roman Period
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RESIM: 96

KURESEL GOVDELI SISE:

Serbest tifleme teknigi ile yapilmis, acgik yesil cam sise. Agiz
once disa sonra ige katlanarak sekillendirilmistir. Kisa
boyunlu, kiiresel govdelidir. Kulplar sonrada yapistirilarak

yapilmugtir.
EnvanterNo 14016
Cinsi : Cam

Olgiileri: Yiikseklik: 7, 6 cm. Ag1z Capi: 3, 7 cm.
Dénemi :Roma Dénemi (M. S. 1 -2. Yiizyil)

PICTURE 96

BOTTLEWITHA SPHERICAL BODY:

Light green glass bottle made with free blowing technique. The brim
was formed by first folding outwards then inwards. It is short necked
and sypherical bodied. The handles vvere formed by stkking

afterwards

Inventory Number 24016

Dpe : Glass

Dimensions . Height:7 6 cm. Mouth
Diameter 2 3. 7cem.

Period:Roman Period(A. D. Ist-2nd century)

RESIM: 97

PARFUM SISESI:

Roma Cagi'nda parfiim kab1 olarak kullanilan bu sise.
Serbest {ifleme teknigi ile yapilmistir (Klasik
Dénem'de parfiim, kabi olarak kullanilan Resim
16-17'deki cam kaplarla karsilastirimiz). Agik
yesil renkte camdan yapilmistir. Agiz Once disa
sonra ige katlanarak sekillendirilmistir.

EnvanterNo : 981

Cinsi : Cam

Miizeye Gelis Sekli: Miisadere

Olgiileri: Yiikseklik: 26, 4 cm. Agiz Capt: 3, 6 cm.
Dénemi: Roma Donemi (M. S. 1 -2. Yiizyil

PICTURE 97

PARFUME BOTTLE:

This bottle used as perfume container in the Roman Period
wos mode with free blowing techni¢ue (Please compare
with the glass containers in Pictures 16-17 used as perfume
containers in the Classical Period. ) It was made of light
green colour glass. The brim was formed by first folding
outwards then inwards.

Inventory Number 1981

DBpe . Glass

The way it was obtained: Confiscated

Dimensions : Height: 26. 4 cm. Mouth

Diameter :3.6cm.
Period: Roman Period (A.D.1°- 2" century)
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BiZANS DONEMI (395-1453)

BIZANS SANATI

Roma Imparatorlugu 395 yilinda Dogu ve Bati olarak ikiye ayrilir. Bunlardan Dogu Roma
Imparatorlugu ~ Bizans Imparatorlugu olarak da tanimlanir. Bizans Imparatorlugu,
Hristiyanlasmis Dogu Roma Imparatorlugunun devamu niteligindedir. Imparatorluk olarak varligini
da 1453 tarihine kadar devam ettirmistir.

Bizans Sanat1 {ic asamada incelenir; Erken Bizans Sanat1 (5. -8yy), Orta Bizans Sanat1 (842-
1204), Ge¢ Bizans Sanati (1204-1453). Erken Bizans Sanatinin son yiizyilinda (726-842) Bizans
Resim Sanatinda insan tasvirinin yasaklandigi Ikonoklazma D&nemi yasanmustir. Orta Bizans
Sanatinda, Bizans icin cesitli yeniliklerin yasandig1 bir donemdir. Ozellikle yeni plan tiplerinde kiliseler
inga edilmistir.

Bizans Sanati baglangigta Roma Sanatinin etkisinde kalmis olsa bile daha sonraki
donemlerde cesitli kiiltiirle beslenerek kendine has bir usliip yaratmistir.

Bergama'da Bizans Dénemi hakkinda ¢ok yeterli bilgiye sahip degiliz. Ozellikle Erken ve Orta
Bizans Sanat1 hakkindaki bilgiler ¢ok smirhidir. Bu donemlerde Bergama'da imar faaliyetleri
gergeklestirilmemis, konut olarak antik donemden kalan evler kullanilmistir. Bu siiregte daha g¢ok
kilise yapimina 6nem verilmistir. Bu kiliselerden en biiyiigii Erken Donem (Syy) kilisesi haline
getirilmig Kizil Avludur. 1 1. yy'dan baglayarak 14. yy'a kadar olan siiregte ise Pergamon Kale Dag1
(Akropol) Tiirk akinlarina karsilik siginma yeri olarak tekrar iskan edilmis, yeni manastirlar, kiliseler,
sapeller ve konutlar yapilmisti. Yapilan kazilarla elde edilen buluntular. Ge¢ Dénem Bizans Sanati
hakkinda erken doneme gore daha fazla bilgiyi bizlere ulagtirmistir.

Bergama Miizesi'nde Bizans Donemi ait eser koleksiyonu iginde ¢esitli mimari pargalar, giinliik
kullanim amagli seramikler ve cesitli donemlerinde basilmis sikkeler yer almaktadir. Ayrica az
sayida taki ornekleri donemin sanat zevkini ortaya koymaktadir. Bizans Donemi'ne ait eserler cok
olmamakla birlikte Bergama'daki Bizans Sanatin1 yansitacak, fikir verecek niteliklere sahiptir.

BYZANTIUM PERIOD (395 1453)

BYZANTINE ART
At 395 A. D. the Roman Empire has been divided into two parts as "eastern" and "western" empire.

The "eastern"one of this division has also been named as "Byzantine Empire"”. The Byzantine Empire is
actually a contunitation of the christianizied Eastern Roman Empire. The Byzantine Empire has survived until
1453 A. D.

Byzantine Art has been classfied into three major phases: Early Byzantine Art (5th to 8th centuries
A. D. ); Middle Byzantine Art (842-1204 A. D. ) and Later Byzantine Art (1204-1453 A. D. ) The last century
of the Early Byzantine art has been marked by "Iconolasm'in which period iconography has been forbidden.
The middle Byzantine period was a period of innovation in which new churches with new plan types were built.

The Byzantine art was inspired by Roman arts, but later it became its own character. About the
Byzantine period of Pergamon our knowledge is extremly limited. Especially Early and Middle Byzantine
periods are very less known. At these periods very few building activities vvere going on in Pergamon; as
residential areas former Roman buildings vvere used. At this period especially church constructions vvere
common in use. The greatest church in this area is Kizil Avlu of 5th century A. D. From the 11 th century A. D.
to the I4th onwards Pergamene castle has served as a sconce, and monasteries, churches, chapells as well as
residential areas vvere built in there. At the excavations of Pergamon later Byzantine period has been
discovered more then its earlier periods.

At the collection of Pergamon Museum architectural elements of Byzantine period, common wores
and coins are present. Since the number of Byzantine materials at Pergamon is low, these items can provide
more answer in terms of Byzantine heritage of Pergamon.
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RESIM: 98

KORKULUK LEVHASL:

Kareye yakin formdaki plaka merkezinde i¢ ige gegmis iki

geometrik seklin ortasinda iki hayvan miicadelesi kabartma
seklinde verilmistir.

EnvanterNo 12105
Cinsi : Mermer
Buluntu Yeri : Bergama-Zeytindag Nahiyesi

Miizeye Gelis Sekli: Kaz1 yoluyla-1974

Olgiileri :1.16 x 1. 04x0. 11 cm
Do6nemi : Bizans Donemi
PICTUREYS

RELIEF:

The struggle of two animals is given as a relief in the middle of two
geometrical figures nested in the center of the plate with a squarelike
form.

Inventory Number 22105

Bpe Marble

Thewayitwas obtained '. Pergamon Excavation

Dimensions 2116x 104x 11 cm.

Period Byzantine Period

RESIM: 99

SUTUN BASLIGI:

Ucu kesik prizma biciminde sekillendirilmis olan
siitlin basliginin bir yiiziinde kabartma rozet, diger

yliziinde g¢elenk motifi bulunmaktadir. Siitun
basliginin koseler bitkisel motiflerle
sinirlandirilmistir. Bagligin en alt kismi plastik orgii
motifi ile son bulur.

Envanter No 12139
Cinsi : Mermer
Buluntu Yeri : Akropol

Miizeye Gelis Sekli: Kazi1 yoluyla-1974

Olgiileri 0. 47x0. 47x0. 38cm
Doénemi : Bizans Donemi
PICTURE 99

PILLAR CAPITAL

There is a relief rosette on one side of the pillat cap formed
as prisma with a truncated end and a garland motif on
the other side. The corners of the pillar cap vvere

bordered with botanical motifs. The most bottom part of

the cap ends with a plastic plait

Inventory Number 22139

Bpe -. Marble

The way it was obtained: Pergamon Acropolis
Dimensions :47x47x38cm.
Period Byzantine Period
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RESIM: 100

ALTIN KUPE:

Oldukga gosterigli ve zarif bir iscilige sahip bu kiipe altindan
yapumustir. Yarim ay seklindeki ana boliimden, yedi tane inci
seklinde kabartma vardir. Govdedeki ana bezeme alaninda
karsilikli duran iki tane kus figilirii bulunmaktadir.

EnvanterNo 2115

Cinsi : Altin

Miizeye Gelis Sekli : Satin Alma

Olgiileri: Yiikseklik 13,5 cm. Agirlik: 7 gram.

Donemi : Bizans Donemi

RESIM: 101

KUPE: Giizel bir tesadiif sonucu ikisi de korunmus olan bu
kiipeler giimiisten yapilmistir. Kiipe lizerinde iiziim salkimi1
motifleri vardir.

EnvanterNo :5555-5556
Cinsi : Glimiis
Miizeye Gelis Sekli: Bagis

Olgiisii 2 Yiik. 4, 5 cm.
Do6nemi : Bizans Donemi
PICTURE 101

EARRINGS:

Due to a pleasant coincidence these earrings both of which could be
protected vvere made of Silver. There are grape bunch motifs on the

earrings.

Inventory Number 1 5555-5556
Dpe : Silver

The way it was obtained: Donation
Dimensions : Height4. 5 cm.
Period Byzantine Period

PICTURE 100

GOLDEN EARRING:

This earring with a rather grandiose and elegant
workmanship is made of pure gold. There are seven
pearl-shaped relief on the half moon shaped main part.
There are two bird figures facing one another on the main
decoration area on the body.

Inventory Number D115

Bpe . Gold

The way it was obtained: Purchasing

Dimensions : Height3. 5 cm. Weight 7 gram
Period Byzantine Period

[
L]
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BIZANS SERAMIKLERI

Bergama Miizesi'nde sergilenen ve depolarda muhafaza edilen Bizans seramikleri Akropol'den (Yukar
Gymnasium terasi ile Agora arasinda kalan bolgeler arasi) ve Akropol diginda yeni yerlesim alanlarinda
bulunmustur.

Bergama Miizesi Bizans seramik koleksiyonu genelde tabak ve kaselerden olusur. Giinliik kullanim
amach olan seramikler, genellikle kirmizi, gri, krem renk tonlarindaki kil hamurdan imal edilmis olup,
saglam durumdadir. Form olarak yayvan ve s1g, kiiresel ya da kaideye dogru daralan derin gévdeli kaplar dikkat
ceker. Agiz kisimlar i¢ biikey, disa ¢ekik ya da diktir. Bazen agi1z kenarlar1 profilli ya da yivli olabilmektedir.
Kaideleri yiiksek veya algak, bazen de disa dogru genisleyen halka seklindedir. Seramikler sirli ve sirsiz
olabilmektedir. Sirlar; genellikle sari, yesil ve kahverengi tonlarindadir. Tabak ve kaselerin bezemelerinde; ic
yiizeyi birbirine paralel seritler veya bu paralel seritler aras1 dikey ¢izgi ve spiraller, dip merkezinden agiz
kenarma dogru stilize bitkisel, geometrik ve hayvan figiirli kompozisyonlar dikkati ¢eker. Kap iclerinde
goriilen bu bezemeler baz1 6rneklerde dis yiizeyde; agiz ya da gévdeye kadar olan kisma uygulanmustir. Sirlama
islemi de baz1 6rneklerde oldugu gibi i¢ kisimda sinirli kalmayip dis yiizeyde govdeye kadar olan alanlarda
(daldirma yontemi) goriilebilmektedir. Siisleme tekniklerinde genellikle Sgraffito (seramik yiizey tizerinde sivri
metal cubukla yapilan ¢izgisel bezeme) uygulanmistir. Bazi drmeklerinde Slip (seramikfirmlandiktan sonra sulu
renklendirilmis seramik hamuru ile bezenmesi ) ve Champleve (Seramik ylizeylerde acilan yuvalara renkli
hamurlarin doldurulmasi) teknikleri ile yapilan siislemeler goriilebilmektedir.

Bergama Bizans seramiklerinde kullamlan hamur, form ve dekorasyon Ozelliklerine bakilarak
seramikler genellikle Orta ve Geg Bizans Doénemi'ne tarihlenmektedir.

BYZANTIUM CERAMICS

The Byzantium ceramics which are exbibited in Bergama Museum or kept in the depots were found
either in Akropol (the region between Upper Gymnasion and Agora) and in newer settlement areas out of
Akropol. The collection of Byzantium ceramics in Bergama Museum includes plates and pots in general. The
ceramics which vvere made for daily use vvere generally made from red, gray, or cream-color clay dough, and
they are in good condition. As for the form, the pieces which are wide, shallow and spherical, and the pieces with
deep bodies which get narrower towards the base draw the attention. The mouth parts are concave, projecting or
vertical. Sometimes, the edges of the mouth parts are profiled or have grooves. The bases are either high or low, or
look like a hoop that widens towards the outer part The ceramics are either glazed or unglazed. The glazes are
generally in yellow, green, and brown colors. As part of the ornaments on the plates and pots, you can see parallel
lines on the inner surface and vertical and spiral lines between these parallel ones, and besides, there are also
stylized figures of plant and animals in geometric forms. These ornaments are usually seen on the inner parts of the
pots, but they vvere also applied on the outer surface between the body and mouth parts. Glazing was applied not
only on the inner surfaces but also on the outer surfaces. As for the ornament technique, it is seen that the
technique called Sgraffito (the lines of ornament applied on a ceramic surface with a pointed metal stick) had
been used. On some samples, Slip technique (the technique of making ornament with ceramic dough that was
colored after the ceramic was put into the oven) and Champleve technique (filling the holes made on ceramic
surface with colored dough, seem to have been used in making ornaments.

If we look at the features of form and decoration of the ceramics, it can be said that the dough used in
Byzantium period ceramics in Bergama in general dates back to Early and Middle Byzantium Period.
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RESIM: 102

SIAL! KASE:

Krem renk hamuriudur, ¥egdl sirhichr, Tlmbenmigtir, Hafitf
yuksek Raidelidic, Afiz kenman dSktir Ade kenarmeda
sgraffito teknagande ilenmas birbirine parabel kahverengl
bantiar vander ve dip KISminga i g8 daireler ve ginde
stilize bitkised bezeme yer alir.

EnvanterNo 4175

Cinz: - Pigmég Toprak

Bihantis Yeri - Pergarmon Akrapalli

Oighler! - Yiksskik 7.5 cm, Age Cap: 9.5 em.
Dinami  Bizans Dinemi (14, ylzy)

PICTURE 182

GLAZED BOWL:

This piece wos made with creom-colored dough. i iz plazed in
green, [&fas o lgh base, The mouth part & vertical and thers ore
b bomads noar i There is o round shife o2 e bottom maods
with e spraffits technique ond o pldnt amament withls hat
chape.

Inventary Mumber AITS

Tepe Bewedkciay
Place Foursd 1975 Pargarmon Acropeodts Excavmion
| *Height: 7.5 cm. Mauth Diametar 9.5

Dymensions
(4.8
Perind Byzanthum Period | | 4" century)




BIZANS SIKKELERI

Bizans sikkelerinin tarihi, Dogu Roma Imparatorlugu'nda M. S 491-518'de tahta gecen
Anastasius zamaninda basglatilir. Ciinkii Ge¢ Roma sikkelerinden farkli ve ozgiin ozellikler
gostermektedirler. Bizanshilar altin, elektron, giimis, billon (adi giimiis), bronz ve bakir sikkeler
basmistir. Altin sikkelerin ana birimi solidus'tur. Bunun yarisi semissis, ¢ceyregi de tremissis'tir.

M. S 5. yiizyilda da Bizans sikkelerinin iizerinde birtakim yenilikler yapilmistir. Ozellikle bakir
sikkelerde goriilen bu yenikte sikkenin arka yiiziinde goriilmeye baglanan biiyiik bir "M" harfidir. Bu
sikkenin degerini gosteren harftir.

Bizans sikkelerin on yiiziinde erken orneklerde imparatorun portresi vardir. Daha sonralari
imparatorun yakinlar1 da yer almaya basladi. Portreler cepheden resmedilmistir. Bu tam cepheden
resmetme 1. Justinianus (M. S. 527-565) zamaninda baslar. Sikkelerin 6n yiiziinde Isa'nin gériilmesi
I1. Justinianus (M. S. 685-95, 705-1 l)zamaninda baslar. Ikonoklazm Dénemi'nde (Dinsel tasvirlerin
yasaklandig1 donem) Isa tasviri yerine imparatorlar tasvir edilmeye baslar. Sikkelerin 6n yiiziinde
Imparator veya ailelerine ait portrelerini tasvir etme gelenegi 111. Leon Dénemi'ne kadar devam eder.
Bu donemde basilan sikkelerin 6n yiiziinde basamakli bir kaide iizerinde hag, arka yiizde bir kag¢ satir
yazi bulunur. 11. yiizyilda "Anonim Bronz Sikkeler" denilen 6n yiizde Isa, arka yiizde 4 satir yazi
bulunan sikkeler basilir. Ayrica 11. yiizyilin sonlarinda ¢anak seklinde altin sikkeler (scyphate)
basilmaya baglamistir. 11. yiizyilin sonlarinda Isa portresi yerini imparator portrelerine birakir. Arka
yiizde ise genellikle isa, Meryem ve Aziz figiirleri tasvir edilmistir. Meryem figiirii ilk olarak 9. ve 10.
ylizy1l sikkelerinde goriilmeye baglar.

Bizans sikkeleri 30 civarinda darphanede basilmistir. Uzerlerindeki yazi erken drneklerinde
Latince, sonraki 6rneklerinde Yunancadir.

Bergama Miizesi Bizans sikke kolleksiyonu igersinde altin, bronz, bakir, giimiis sikkeler
bulunmaktadir. Sikkeler kazilar, satin alma, miisadere ve bagis yoluyla miize koleksiyonuna
kazandirilmigtir. Erken donemden baslayarak ge¢ donemlere kadar uzanan Bizans sikke
orneklerinden Miize teshirinde Altin Cukur Bizans sikkeleri, Anonim Bronz Sikkeler ve arka
yiizlerinde biiyiik "M" harfinin bulunan erken donem sikkeleri yer alir.

BYZANTIUM COINS

The history of the Byzantium coins starts during the period of Anastasius, who had taken over the throne in
Eastern Roman Empire in A. D. 491-518, and they show different and unique characteristics from the Roman coins.
The Byzantiums had pressed coins in gold, electron, silver, billon (fake silver), bronze and copper. The main unit of gold
coins is solidus. A half coin was called semissis, and a quarter tremissis.

A number of changes had been introduced to the Byzantium coins in A. D. 5% century. The change which was
generally seen on the copper coins was the use of capital letter "M"on the back, which shows the value of the coin.
On the front of the Byzantium coins, there is the portrait of the emperor. Later on, the relatives of the emperor started
to take place. The portraits were usually described from the front, which is known to have started at the time of
Justinianus (A. D. 52 7-565). The use of the face of Jesus on the front of the coins started at the time of justinianus Il
(A. D. 685-95, 705-11). During the Iconoclasm period (the period during which the use of religious descriptions had
been banned), the emperor was described instead of Jesus. The tradition of using the portraits of the emperor and his
relatives on the front of the coins continued until the period of Leon IllI. On the front face of the coins which were
pressed in this period is a cross on a base with steps and a number of lines on the back surface. On the coins called
"Unanimous Bronze Coins" of the 11" century, you can see a portrait of Jesus on the front and four lines of inscription
on the back. Late 11" century also witnessed the pressing of plate-like coins called scyphate. Towards the end of the 11"
century, the portrait of Jesus was replaced by the portrait of the emperor. The figures of Jesus, Mother Mary, and saints
were usually used on the back surface. The figure of Mother Mary first started to be seen on the coins of the 9" and 10"
centuries.

The Byzantium coins were pressed in about 30 mints. The inscriptions on the first coins were in Latin, and later
in Greek.

There are gold, bronze, copper, and silver coins in the Byzantium coin collection in Bergama Museum. The
exhibition formed with the Byzantium coins - from the early periods to the later periods include hollow gold coins,
unanimous bronze coins, and the coins which have capital letter "M" on the back.
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RESIM: 103

SIKKE:

On Yiiz: Tahtta oturmus, sakalli, cepheden Isa. Arka Yiiz: Ortada
Piskopos haci tutan Imparator Basil I ve oglu Constantine.
Her ikisi de cepheden gogse kadar verilmis. Giyinik ve sakalli
olarak tasvir edilmiglerdir.

EnvanterNo :1.31.92

Cinsi : Altin

Olgiileri 1 Capt: 2 cm. Agirhgr: 4,41 gram
Miizeye Gelis Sekli: Satin Alma

Donemi :Basil I, M. S 867-886

PICTURE 103
COIN:

Front Face: A bearded portrait of jesus from the front
who is seated on the throne. Back Face: Emperor Basil
standing in the middle and holding a bishop's cross, and
his son Constantine. Both of them are described in the
figure from the front up to the chest They are dressed
and both have beard.

Inventory Number 21.31.92

TBpe . Gold

The way it was obtained Purchasing

Dimensions: Diameter: 2 cm. Weight4. 41 gram.
Period: Basil 1, A. D. 867-886
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RESIM: 104
SIKKE:

On Yiiz: Imparator Biistii, giyimli, elinde diyagonal tuttugu
imparatorluk asast bulunmakta. Arka Yiz: 4 satirhk yazi

vardir.
EnvanterNo
Cinsi
Oliisii: Capt

:1.13.89
: Bronz
12,6 cm.

Miizeye Gelis Sekli: Satm Alma

Donemi

: Romanus 1, M. S 920-944

=

PICTURE 104

COIN:

Front Face. A bust of the emperor. He is dressed and is
holding the scepter of the emperorship in the diagonal
position. Back Face. There is a four-line inscription.

Inventory Number 21.13.89

Bpe -. Bronze

The way it vvos obtained: Purchasing

Dimensions : Diameter: 2. 6 cm.

Period > Romanus I, A. D. 920-944
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SELCUKLU VE OSMANLI DONEMI /
SELJUK AND OTTOMAN PERIOD




SELCUKLU DONEMI (1071 - 1300)

1071 yilindaki Malazgirt Savasi ile birlikte Orta Asya'dan Anadolu'ya Tiirk akinlar
baslamustir. Kisa siirede Anadolu'nun farkli yerlerinde Tiirkmen Beylikleri kurulmustur. Onceleri
daginik olan bu Tiirkmen Beylikleri daha sonralari Anadolu Selguklu Devleti adi altinda
biitiinlesmiglerdir.

Bu doénemde Anadolu topraklarinda siyasi bir biitiinliik yoktu. Bizans Imparatorlugu,
Trabzon Rum Devleti, Giircii Kralligi, Irak Selcuklulari, Ermeni Prenslikleri, Kilikya Ermeni Kralligi,
Hagl Prenslikleri, Eyyiibiler, Memliikliiler ve ilhanli imparatorlugu bulunmaktaydi.

Anadolu Selguklu Dénemi sanatsal agidan bolgedeki diger kiiltiirlerin sanat egilimlerinden
etkiler almustir. Bizans, Ermeni ve Iran, Irak ve Suriye Bolgesinde islam Sanatinin Selguklu Sanatinin
olugmasinda 6nemli katkis1 olmustur. Anadolu Selguklu Déneminde mimaride, hali, ahsap, maden,
seramik, kumas gibi el sanatlarinda 0zgiin ve Onemli eserler yaratilmigtir. Ayrica ¢esitli
etkilesimlere karsin farkli sanat alanlarinda teknik ve bezeme programi acisindan bir biitiinliik
sergilemektedirler.

Bergama Miizesi bilinyesinde Selguklu Donemi'ni temsil edecek eserler bulunmamaktadir.

SELJUK PERIOD (1071-1300)

After the malazgirtWar, in 1071, Turks started to migrate from Middle Asia to Anatolia. Just after the
migration. Turk principalities had been founded different area of Anatolia. Firstly, these principalities vvere
separated each othe. Than, they got together under the State of Seljuk.

There wasn't politkal union in Anatolia in this period (11th - 2th century). There vvere many
principalities in Anatolia, such as Byzantium Empire, State of Geoergian, State of Pontus (aroundTrabzon),
Seljuks of lragi, Armania Pirindpalities, Kingdom of KilikianArmania, State ofEyyiibi, State of Memliik, Thanl
Empire.

Arf of Seljuk vvos infiuansed from art of other states. Art of Byzantium, Iragi, lran, Armania, Syria and
Miislim were played important role upon art of Seljuk. Works of art Achitectural, carpet, ceramic, metal, wooden
vvere produced in the Seljuk Period in Anatolia.

There are any works belong to Seljuk Period in Bergama Museum.
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OSMANLI DONEMI'NDE BERGAMA

1300 yillarinin basinda Bergama'da Menteseogullar1 ile birlikte Tiirk Donemi baslamistir.
Menteseogullari'n1 Karesi Beyligi takip etmis, 1333 yilinda kentin sultan1 Yahsi Bey olmustur. 1345 yilinda
Orhan Bey tarafindan kent, Karesi Beyligi'nden Osmanli yonetimine gegirilmisti. 1402 yi1linda Ankara Savasi
ile Timur'un Yildinnm Beyazit yenmesiyle baslayan Anadolu'daki Mogol hakimiyetine paralel olarak
Bergama da Mogol istilasina maruz kalmis ve Osmanli yonetiminden ¢ikmisti. 1425 yilinda II. Murat
Donemi'nde Bergama tekrar Osmanli topraklarina dahil edilmisti.

Tirk Donemi ile birlikte Bergama Kalesi (Akropol) yerlesim merkezi olmaktan c¢ikmistir. Yeni
yerlesim alani olarak kalenin etekleri ve diizliik alanlar tercih edilmisti.

Tirk Doneminde Bergama voyvodalik-ayanlik riitbesi tasiyan siilale beyleri tarafindan
yonetilmekteydi. Gliniimiize kalabilen kitabe ve mahkeme sicillerinden 1737'de Arapogullari, 1775'te de
Karaosmanogullar1 yonetimde s6z sahibi idiler. Ancak II. Mahmut Donemi'nde biitiin ayanliklara son
verilmis, 1841 yilinda kaza midirlikleri, 1867 yilinda da bu midirlikler kaymakamliga
dontistiiriilmistiir.

Tiirk Donemi'nde sehrin sosyal yapisini Tiirk, Rum, Ermeni, Yahudi ve diger yabanci gruplardan
olusan niifus olusturmaktaydi. Kalenin eteklerinde Rumlar, Bergama Cayi'nin (Selinos) sag ve sol kiyilari
boyunca Yahudiler ve Ermeniler, Bakircay Ovasi'na dogru diizliik alanlarda da Tiirkler yerlesmisti. Bu niifusa
Balkanlar'dan gelen Tiirk gogmen gruplart dahil oldu. Goégmenler, Bergama ve cevresindeki koylere
yerlesmeye basladi. Ayrica 19. yiizyilda konar-goger asiretler de Bergama ve ¢evresinde yeni koyler kurmusg
ve yerlesmislerdir.

1878 Aydin Vilayeti Salnamesine gére Bergama kazasi 5 nahiyesi ve 3 kasabasi ile 22. 000
niifusa sahipti. 1908 Aydin Vilayeti Salnamesi'ne gére bu oran 70. 000 civarina kadar ¢ikmaktaydi.
Cumhuriyetin ilanindan sonra Rum, Ermeni ve Yahudi gruplar yoreyi terk etmislerdir. Yerlerine
Balkanlar'dan gelen Tiirk gdgmenler yerlestirildi.

Bergama, Tiirk Dénemi ile birlikte yeni yerlesim alaninda yeni imar faaliyetleri ile mimarisi ve
farkli etnik gruplardan olusan sosyal ¢ehresi ile sanat tarihi, etnografik - folklorik agidan yeni bir gelisim
siirecine girmistir.

OTTOMAN PERIOD AND BERGAMA ETHNOGRAPHY MUSEUM
OTTOMAN PERIOD PERGAMON

TheTurkish period in Bergama started with the domination of The Mente eo ullart in early 1300s. The Mente
eo ullart Beyli i was followed by Karesi Beyli i, andYah i Bey became the sultan of the city in 1333. In 1345, the
government of the city was taken over by Orhan Bey, so the Ottoman period started. AfterTimur had defeatedYildmm
Beyarzit in theWar of Ankara in 1402, The Mongolian domination of Anatolia started, and in parallel to this, Bergama
remained under the invasion of the Mongolian forces. In 1425, however, Bergama was included into the Ottoman
lands during the period ofMurat II.

During theTurkish period, Bergama Castle was not used as a place fsettlement;instead,the slopes of the castle
and the Pat areas were used as new areas of settlement. During this period, Bergama had been governed by beys who
had the ranks of "voyvodalik" and "ayanlik". According to all the written documents as well as court documents of that
period, Bergama was under theruleofArapo ullanin 1737 and Karaosmano ullanin 1775. However,the rank of
"ayanlik" was banned during the period of Mahmut II. In 1841, town directorates were established, which were
converted to district head officials (kaymakamlik) in 186 7.

As for the social structure of the city during the Turkish period, the population included the Turks, Greeks,
Armenians, Jewish, and other foreign groups. The Greeks had lived on the slopes of the castle, the Jewish and Armenians
along the right and left of Bergama Stream (Selinos), and theTurks had settled on the flat areas that extend as far as
Bakircay valley. Later, immigrant groups who had come from the Balkans joined this population. They settled in
villages in and around Bergama. Also, some tribal groups (a irets) established and settled in new villages in and around
Bergama during 1 9" century.

According to the written documents of the city ofAydm, Bergama had a population of 22.000 with 5
districts and 3 towns. In 1908, this population rose to 70.000. After the foundation of the Republic, the Greek,
Armenian and Jewish groups left the region, and the Turkish immigrant groups were placed in those areas.With its
new structural and architectural activities and its social structure formed with various ethnic groups, Bergama
entered a new development period on its new settlement area during the Turkish period from the ethnographical
and folkloric perspectives as well as from the perspective of art history.
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ETNOGRAFYA BOLUMU

Etnografya; Toplumlarin maddi ve manevi kiiltiirlerini inceleyen, arastiran bilim dalidir.
Toplumlarin kendine 6zgii giyim kusamlari, giinliik kullamim esyalar1 ve el sanatlarina ait ornekler
etnografyanin maddi kiiltiir unsurlarin1 olusturur. Bunun yaninda gelenek, gorenek orf ve adetler gibi
toplumlarin manevi kiiltiir unsurlar1 da etnografyanin inceleme alanina girmektedir.

Bergama'min arkeolojik agidan sahip oldugu gorkemli ge¢misinin yaninda, etnografik
bakimdan da zengin bir gegmisi vardir. Yorenin farkli etnik gruplarinca iskan edilmesi ile renkli sosyal
yasamlar1 da beraberinde getirmistir. Bergama Miizesi'nin Etnografya Boliimiinde Bergama yoresine
ait kiiltiirel icerikli bir¢ok eser sergilenmektedir. Etnografik nitelikteki bu eserler Bergama'nin sosyal
yasam bi¢imi, gelenekleri, 6rf ve adetleri hakkinda fikir vermeleri agisindan son derece 6nemlidir.

Bergama Miizesi Etnografya Salonunda sergilenen eserler XVI1II-XX. ylizyillar arasina
tarihlendirilmistir. Eserler ad ve malzemelerine gore grup olusturacak sekilde tasarlanmistir. Eser
gruplar1 kendi iclerinde de zengin koleksiyona sahiptirler. Ayrica mankenler araciligiyla canlandirma
yoluna gidilerek sergilemeye gorsellik katilmigtir.

ETHNOGRAPHY

Ethnography is the scientific branch examining and researching the material and spiritual cultures of
societies. The clothing unique to the societies, daily used articles and examples of handicrafts make up the
material cultural elements of ethnography. Besides these, those spiritual cultural elements of societies auch as
customs, traditions and habits are also included in the research area of ethnography.

Pergamon has a rich history in ethnographic respect as well as the magnificent history it has in
archeological respect. As different ethnic groups settled in the vicinity, they brought their coloured social lives
with them. Many works with cultural contents belonging to the vicinity of Pergamon is being displayed in the
Ethnography Section of Pergamon Museum. These ethnographic natured works are very important as they give an
idea about the social life style, traditions, customs and habits of Pergamon. The works displayed in the
Ethnography Room in Pergamon Museum are dated between the 18th-2th centuries. The works were designed
so as to form a group according to their names and materials. Work groups have a rich collection within
themselves. Furthermore, visual impact was added to the exhibition by the personification via mannequins.
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BERGAMA'DA OSMANLI DONEMI GIYIM-KUSAMI

Bergama ve yoresine ait geleneksel giyim kusam tarzi olduk¢a zengin unsurlar igermektedir.
Kiyafetler, etnografik acidan yorenin renkli olan sosyal yapisinin yansitmaktadir.

Bergama'nin geleneksel giyim kusam tarzi, toplumun inanglari, gelenekleri, kisinin sosyal
konumu, cinsiyeti, ekonomik durumu ve begeni anlayisi gibi bircok 6zellige gore sekillenmistir. Giindelik
ve Ozel giinler icin farkli model ve kumas cinslerine gore kiyafetler hazirlanmaktaydi. Giindelik
kiyafetler basit, rahat ve son derece sade idi. Ozel giinler (diigiin, bayram gibi) igin hazirlanan
kiyafetler ise daha gdsterisli idi. Giysinin kumagi ve modeli, kiginin sosyal ve ekonomik giiciine gore
0zenle secilirdi. Aksesuar olarak takilar, basliklar ve zengin islemeli ayakkabilar kiyafetin tamamlayici
unsurlart idi.

Bergama Yoresine XIX. yiizyilin sonlarinda yerlesmeye baslayan Tiirkmen, Cepni ve Yoriik
agiretlerine ait Gelin Giysileri, Efe kiyafetleri ve Bergama'nin yodresel gelin ve gilinliikk kiyafetleri
Etnografya Bolimiiniin dikkat ¢ceken eser gruplarini olusturmaktadir. Kiyafetler, kumas cinsleri,
islemeleri, aksesuarlari ile basit bir giyim kusam olmaktan 6te cesitli anlamlar igeren kiiltiir 6geleri
haline gelmistir.

OTTOMAN PERIOD CLOTHING IN PERGAMON

The traditional clothing style of Pergamon and its vicinities consists of rather rich elements. The
clothing reflects the social structure of ethnographically coloured vicinity.

The traditional clothing style of Pergamon was formed according to many features such as the beliefs
and traditions of the society, the social position, gender, economic position and tastes of persons. Clothing was
prepared according to different models and fabric types for daily and special usage. Daily clothing was simple,
comfortable and very plain. Those clothing prepared for special days (such as wedding, festivals, etc. ) were more
striking. The fabric and model of the clothing was selected carefully according to the social and economic power
of the person. Jewels as accessories, caps and rich decorated shoes were complementary elements of the
clothing.

Wedding dresses, Efe (Hero) clothes belonging to the Tiirkmen, Chepni and Yoriik tribes and local
wedding and daily clothes of Pergamon form the work groups of the Ethnography Section that attract the
attention. Clothing has become a cultural element with various meanings further than a simple dress and finery
with their fabric types, decorations and accessories.
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Y oriik Gelini:

Bas; Basa hotoz, takke, tekke, taka gibi adlarla isimlendirilmig baglik takilir. Oyali yazma ile ¢ene altindan basa
sabitlenir. Bagligin alin kisminda bir veya iki sira altin dizisi vardir. Kik kenarinda cilkim denilen glimiis takilar
vardir. Bashk iizerine islemeli al duvak ortiiliir. Daha sonra gelin sirastyla; Gomlek; I¢ gdémlegidir. Genellikle beyaz
renklidir. Salvar-Cepken; cepken genellikle ¢itari kumastan olup, kollu, 6nii agik, bele kadar inen giysi ¢esididir. Salvar
yine ayni kumastan olup belden ayak bileklerine inen bol kesimli giysidir. Bel ve paga uglari bagka kumastan yapilir.
Ugkurla bele baglanir. Gelinin giydigi gomlek iizerine salvar ve cepken ikilisi giyilir. Entari; Salvar ve cepken lizerine
giyilen, farkli renk ve kumastan dikilen elbise cesididir. Ug Etek; Etek kisimlari ii¢ pargali, kollu, boydan ve yaka, kol etek
uclar islemeli bir gesit elbise tiiriidiir. Entari {izerine giyilir. Libade; Bele kadar inen, 6nii acgik, kollarinda yirtmaci
bulunan, yaka, kol kenarlar1, én ve arka yiizii sirma veya sim islemeli bir tiir cekettir. Ucetek iizerine giyilir. Gelinin
beline glimiis veya altin yaldizlamali (tombak) tokali kemer takilir. Bu kemer altinda ikinci bir kusak daha vardir. Gelinin
babasi tarafindan {i¢ defa gevrilerek kusatilarak baglanmistir. Gelin sar1 ¢izme giymistir. Cizme kosele tabanlidir. Ug
kismi yukart dogru kalkiktir. Gelinin kiyafeti altin veya giimiis gerdanlik, bilezik, kiipe gibi takilarla tamamlanir.

Yoriik (Yoruk) Bride:

Head; headings named as hotoz (tuft), takke (coif), taka vvere worn
on the head. Fixed on the head from the bottom of the chin with a Yazma
edged with Oya (embroidery). One or two lines of gold exist on the forehead
part of the heading. On the rim of the gig (kik) there are Silver jewels named
as ¢ulkim. The heading is covered with a a Scarlet ve/7 the top of which is
embroidered. Then the bride wears the following in order; Shirt; This is a
chemise. It is usually white-coloured. Salvar-Cepken (Baggy trousers with a
kind of vest); cepken is a clothing type of citari fabric vvith sleeves, vvith an
open front descending until the waist. alvar is a baggy cutted clothing again
from the same fabric descending from the waist till the ankles. The waist and
bottom ends are made of a different fabric. It is wrapped to the waist vvith an
uckur (belt). Over the shirt the bride is wearing, alvar and cepken is worn.
Entari (dress); is a clothing type worn over the alvar and cepken tailored
with different colours and fabrics. Ug Etek (Skin vvith three pieces); is a kind
of dress type the skirts of which is three-pieced, vvith sleeves and embroideries
vertically and on the collars as well as on the ends of sleeves and skirts. It is
worn over the entari. Libade; is a kind of jacket descending until the waist,
with an open front, with a vent on the sleeves, the collars, sleeve ends, front and
back parts of vwhich are embroidered vvith gold threads or old threads or sim
(silver). It is worn over the ii¢ etek. Silver or golden gilded (tombac) buckled
belt is worn on the waist of the bride. There is a second strap under this belt. It is
tied by the father of the bride wrapping three times. The bride iswearing
yellow boots. The boots are leather based. Their ends are upturned. The |
clothing of the bride is complemented vvith jewels such as golden or Silver
necklace, bracelet, earrings, etc.

RESIM: 105

YORUK GELINI GIYIMI:

Hotoz: Env. No: 16, Al Duvak (Krep) Env. No: 19, Gémlek Env. No: 363,
Salvar Env. No: 24, Cepken Env. No: 21, Entari, Env. No: 22, Ug etek Env.
No: 1466, Tokali Kemer Env. No: 27, Piiskiillii Kusak Env. No: 28, Kolyeler
Env. 25-26

Miizeye Gelig Sekli: Satin Alma-Bags

Donemi :19.yy

PICTURE 105

YORUK BRIDE COSTUME:

Hotoz Env. No: 16, AI Duvak (Krep) Env. No: 19, Gémlek Env. No: 363,
Salvar Env. No: 24,

Cepken Env. No: 21, Entari Env. No: 22, Ug etek Env. No: 1466, Tokali Kemer Env. No: 27,
Piiskiillii Kusak Env. No: 28, Kolyeler Env. 25-26

The way it was obtained Purchasing - Donation

Period : 19th century
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Cepni Gelini:

Bas; Gelinin basinda sim ve pullarla islenmis kirmizi renkli duvak bulunur. Ustliik (abani);
Kirmizi duvagm altina ipekli kumastan ve degisik renkte olabilecek ve cene altindan basa baglanan
ortiidiir. Alin; Gelinin alninda yedi renkli geki ile yapilmis tag vardir. Ipekli ince krepten yapilan 7 ayri
renkten cekiler ince seritler. Bu ¢ekiler gokkusagi renklerini simgeler ve kadinlarin sosyal yapilarini
gosterir. Ceki iizerine {i¢ ayr1 ¢icek takilir. Cigcekler mavi boncuk ve karanfil ucglarina pullar takilarak
yapilmistir. Bunlar agiretini inanci dogrultusunda ii¢leme (Allah, Muhammed, Ali) anlamini tasir.
Daha baska gelinin alnina 1 veya 3 sirali kiigiik altin takilir. Altin sirasinin yanlarina ve ortasina
digerlerine gore daha biiyiik altin takilir. Yanlardaki altinlar kiipe olarak kullanilip Hasan ve Hiiseyini
ortadaki ise birligi alametidir. Gelinin giysileri sirasiyla; boydan beyaz gomlek, gogislik (Gogiis
kismini kapatmak i¢in dort ucuyla arkadan bele baglanir ve alt kismina basak kumas ilavesi yapilmstir.
), U¢ etek, cepken-salvar, libade, iist iiste giyilen kiyafetlerdir. Alt kisimda a¢ik olan 6n tarafa ii¢ etek
elbisesinin lstline Onliik baglanir. Gelinin beline farkli anlamlar igeren kemer ve kusaklar takilir.
Birincisi giimiis kemer tokali kusaktir. Bu kusak kari-koca bagliligin1 simgeler. Oglan evinini kiz evine
gonderdigi kemerdir. Orme kusak 7 ayri renkli yiin iplikten driilmiistiir. Uclar1 kendi ipinden yapilmis
piskiillidiir. Bu kusak da gelinin babasi tarafindan gelin gidecegi giin gelinin beline 3 defa dolanir.
Digeri de kemerbest denilen kusaktir. Gelinin annesi tarafindan gelin oldugunun 3. giinii beline
baglanir. Degisik renklerdeki yiin iplikten dokunmustur. Uglarinda ¢ilkaklar (deniz hayvani kabugu)
yanlardan asagiya dogru sarkar. Boynuna; gesitli renkteki boncuklardan, ipek kordana mecidiyelerin
dizilmesi ile olusan gerdanliklar, ¢itlembik agaci 6ziinden yapilmis {iggen agac pargalarindan olusmus
kolyeler, giimiisten yapilmis kolyeler takilir. Glimiis kolyenin ortasinda iiggen seklinde hamail
(muskalik, nazarlik) bulunur. Uglar1 pul ve boncuk dizileri olan renkli bez de ¢ene altindan basa
baglanir ve siis takisi (sakandirak) olarak kullanilir. Gelin ayakkabi olarak sari ¢izme giyer. Sari
mesinden yapilan tabanmi kosele olan ¢izmedir. Cizmenin burnu yukar1 dogru kivriktir ve agiz kismina
taka kumasi gecirilmistir.

Chepni Bride:

Head; On bride's head there is a scarlet coloured veil embroidered with sim and spangles. Overcoat
(abani); is a cover which can be of silk fabric and different colours and which is tied on the head from below the
chin. Forehead; there is a crown made of seven coloured ¢eki on the forehead of the bride. Seven separate
coloured ¢ekis are narrow strips made of thin silk crep. These ¢ekis represent the colours of the rainbow and show
the social structures of women. Three different flowers are worn on the ¢eki. The flowers are made with attaching
blue beads and spangles on carnation ends. These carry the meaning of trinity (God, Mohammed, Ali) in line with
the belief of the tribe. Furthermore, one or three-lined little golds are attached on the forehead of the bride. Beside
the gold lines and in the middle, bigger gold pieces than others are attached. The gold pieces on the sides are used as
earrings symbolizing Hasan and Hiiseyin while the one in the middle is the symbol of unity. The clothing of the
bride are as follows in order,; white shirt, pinafore (It is wrapped around the waist from its four sides to cover the
chest and another fabric addition is made to the bottom part), ii¢ etek, cepken-salvar, libade are clothes worn over
one another. At the bottom, an apron is tied on the front part of the ii¢ etek dress which is open. Belts and straps
having different meanings are wrapped around the waist of the bride. The first is a silver buckled strap. This
strap symbolizes the commitment of the wife and husband. This is a strap sent by the house of groom to the house
of bride. Knitted strap is made with seven different coloured woolen yarn. The ends are tasselled with its own yarn.
This strap is wrapped around the waist of the bride by her father on the day she will be wedded. Another strap is
the one called kemerbest. This is wrapped around the waist of the bride by her mother on the third day after she is
wedded. It is woven with different coloured woolen yarns. At the ends there are ¢ilkaks (sea animal shell) hanging
from the sides to the bottom. On the neck; necklaces formed by lining different coloured beads, mecidiyes on silk
cordon, triangular tree pieces made of terebinth essence and necklaces made of silver are worn. In the middle of
silver necklace there is a triangular shaped hamail (amulet, charm). A coloured scarf is tied on the head from
below the chin, at the end of which there are spangle and bead lines and is used as an ornament jewel
(sakandirak). The bride wears yellow boots as shoes. The bottom of the boots is made of yellow leather. The front
of the boots is upturned and the rims are covered with taka fabric.
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RESIM: 106

CEPNI GELIN GIYIMI:

Al Duvak Env No: B3, Salvar Env Mo: 76,
Cephen Ermv No: 75. Libade Env No:1200.
Dndikx, Env. Mea: 70, Tokiah Kemer Eny. No: 67-
68, Cilnakh Kusak Emd Mo: 71, Holyeler Emg
Mo 7B-80

Miizeye Dedis Sekll - Satin Alma-Bafis
Do 1B Yy

PICTURE | 04

CEPMI BRIDE COSTUIMEA! Dnak Eirve Mo 63 Suivar
Erw. iNex 76, Cosprleasri Ense No: 75, Libode Erve No: [ 200,
Okl Emv. Mo: 70, Tokoh Kemer Eme. Na: 47-68,
oty sk

Erv. Moz 71, Kobeeler Eree Mo 78-80

Tz woey it ws odtiined  Prarchiosing - Donotion
Period 15" conpary




Tiirkmen Gelini:

Cepni Gelin kiyafeti ve takilar1 ve tasidiklar1 anlamlan itibari ile yakin benzerlikler
gosterirler. Bas; kenarlar1 puskiilli beyaz keten oOrtii ¢ene altindan basa baglanir. Bu
Ortiinlinii Gstline altin veya giimiisten yapllmls tomaka takilir. Tomaka olmazsa gelinin basina
yildirim diiser inanci1 vardir. Tomakanin 6n ve yan taraflarindaki zincir ve ¢ingillar alni siisler.
Tomakay1 c¢ene altindan baglayan sakandirak (¢ene bagi) listiinde 12 madeni diigme ve
cingillar vardir. 12 diigme; 12 imam, 12 burg, 12 ay Lailaheillallah; 12 harften olusur,
Muhammediirresullah yine 12 harften olusur; insanda 12 deligi simgeler. Alin ¢ekisi, al duvak,
boyun takilar1 ve anlamlan, giysileri ve siralari; gomlek, gogiisliik, ligetek, libade, Onliik,
bele takilan kemer ve icerdikleri anlamlari, ayakkabi olarak giydikleri sari mesin ¢izme Cepni
Gelini kiyafeti ile ayni1 6zellikte ve ayn1 amagtadirlar.

Tiirkmen Bride:

There are close similarities with the Chepni bride dress, jewels and the meanings that they have. Head; a white //nen cover with
tasselled sides is worn on the head A tomaka made of gold or silver is vvom over this cover. There is a beliefthat lightning could strike the bride
ifshe is not wearing a tomaka. The chains and ¢ingils at the front part of the tomaka and the sides ornament the forehead. There are twelve
metallic buttons and ¢ingils on the sakandirak (chin strap) tying the tomaka from be/ovv of the chin. The twelve bottons are made up of twelve
imams, twelve horoscopes, twelve month Lailaheillallah and twelve letters. Muhammediirresullah is also made up oftwelve letters
symbolizing the tvve/ve holes in human. Forehead ¢eki, Scarlet veil, neck jewels and meanings, clothing and their orders; shirt, pinafore, ii¢
etek, libade, the belt worn on the waist and their meanings, yellow leather boots wom as shoe all have the same features and purposes like the
Chepni Bride.

RESIM: 107

TURKMEN GELINI GIYIMI:

Al Duvak Env. No: 90, Tomaka Env. No: 89, Alin Cekisi Env. No: 86,
Salvar Env. No: 99, Dis Gémlek Env. No: 101, i¢ Gomlek Env. No: 100,
Cepken Env. No: 91, U¢ Etek Env.No: 92, Onliik Env. No: 98, Tokah
Kemer Env. No: 94-95, Kizlik Kemeri Env. No: 87, Kolyeler

Env.No: 105-104-103-106

Miizeye Gelis Sekli : Satin Alma-Bagis

Donemi : 19.yy

PICTURE 107

TURKMEN BRIDE COSTUME

Al Duvak Env. No: 90,Tomaka Env. No:89Alm Cekisi Env. No: 86 Salvar
Env. No: 99, D/s Gémlek Env. No: 101, I¢ Gémlek Env. No: 100, Cepken
Env. No: 91, Ug Etek Env.No: 92, Onliik Env. No: 98, Tokal: Kemer Env.
No: 94-95, Kizlik Kemeri

Env. No:87,Kolyeler Env.No: 105-104-103-106

The way it vvos obtained -.Purchasing — Donation

Period : 19th century
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Harbali:

Genellikle kadife az da olsa atlas kumasindan yapilmistir. Entari ve ceket olmak iizere iki
kisimdan olusur. Bele genellikle bir kemer takilir. Kadife kumasindan olanlarda mor ve bordo
renkler siklikla tercih edilmistir. Genellikle tizeri dival tekniginde sirma ile yaprak, dal ¢icek gibi
bitkisel kompozisyonla islenmistir. Siislemeler kiyafetin tiim yiizeyini kapsayacak sekildedir. Kiyafet
basa krep ya da yemeni ortiilerek tamamlanir. Genellikle gelinlik olarak kullaniimaktadir.

Harbali:

Harbali was generally made of the fabric called 'atlas’ with a little use of velvet. It has two pieces, the
skin and the jacket A belt is generally worn on the waist Purple and daret red are mostly prefened colors.
Generally, such plant compositions as leaf, branch, and flower made in the dival techni¢ue are used. The
ornaments cover the whole surface of the dress which is completed with 'krep' or 'vemeni' worn on the head. It is
generally used as a wedding costume.

RESIM: 108

HARBALI GELIN ELBISESI-CEKETI:

Ceket ve elbise takim halindedir. Bordo renk kadife
kumasindan

olan ceket yakalidir. Elbisenin 6n ve arkasi, kollan ve yakasi
sirma

(dogal renginde ya da altin yaldizli ince giimiis tel) ile
dival

tekniginde islemelidir. Islemeler stilize edilmis yaprak, dal ve
cicek

motifleri seklindedir. Ceket de ayn1 6zelliklere sahiptir.

Cinsi : Kadife
Miizeye Gelis Sekli: Satin Alma
EnvanterNo 1 163-164
Donemi :19.yy
PICTURE 108

HARBALI BRIDE COSTUME -JACKET:

The jacket and dress are in the form of a suit. The jacket is
made ofclaret red velvet and it has a collar. The front and
back parts of the jacket, its sleeves and collar vvere made
in the dival technicue. Theornaments are stylized leaves,
branches and flower motifs. The dress

also has similar characteristics.

Inventory Number :163-164
Bpe : Velvet

The way it vvos obtained -. Purchasing
Period : 19th century
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TUZCU EFE'NIN KIYAFET VE ESYALARI
Bergama Yoresi Efelerinden olan Tuzcu Efe'nin Kurtulus Savasi sirasinda kullanilmig oldugu kilig, kalkan,
silah gibi savas araclar ile giydigi Efe kiyafeti sergilemede yer almaktadir.

TUZCU EFE'NIN SAHSI KIYAFETLERI: Bas kisminda fes; {izerine oyah bir yemeni sarilir. Sirta; islemeli
cepken icine yakasiz gomlek giyilir. Cepken iizerine lacivert-mavi veya siyah renkte camadan (bir gesit cepken)
ve onun lizerinde sallama giyilir. Sallama bir ¢esit cepken olup kol kismu giyilmez. Alt kisma ag1 bol, dizlere
kadar inene bir gesit don giyilir. Uzeri isli olan don bele uckurla baglanir. Bel kisminda Trablus kusak, onun
tizerinde de silahlik kusamlmustir. Silahlik genis deriden olup bes gozliidiir. Gozlere tiitiin, kav, para ve saat
keseleri tabanca gibi malzemeler konur. Silahliginin
etrafin1 renkli ylinden dokunmus bir kolon sarmakta ve
kenarlar1 islemeli ¢evreler sarkitilarak takilir. Katiklik
(Kiitiik); Fiseklik amaciyla kullambr. iki veya {i¢
giimiis kutu olup silahlik tistiine kusanilir. Hamayl
giimiisten kiiciik kutu olup kayisla sag koltuk altina
saritlir. Mektup ve haberlesme belgeleri burada
muhafaza edilir. Pazubent (Pazbant); Glimiisten olup tic-
bes pargalidir. Sag paziya takilir. Diz kisminda {izeri
islemeli diz kapaginda ayak bilegine kadar tozluk yer
alir. Ayakkabi olarak sahtiyandan yapilmis ayakkabi
veya carik bezinden yapilma ¢izme giyilmektedir.

THE PERSON AL BELONGINGS OF TUZCU EFE

Tuzcu Efe was played very important role durin the
Independence War. Bergama Museum has his personel
belongins such as sword, shield, gun, other war equipments
and cloths.

PERSON AL CLOTHS OFTUZCU EFE:

A fez is worn on the head with a pinked cotton kerchief. A collarless skirt is worn under an embroidered
vest. A kind of navy-blue or black vest vvith a sallama is worn over it. Sallama is a kind of vest worn except for its
sleeves. Under it is a kind of loose underpant which is tied with a band on the waist. On the waist is a trablus
band on which a silahlik is worn. Silahlik is made of large leather vvith five sections in order to put in things like
tobacco, matches, money, watch, and a pistol. Katiklik is used to put cartridges. It has two or three boxes and it is
worn over the silahlik. It is also used to carry written documents. Pazubent or pazbant is made of silver and has
three or four parts. It is worn on the right biceps. Gaiters (tozluk) are worn on the knees reaching as far as the
ankle and they are embroidered. A pair ofshoes made of’sahtiyan’, or a pair of boots made of sandal fabric are
worn on the feet.
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ANADOLU HALI SANATI VE BERGAMA HALILARI

Anadolu Halicilig: tarih boyunca kendine 6zgii zengin 6rnekler vererek, Diinya Hali Sanati Tarihinde
6nemli bir yer edinmistir. Haliya karakterini veren diigiimlii teknik, ilk kez Tirklerin bulundugu bolgelerde (Orta
Asya) ortaya ¢ikmig, buradan da Selguklular tarafindan Anadolu'ya taginmustir.

Anadolu Halicilig1 Selguklularin beraberinde getirdigi hali sanati ile etkilesim icine girerek kendine has
ozellikler ortaya koyar. Selguklu halilarinda geometrik bicimler ve yer yer bitkisel siislemeler kullanilmistir.
Bordiirlerde kullanilan iri kufi yazilar zamanla stilize edilerek geometrik sekle doniismiistiir.

Erken Donem (14-15. ylizy1l) Osmanli halilarinda goriilen hayvan figiirleri kuvvetle iisluplagtirilmistir.
Stilizasyon etkisiyle bu figiirler kiigilk geometrik sekle donlismiistiir. 16. ylizyila kadar Osmanli halilarinda
Memliik Hali Sanatinin etkisinde geometrik kompozisyonlara yer verilmistir. 16 yiizyilda ise bitkisel desenlerin
yer aldig1 Saray Halilar1 olarak isimlendirilen yeni tiir halilar dokunmaya baglar. 17-18. yiizyillarda da bitkisel
bezemeli Saray Halilarinin iiretimine devam edilmistir. 19. yilizyilda geleneksel diigiim teknigi olan Gordes
diigiimii yerine Iran (Sine) diigiimii kullanilmistir. iran Halilarinda kullamlan genel kompozisyon semast Osmanli
Halilarinda yinelenmistir. Ayrica bu yiizyildaki Bati etkisi (Barok) hali sanatinda da kendi gosterir.

Osmanli Hali Sanatinda Bergama Halilar1 ayr1 bir énem tasir. Bergama, XIV. ylizyildan itibaren Bati
Anadolu'nun 6nemli hali iretim merkezlerinden biriydi. Uretilen halilar hem yurticinde hem de yurtdisinda yogun
ilgi gormiistiir. Ozellikle Avrupa iilkelerindeki saray ve cevresinde, zengin ve dnemli kisilerin evlerinde ic
dekorasyon unsuru olarak yerini almigtir. Ayrica bircok Avrupali ressamin ilgisini ¢ekmis ve tablolarinda
goriilmeye baslamisti. Resmedilen bu Bergama Halilar1 hali literatiiriine ressam adlar ile ge¢mistir. Holbein,
Lotto, Memling, Bellini tip Bergama Halilarinda genel karakter; geometrik bicimlerin ¢esitli diizen igersinde
ylizeye yerlestirilmis olmasidir.

Bergama Miizesi Etnografya Boliimiinde 18-20 yiizyillara tarihlendirilen ge¢ donem Bergama halilari,
seccadeleri, kilimleri ve heybeleri sergilemede yer almaktadir. Bergama Yoresinde giiniimiize ulagabilmis hali
tiretim merkezlerinin adlarina gore tasnif edilmistir. Yagcibedir, Yuntdag ve Kozak ydresi Bergama hali, kilim ve
seccadeleri belli bir kronoloji diizeninde teshir edilmektedir.

ANATOLIAN CARPET ART AND BERGAMA CARPETS

Anatolian Carpeting gained an important place in the World Carpet Art History with unique rich examples
during the history. The knotted technique giving carpets their character appeared first in regions where the Turks were
found (Central Asia) and carried from here to Anatolia by the Seljuks.

Anatolian Carpeting puts forward unique features with the interaction with carpet art brought by Seljuks.
Geometrical shapes and botanical ornamentations in patches were used in Seljukian carpets. Large kufic scripture used in the
borders were in time stylized and turned into geometrical shapes.

Animal figures seen in Early Period (14™ -15™ centuries) Ottoman carpets were strongly stylized. With the influence
of stylisation, these figures turned into small geometrical shapes. Until the 16™ century, geometrical compositions took
place in Ottoman carpets with the influence of Memluk Carpet Art In the 16™ century however, new type of carpets with
botanical decorations named as Court Carpets were started being woven. The production of botanically decorated Court
Carpets continued in the 17" and 18" centuries. In the 19" century Persian (Sine) knot was used instead of the traditional
know technique of Gordes knot. The general composition scheme used in Persian Carpets was repeated in Ottoman Carpets.
Furthermore, the West influence (Baroque) of this century shows itself in carpet art as well.

Pergamon has another importance in Ottoman Carpet Art. Pergamon was one of the important carpet
production centers of West Anatolia starting from the 14™ century. The carpets produced attained an intensive attention
both within the country and abroad. It took its place as internal decoration element especially at the palaces and in its
environments as well as in the houses of wealthy and distinct people in European countries. Furthermore, it has attracted
the attention of many European painters and started being seen in their paintings. The Pergamonian Carpets painted were
known according the the painter drawing them in the carpet literature. The general character in Holbein, Lotto, Memling,
Bellini type Pergamonian Carpets is that the geometrical shapes have been placed on the surface in various arrangements.

Late period Pergamonian carpets, seccades (prayer rugs), kilims and heybes (carpetbags) dating from 18" until 20"
centuries are exhibited in the Ethnography Section of Pergamon Museum. The carpet production centers that reached until
today in Pergamon Vidnity are classified according to their names. Yagcibedir (Yagcibedir), Yunt Dagi (Yunt Mountain) and
Kozak region Pergamonian carpets, kilims and seccades are exhibited in a certain chronological order.
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YAGCIBEDIR HALILARI:

Bergama'in batisinda bulunan Geyikli Dagi'min eteklerinde bulunan Mazili, Islamlar, Kizilgukur,
Demirciler, Kiroba, Yenice, Samanlik, Caglan, Cakirlar, Yanigiide, Kocaoba kdylerinde dokunmaktadir.

Bu bélgede dokunan halilar; Oba Namazla, Karagdz Namazla, Yaprakli (Sar1) Namazla olarak ii¢ gesittir.

Yagcibedir Halilarinda; belik, goraf, si¢andisi, aladirek, tatli ve eksi elma, topuz, ¢canak-¢comlek, sigirdili,
sacayagl, sekiz koseli yildiz ve Meryem eli motifleri kullanilir. Halilarin yiinii siki ve uzundur. Koyu mavi, koyu
kirmiz1 ana renkleridir. Erken orneklerinde kok boya kullanilmaktaydi. Giiniimiizde kimyasal (alizarin) boya
kullanilmaktadir.

Yagcibedir Carpets:

1t is produced in Mazili, Islamlar, Kizilgukur, Demirciler, Kiroba, Yenice, Samanlik, Caglan, Cakirlar, Yanigiide,
Kocaoba willages which are in the west of Bergama, slopes of Geyikli Mount. Yagcibedir carpets have three types, Oba
Namazla, Karagéz Namazla. Yaprakli (San) Namazla.

These carpets have many ornaments, braid, goraf, mouse teeth, aladirek (speckled pillar), acrid apple, sweet apple,
knop, potter, s1wrdili (cow tongue), tripod, star with eigth angle, Meryem eli.

Wool ofthese carpets is long and tight. Main colours are dark blue and dark red. Root paints vvere used earlier but
todays chemical paints are used for painting.

RESIM: 109

HALI SECCADE (YAGCIBEDIR YORESI): PICTURE 109

Halinin bordiirii sigcandisi motifleri ile sinirlandirilmigtir. Bordur P RAYERRUG (YAGCIBEDIR REGION) .
icinde yedi boncuk dizisi seklinde yatay ¢ubuklar ve aralarinda da The sides of the rug were limited with motifs
elma ¢icegi motifleri bulunur. Gobekte tek madalyon yer alir. of mouse tooth. There are horizontal lines and
Eskenar dortgen seklinde olan madalyon kenarlar1 elma motifleri motifs of apple blossoms betweenthem in the
ile bezelidir. I¢ kisminda ¢esitli anlamlar iceren tatli ve eksi form of a seven-bead line. In the center is a

elma motifleri, Siileyman yildizi, sa¢ bagi, oklar islenmistir. single medallion which is shaped like a
Madalyon koselerinde sigirdili, elma motifi, Tirkmen aynasi, rhombus and its sides are ornamented with
capalar yer alir. Bordo, beyaz, lacivert ana renklerdir. Uglan ~ @pple motifs. Inside of it vvos ornamented with

sacakli ve kilim eklemelidir sweet and sour apple motifs which have various
Envanter No 1734 meanings, a star of Siileyman, hair band, and
Cinsi - Yiin arrows. On the corners of the medallion, you
Miizeye Gelis Sekli: Satin Alma can see a cow tongue, apple motifs, a Tiirkmen
Olgilleri -1.32x93. 00 cm. mirror, and a hoe. Claret red, white, and navy

blue are the main colors. The edge parts are

Donemi P19y fringed (sagakli) and there are additions of
kilim.
Inventory Number — : 1734
Type : Wool
Thewayitwasobtained: Purchasing
Dimensions 2 132x 93 cm.
Period : 19th century
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YUNTDAG HALILARI:

Bergama'nin giineyinde; Seklik, Atcilar, Sariahmetler, Maldan, Siingiillii, Pinarkdy, Karahiiseyinli,
Ismailli, Bayramcilar ve Yenice kdylerinde dokunmaktadir. Halilar; Deveboynu, yesilbas ve diiz bicim olarak
isimlendirilmistir. Devetliyl, koyu kirmizi ve koyu mavi ana renkleridir. Genellikle; mihrap, mihrap i¢inde ¢igek
saksisi, sekiz koseli yildiz, ortasinda ¢oban aynasi seymen icinde badem ¢icegi gibi motifler kullanilmistir.

Boyamada daha ¢ok kimyasal (anilin) boya kullanilmistir.

YUNTDAG CARPETS:

These carpets are produced in the south of Bergama, Maldan, Siingiilii, Pmarkéy, Karahiiseyinli, Ismailli,
Bayramcilar and Yenice (Weillages of Bergama). Yuntdag Carpets are called Deveboynu, Yesilbas and diiz bigcim (flat
shap). They have dark buff. dark red and blue colours. These carpets are painted with chemical paints (anilin)

RESIM: 110

HALI SECCADE (YUNTDAG YORESI):

Halinin iki bordiirii vardir. Dar olan dis bordiirii dalgali serit ve
izerinde farkli renk yapraklar: olan kiigiik ¢igek motifleri ile
bezelidir. Genis olan i¢ bordiire farkli renklerdeki iri ¢inar
yapragi motifleri islenmistir. Bordiirler si¢candisi denilen
ince seritler ile sinirlandirilmistir. Ortada ¢ift tarafli mihrap
yer alir. Mihrap kenarlar1 basamaklidir. Kirmizi, sar1 ve yesil
hakim renklerdir.

Envanter No : 1709

Cinsi :Yiin

Miizeye Gelis Sekli: Satin Alma
Olgiileri . 1.46x93. 00 cm.
Donemi :19.yy
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PICTURE 110

PRAYER RUG(Yuntdag Region):

This rug has two borders (bordiir). The outer one
which is narrow is ornamented with wavy lines and
small flower motifs with leaves in different colors on
those lines. The inner one vvhich is larger is
ornamented with motifs of big leaves of plane tree.
The borders are limited vvith tiny lines called mouse
tooth. In the center is a two-sided niche. The sides of the
niche are stepped. Red, yellow, and green are the
dominating colors

Inventory Number 21709
Tpe : Wool
The way it was obtained : Purchasing
Dimensions 2 146x93 cm.
Period - 19™ century
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KOZAK YORESI HALILARI:

Bergama'nin kuzeyinde; Yukaribey, Camavlu, Terzihaliller, Hact Hamzalar, Yukaricuma, Asagicuma
koylerinde dokunmaktadir. Boya olarak genellikle kimyasal (anilin) boya kullanilmigtir. Kompozisyon olarak
stilize edilmis bitkisel bezeme dikkat ¢eker. Saksida ¢igek, elma ve portakal motifleri en sik rastlanilan motiflerdir.

KOZAK REGION CARPETS:

These carpets are produced in the North of Bergama, Yukaribey, Camaviu,

Terzihaliller, Haci Hamzalar,

Yukaricuma and Asagicuma (Willages of Bergama). Chemical paints are used. Carpets have stylized floral ornemants, flawers,

apple and oranges are most popular mottifes.
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RESIM: 111

HALI SECCADE (KOZAKYORESI):

Halinin iki bordiirii vardir. Bordiirler sigandisi denilen
ince seritlerle birbirlerinden ayrilir. ilk bordur kiigiik
geometrik desenli, ikinci ve daha biiyiik olan bordur
ise ¢igek ve geometrik motiflerle bezelidir. Gobekte
mihrap vardir. Mihrapla ayn1 boyda ve her iki yaninda
siitiince veya minare ifadeli iki sekil yer alir. I¢ kisimlari
farkli renk geometrik desenlerle bolimlere ayrilmistir.
Ucu sivri kemer seklinde olan mihrabin i¢ kisminda 6
adet iri rozet icersinde kenarlar1 koseli yildiz ¢igek
motifleri bulunur. Mihrabin i¢ kenarlarin1 anahtar
sekilleri siisler. Seccadenin u¢ kisimlart kilim
eklemelidir ve sagaklidir. Kirmizi, yesil ve mavi ana
renklerdir.

EnvanterNo : 1619

Cinsi :Yiin

Miizeye Gelis Sekli: Satin Alma

Olgiileri : 1. 23x98. 00 cm

Donemi 1 19.yy
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PICTURE 111

PRAYER RUG (Kozak Region):

This rug has two borders which are separated from each
other with tiny lines called mouse tooth. The first one is
ornamented with small geometric motifs and the other big
one is ornamented with flower and geometric motifs. In the
center is a niche. There are two shapes of the same height
on both sides and they look like a minaret The iner parts are
divided into smaller parts in different colors and geometric
ornaments. Inside the niche are flower motifs within six big
rosettes. The inner lines of the niche are ornamented with
figures of key. Red, green, and blue are the main colors.

Inventory Number 21619

Bpe : Wool

The way it was obtained:Purchasing
Dimensions 2 123x98 cm.
Period 19" century
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ISLEMELER

Genellikle bez, keten, ipek, atlas, cuha gibi farkli cins kumaglar kasnak ve gergefe gerilerek
igne, t1g gibi farkli aletler ile iplik, altin, glimiis tel, klapdan, boncuk, pul kullanilarak farkli tekniklerle
islenmistir. Siisleme sanatinin en eskilerinden biri olan islemecilik sanat1 ¢cok eski devirlere kadar
uzanmaktadir. Orta Asya kokenli olan Tiirk Isleme Sanati Anadolu'ya getirilmis ve zengin ornekler
vererek devam etmigtir

16. yiizy1l Osmanli islemelerinde bitkisel kompozisyonlar agirliktadir. isleme teknigi olarak da
hesap isi teknigi kullanilmistir. 17. yiizyildaki islemelerde bitkisel kompozisyon anlayisi devam
etmektedir. 18. yiizyildaki Barok ve Rokoko sanat akimlarinin etkisi islemelerde de kendisini
hissettirmistir. Islemelerde bitkisel siislemeler ¢ogunluktadir. Ayrica isleme tekniklerinde artis
gozlenir. Aplike, dival, miirver, baliksirti, suzeni teknikleri geleneksel tekniklerle birlikte
kullanilmaya baglanmistir. 19 yy islemelerinde gosterisli renklerle mimari, hayvan ve insan gibi
figiirler goriilmektedir.

Bergama Yoresine ait isleme sanati, teknik ve kompozisyon acisindan oldukg¢a dikkat
cekicidir. Etnografya eser koleksiyonunda bulunan ugkur, peskir, yazma, ¢evre, yastik ylizii, bohga,
para ve saat keseleri. ¢oraplar gibi zengin eser gruplari islemecilik sanatinin en giizel drnekleri olarak
sergilenmektedir. Islemelerdeki renk kalitesi kullanilan bitkisel boyaya paralel olarak giiniimiize kadar
canliligint korumustur. Eserlerdeki renk yelpazesi de oldukca genis tutulmustur. Genellikle pastel
tonlar1 tercih edilmistir. Islenen kompozisyonlar da hayat agaci, yaprak, dal, saksida ¢icek motifleri
gibi yogun bitkisel bezeme iceriklidir. Bunlarin yan1 sira geometrik ve hayvan figiirlii bezemeler de
islemelerde karsimiza ¢ikmaktadir.

EMBROIDERIES

Various fabrics such as linen, silk or atlas are stretched over a wooden embroidery frame and they are
embroidered in various techniques by using thread, gold, silver, and beads. The art of embroidery, which is one of the
oldest arts of ornament, dates back to the early periods of the history. Turkish art of embroidery vvhich had
originated from Central Asia was brought to Anatolia and continued to exist giving rich examples.

Plant compositions abound in /6™ century Ottoman embroideries in which calculation technique was
used as the embroidery technique. Plant compositions continued to be used in 17" century embroidery. The
influence of baroque and rococo arts began to be seen in embroidery in 18" century. In this period, mostly plant
embroideries are seen and there seems to be an increase in the number of embroidery techniques. Such techniques
as 'aplike’, 'dival’, ‘miirver’, 'fishback’, and 'suzeni' began to be used together with the traditional ones. In 19"
century embroideries, figures of animals and human are also observed in bright colors.

The art of embroidery of Bergama Region is quite striking with respect to its technique and composition.
Rich groups of pieces that can be seen in the Ethnography collection exhibit the most beautiful samples of the art of
embroidery The color quality used in embroideries has not deteriorated in parallel with the plant paint that vvos
used. The range of color in these pieces is quite wide. Generally, pastel colors seem to have been used. Embroidery
compositions include trees, leaves, branches, flovver motifs in pots as well as figures of animals and geometric
shapes.
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Ucgkurun (Salvari bele baglamak i¢in kullanilan bag) her iki ucu
sacaklidir. Ug kisimlart dik olarak sim serit ile ii¢ boliime
ayrilmigtir. Her boliimde iist {iste ii¢ sira siimbiil motifi

islenmistir.

Envanter No 1276

Cins : Ipek-Keten
Miizeye Gelis Sekli: Bagis

Olgiileri : 46. 00x20. 00 cm
Donemi 119, yy

PICTURE 112

WAISTBAND:

This is a waistband which is used to tie the alvar on the waist Both points
are fringed and divided vertically into three parts with silver (sim). There
is

a three-line hyacinth motifin each part.

Inventory Number 2 21b

Type : Silk-Linen

The way it was obtained '. Donation

Dimensions . 46x20 cm.

Period - 19™ century
RESIM: 113

UCKUR:

Uckurun her iki ucu sirma ve farkli renkteki ipek iplik ile
islenmistir. Bezemeler geometrik igeriklidir.

Envanter No :1.1.83

Cinsi : Ipek-Keten
Miizeye Gelis Sekli: Satin Alma

Olgiileri : 1. 80x18 cm
Donemi 120, yy
PICTURE 113

WAISTBAND:

It has geometric ornament and there are different coloured
handworks two edge of the waistband.
Inventory Number 101,83

Bpe 2 Silk -Linen
The way it vvos obtained Purchasing
Dimensions 21 80x 18cm
Period : 20th century
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RESIM: 115

TUTUN KESESI:

Mor kadife tizerine kenarlar1 ve orta yiizeyi sim
(glimiis tel) ile islenmistir.

Envanter No 1 1263

Cinsi : Kadife

Miizeye Gelis Sekli: Satin alma

Olgiileri :17.00x21. 50 cm
Doénemi :20.yy

PICTURE 115

TOBACCO PURSE:

The sides of the purse vvere embroidered on purple velvet,
and the middle part of it was embroidered with gilt thread
called 'sirma’.

Inventory Number L1263

Bpe -Velvet

The Way it vvos obtained Purchasing
Dimensions S 17X21 50cm.
Period 2 20™ century

RESIM: 114

CORAP:

Farkli renkte yiinipliklerle yildiz ¢igek motifleri islenmistir.
Parmak uglar1 bolimiinde birer adet piiskiilleri bulunmaktadir.
EnvanterNo : 1431

Cinsi : Yin

Miizeye Gelis Sekli : Satin Alma

Olgiileri :43.00x12. 00 cm

Dénemi :20. yy.

PICTURE 114

SOCKS:

Motifs of star flower were embroidered with wool thread in
differentcolors.

Inventory Number 1431

Tpe : Wool

The Way it vvos obtained ~ Purchasing

Dimensions 43X 12 cm.

Period : 20™ century
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MADENI ESERLER

Tiirk Maden Sanati, Selguklularin Orta Asya'dan getirmis olduklari maden sanatini ile harmanlanmig
ve kendine 6zgii bir sanat ortaya koymustur. Osmanli Déneminde Selguklu gelenegi devam ettirilmis olmakla
beraber yeni 6zellikler kazandirilmugtir.

Osmanlilarda Maden Sanati 16yy'da klasik devrini yagamustir. Altin, giimiig, bakir, piring, ¢inko,
demirden ¢esitli giindelik kullanim, siis unsuru veya dekoratif gibi ¢esitli amaclara yonelik madeni eserler imal
edilmistir. Eserlerin iizeri kazima, kabartma, telkari, delik isi, savat, kakma kaplama teknikleri bezenmistir.
Bu teknikler eserler iizerine ayr ayr uygulandigr gibi birkagi bir arada uygulanmustir. Genellikle rumi ve hatayi
gibi isluplastinlmig bitkisel bezemeler yaninda lale, stimbiil, giil, servi ve nar bezemeleri de siisleme unsuru
olarak kullanilmuistir.

17. yiizyll madeni eserlerinde 16. yiizyilin etkileri devam eder. Madeni yiizeylerin iizerlerinde
degerli taslarla (yakut, ziimriit, lal) yapilan siislemeler devam etmistir. Bitkisel bezemeli kompozisyonlar
eserlerde kendini gosterir. Ancak 18-19. yiizyilda birtakim yenilikler dikkat ¢ekicidir. Madeni eserlerde Barok
ve Rokoko etkileri goriilmektedir. Siisleme unsuru olarak karanfil, rozetler, alt1 koseli yildiz, fiyonklu ve
girlandli sepetler tercih edilmistir.

Bergama Miizesi Etnografya Boliimiinde 19-20. yiizyillara tarihlendirilen ve farkli amaglar i¢in
kullamlan ¢esitli malzeme ve teknikte yapilmis madeni eserler sergilenmektedir.

METAL WORKS OF ART

Turkish Metal Art was mixed with the metal art that the Sel¢uklular had brought from Central Asia, and
developed into its own original form. Although the Selcuklu tradition continued during the Ottoman Period, it
gained new characteristics.

The metal art in the Ottoman period witnessed its Classic age. During this period, ornaments for daily use
vvere generally made of gold, silver, copper, brass, zinc, and iron. Also, various metal pieces were made for
decorative purposes. Metal pieces were ornamented by various techniques. It seems that either only a single one
ofthese techniques or a number of them vvere applied on metal pieces. Generally, as well as plant ornaments
such as 'rumi’ and 'hatayt', such ornaments as tulip, hyacinth, rose, and pomegranate vvere also used.

The influence of the /6™ century seems to have continued in 17" century metal works of art. The use of
ornaments made with valuable stones like ruby, emerald, and lal continued to be seen on the metal surfaces.
Compositions with plant ornaments are also observed on such pieces. Hovvever, some changes are striking in 18"
and 19" centuries. Baroque and rococo styles influence the metal art. As ornaments, generally, baskets with
carnation, daisy, six-cornered star, bowknot, and garland seem to have been prefened.

Various metal works of art made of various materials and techniques dating back to 18" 19" and 20"
centuries are exhibited in the Ethnography section of Bergama Museum.
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GUNLUK KULLANIM ESYALARI

Bergama Miizesi Madeni Eser koleksiyonunda buhurdan, samdan, fincan zarfi, fincan, tas,
sahan, sini, lenger, legen gibi giinliikk kullanim esyalar1 bulunmaktadir. Genellikle bakir, giimiis ve
piring malzemeden yapilmis olup iizerleri kazima, kabartma, oyma teknikleri ile dekore edilmistir.

BELONGINGS FOR DAILY USE

The collection of metal works of art in Bergama Museum also includes such belongings for daily use
as buhurdan (vapor maker), candle stick, coffee cups, bowl, frying pan, tray, and so on. Generally, they were made of
copper, silver, and brass, and they were ornamented by such techniques as carving, embossed design, and engraving.

RESIM: 116

BUHURDAN:

Kapaklidir. Kapinin iist kisminda asagi dogru sarkan
iiziim salkimi ve yapragi motifleri vardir. Buhurdanligin
gbévde kismini alttan yukari dogru yine asma motifi
sarmaktadir. Kaide kismi kabaralarla ayak olusturacak
sekilde bi¢imlendirilmistir. Ajur, kabartma ve kazima
teknikleri uygulanmustir.

Envanter No: 609

Cinsi : Glimiis

Miizeye Gelis Sekli: Bagis

Olgiileri: Yiikseklik: 17. 00 cm

Donemi :20.yy.
PICTURE 116
BUHURDAN (VAPOR MAKER):

1t has a lid. There are figures of a bunch of grapes and leaves on the
lid hanging down. On its body are motifs of grape vine from the bottom
to the Upper part. Its base vvos formed with legs. Ajur, embossed
design and carving techniques vvere applied to make the motifs.

Inventory number ;609

Bpe Silver

The way it was obtained -. Donation
Dimension 17 cem.
Period 2 20™ centur
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RESIM: 117

MUCEVHER KUTUSU:

Kapaklidir. 4 ayak {iizerinde yiikselir. Kapak ve
govde ylizeyinde kabartma ve kazima tekniginde
islenmis bitkisel siislemeler yer alir.

Envanter No 11390

Cinsi : Kursun

Miizeye Gelis Sekli: Satin Alma

Olgiileri : 13. 00x8. 00 cm

Donemi :20.Yy.

PICTURE 117

JEWELERY BOX:

It has a lid. It was designed to stand on four legs.
There are plant ornaments on the lid and body
surface made by embossed design and carving

techniques.

Inventory number 21390

Type . Lead

The way it was obtained. Purchasing
Dimension . 13X8 cm.
Period : 20th century

Miize koleksiyonunda gerdanlik, kolye, bilezik, yiiziik, alinlik, kemer tokalar1 gibi siis unsuru
niteliginde takilar yer alir. Genellikle giimiis malzemeden yapmis olup iizerleri kazima, kabartma,
telkari, degerli tas ve cam kakmali ve tombak (altin yaldiz kaplama) teknikleri ile bezenmistir. Siis
unsuru olarak kullanilmasinin yanisira ince is¢ilikleri ile doneminin sanat anlayigini ifade ederler.

JEWELLERIES

There are various jewelries in the museum collection such as necklace, chain, bracelet, ring, and belt
buckles. Generally, they vvere made of silver, and their surfaces vvere ornamented by various techniques. As well as
having been used as ornaments, these jewelries reflect the people's social statute and the understanding of art of the
period they date back to.
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RESIM: 118

ALINLIK:

Glimiistendir. Alnin ortasina denk gelen yerde yildiz
bi¢iminde bir rozet vardir. Ortasi tas, kenarlarda boncukla
stislenmistir.  Sarkaghdir. Sarka¢ zincirlerinin ucunda
mangirlar vardir. Basin yan kisimlarma denk gelen
kisimlart da zincir ve uglarmda biiyiikli kiigiikli mangir
olacak sekilde dekore edilmistir.

EnvanterNo : 1101

Cinsi : Glimiis

Miizeye Gelis Sekli: Satin Alma

Olgiisii: Uzunluk: 54 cm.

Donemi :20.yy.

PICTURE 118

ORNAMENTWORN ON THE HEAD:

It's made of silver. There is a star-shaped rosette in the
middle of the forehead part. The middle part is ornamented
with stones and the sides with beads. There are chains on the
sides of the head part and mangirs on the points of the chains.

Inventory Number 21101

The way it was obtained Purchasing
Dimensions 54 cem.

Period : 20th century
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RESIM: 119

BILEZIK:

Bilezigin her iki ucunun birbirine tutturulmasi
icin iki glimiis plaka, plaka arasinda 9 adet zincir
vardir. Zincirlerde kiiciik toplar seklinde siislemeler yer
alir. EnvanterNo 1630

Cinsi : Glimiis

Olgiisii: Uzunluk: 19 cm.

Miizeye Gelis Sekli: Bagis

Donemi :20.Yy.

PICTURE 119

BRACELET:

It's made of silver. It boks like a thick bracelet There are
two silver plaques to lock the two points of the bracelet
and nine chains between the two plaques. There are also
small ball-like ornaments on the chains.

Inventory Number . 630

The way it was obtained Purchasing
Dimensions 219cm.
Period : 20th century
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RESIM: 120

KEMER TOKASL:

"T" bi¢imde {ic parcali ve Ilehimle bir araya
getirilmistir. Yan pargalardan sarkan 5 sira sarkag¢ zincir
dikkati ¢eker. Kemer tokasinin tiim yiizeyi ajur ve
kabartma teknikleri iglenmis olup ylizey {izerinde
acillan 4 yuva igersine ii¢ kirmizi, bir yesil tas

yerlestirilmistir.

EnvanterNo 127

Cinsi : Glimiisg

Miizeye Gelis Sekli: Satin Alma
Olgiileri 1 25x23 cm.
Donemi :20.Yy.

PICTURE 120

BELT BUCKLE:

Three pieces vvere combined with solder. Five lines of
chain under the sides draw attention. Whole surface of
the buckle was ornamented by ajur and embossed design
techniques. There are four holes on the surface into
which three red and one green stone pieces vvere placed.

Inventory number 227

Type : Silver

The way it was obtained: Purchasing
Dimension 2 25X23 cm.
Period  : 20" century
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SILAHLAR

Kurtulus Savasi sirasinda kullanilmig tiifek, tabanca, kilig, kalkan, kama gibi savas aletleri
miize koleksiyonunda yer alir. Yapiminda giimiis, demir, ahsap ve kemik malzemeler kullanilmis,
ylizeyleri kazima, kabartma ve kakma tekniklerinde yapilan siislemeleri ile dikkat c¢ekicidir.
Genellikle 18-20 yiizyila tarihlendirilmistir.

GUNS

Guns such as rifle, pistol, sword, shield, knife which vvere used during the Turkish War of Independence
are also exhibited in the museum collection. Generally, they vvere made of silver, iron, wood, and bone, and their
surfaces vvere ornamented by various techniques such as carving, embossed design, and inlay work. They date back
to 18th, 19th, and 20th centuries.

PICTURE 121

KUBUR:

It has a lighter. There are silver ornaments on its
handle and barrel. The ornaments were applied on
the vvooden part.

RESIM: 121

KUBUR:

Cakmaklidir. Sapkisminda ve namlu kisminda glimiis
islemeler vardir. Islemeler ahsap aksama aplike edilmistir.

EpvgnterNo : 240_. . Inventory number: 240

C1{151 . . : Ahsap-?vumus Type : Wood - Silver

I.\./[u%eye. Gelis Sekli : Bagis The way it vvos obtained: Donation

Ol'gulen.: Uz 46 cm Definition " Picture 111

Dénemi :19.Yy. Dimension Ab cm.
Period : 19th century
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RESIM: 122

KAMA:

Kama ve kin demir malzemeden imal edilmistir. Dis
ylizey giimis islemelidir. Yiizeyde fildisi kakma
seklinde siislemeleri yer alir. Bezemeler bitkisel
igeriklidir.

Envanter No : 1809

Cinsi : Demir-Fildisi

Miizeye Gelis Sekli: Bagis

Olgiileri: Kama Boyu: 57cm. Kin Boyu: 45. 5 cm.
Doénemi :19.Yy.

PICTURE 122

DAGGER(KAMA):

The dagger and its sheath are made of iron. The outer
surface was ornamented in silver. There is ivory inlay

work on the surface. The ornaments are plant
compositions.

Inventory number 21809

Type _Iron - Ivory

The way it was obtained. Donation

Dimension : Length of dagger: 5 7 cm.
Length of sheath: 4 5. 5 cm.

Period : 19% century
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OSMANLI DONEMi AYDINLATMA ARACLARI

19-20. yiizyillara tarihlendirilen aydinlatma araglar1 olan gaz lambalarn sergilemede yer almaktadir.
Lambalarin cam malzemeli gaz haznelerinin yiizeyi yaldizlannmis ya da farkli renklerde bitkisel bezemelerle dekore
edilmistir.

OTTOMAN PERIOD LIGHTING DEVICES

Gas lamps vvere used as the lighting devices in the 19th and 20th centuries. The glass containers of the
lamps vvere gilded or ornamented in various colors and designs.

RESIM: 123 RESIM: 124

LAMBA: LAMBA: Takim halindedir. Abajur, lamba sisesi,
Kaide kismi olan gaz haznesi lacivert renkte olup iizeri ~ fitilli deponun oturdugu kaide kismi tamdir. Kaide
yaldizli ve beyaz renkli ¢icek motiflerle bezelidir. Abajur ~ kisminin yiizeyi beyaz renk gigek motifleri ve aralan da

ve lambasiyla takim halindedir. altin yaldizla bezelidir.
EnvanterNo 11189 Envanter No 11583
Cinsi : Cam Cinsi :Cam
Miizeye Gelis Sekli: Satin Alma Olgiileri: Yiikseklik: 52. 00cm.
Donemi :20. yy. Miizeye Gelis Sekli: Satin Alma
Donemi :20. Yiizy1l
PICTURE 123 PICTURE 124
LAMP: LAMP:

The gas container of the lamp forms the base. It is navy It is a complete lamp. Its lamp, lamp bottle, and the base
blue and gilded. It is ornamented with white flower  pan are complete. The surface of the base part is

motifs. It is a complete piece. ornamented with white flower motifs and in-between
Inventory number 11189 parts are ornamented with gold gilt
Type : Glass Inventory number 1583
The way it was obtained : Purchasing Dype : Glass
Period : 20th century The way it was obtained Purchasing
Dimension 252 cm.
Period . 20th century
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GELENEKSEL BERGAMA ODASI

Geleneksel Bergama Evlerindeki Bas Oda, genel hatlar1 agik olarak sergilenmektedir. Sedir,
sedir iizerinde islemeli yastiklar, giinliik kullanim esyas1 olan kap kacak ¢esitleri, yer yaygisi veya siis
unsuru olarak duvara asilan hali ve kilim Ornekleri, islemeler, 1sinmaya ydnelik mangal, Bergama
Yoresi giyim kusamina ait 6rnekleri ile Bas Oda genel hatlar1 ile yansitilmaya ¢alisilmustir.

Geleneksel Bergama Odas1 / Traditional Bergaman Room

TRADITIONAL BERGAMAN ROOM

Main room of traditional Bergaman house is genarally open. This room consist of a cedar and pillows
on the cedar. Additionally, there are domestic pots, carpets, kilims (it is used as a ornament on the wall), brazier,
traditional clothes, needleworks, floor covers in the main room of Bergaman house.
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OSMANLI SiKKELERIi

Osmanli Imparatorlugu Déneminde ¢ok sayida altin, giimiis, bakir ve nikelden sikkeler basilmistir.
Osmanli Devleti'nin kendi bastirdigt sikkelerin yaninda baska devletlere ait sikkeleri de (Selguklular) kullanmisti.

Osmanli sikkelerinin iizerinde kisi portrelerine, mitolojik konulara hi¢ yer verilmemis, hayvan figiirleri de
az kullanilmisti. Erken donem Osmanlt sikkelerin {izerinde dini i¢erikli bir yazi bulunmaktaydi. Ancak sonralart bu
uygulamadan vazgegilmistir. Sikkelerde mersin ¢igegi sikg¢a, lale motifi ise nadiren kullanilmisti. Tugra ise
hiikiimdarlarin imzalar1 ve isimlerinin gesitli sekiller ile siisleme unsuru haline gelmistir. ilk olarak Yildirim
Beyazit'in oglu Siileyman Celebi zamaninda kullanilan tugra. Sultan Abdiilmecit zamaninda son seklini alir.
Osmanlt Donemi bakir sikkelerinde siislemeye daha ¢ok yer verilmistir. Genellikle ¢izgi ve noktalar, birkag
ornekte de ¢ift bagl kartal, balik ve aslan figiirleri kullanilmistir. Daha sonraki donemlerde bu geometrik sekiller
geliserek cogalmig ve bati etkileri tagimaya baglamistir. Abdiilmecit Donemi'nden itibaren ay yildiz ve bu sekli
saran defne dallan sikkeler lizerinde goriiliir.

Osmanl: sikkelerin iizerinde darp edilen yerlerin yazilmast Yildirim Beyazit'in ogullar1 déneminde (1402-
1413) baslar. I. Beyazit zamaninda tarih, Celebi Mehmet Doneminden itibaren ise hem tarih, hem de darp yeri
yazilmaya baslamistir.

Osmanlilarda ilk giimiis sikke Sultan Orhan zamaninda bastirilmig ve kullanilmigti. Beyaz altin anlamina
gelen akge olarak kullanilan sikkelerin zamanla ayarlart ve agirlik Slgiileri diisiiriilmiis, deger kaybetmisti.
Osmanlilarda ilk altin para basimi Fatih Sultan Mehmet Donemi'nde goriiliir. Bu altin sikkelere altin, nakdi altin
veya "sikkei hasene" denmistir. Bu Donemde bagka devletlere ait altin sikkeler de (Venedik Dukas1) kullanilmisti.
II. Mustafa doneminde altin paralara tugra darp edilmeye baglar. Bu tugrali altin paralara Cedit-Esrefl
denmekteydi.

Osmanli Dénemindeki bakir sikkeler de, mangir olarak isimlendirilmisti. Ilk bakir sikkenin Sultan Orhan
zamaninda bastirilmis oldugu sdylense de o doneme ait herhangi bir bakir sikke bulunmamistir. Bulunan en
erken tarihli bakir sikkeler I. Murat devrine aittir. Bakir sikkeler zamanla degerini kaybetmis, agirlik dlciileri
degiserek II. Abdiilhamit Donemi'nin sonuna kadar basilmaya devam etmistir. Nikel sikkeler ise ilk defa 1910
yilinda, kenarlar1 altin ve glimiis sikkelere benzememesi igin kenarlari diiz olarak basilmistir.

Bergama Miizesinin Osmanli Sikke koleksiyonu olduk¢a zengindir. Sikke sayis1 2000 civarinda ve
genellikle 18-20 yiizyila ait sikkeleridir. Az sayida erken dénem (16. yy. ) sikkesi vardir. Agirlikli olarak giimiis,
bronz, bakir ve nikel sikkeler mevcuttur. Altin sikke diger sikke gesitlerine gore sayica daha azdir. Sikkeler
kazi, satin alma, miisadere ve bagis yoluyla Miize koleksiyonuna kazandirilmistir.

OTTOMAN COINS

Lots of gold, silver, copper, and nickel coins had been pressed during the Ottoman Empire period. The coins which
had been pressed by the other states (e. g. The Sel¢uklular) had also been used in the Ottoman Empire.

Portraits of important people or mythological subjects were not used at all on Ottoman coins. Figures of animals
were rarely used. There was a religious inscription on the coins of the early period; however, this practice was abandoned later
on. The Power 'myrtle’ was often used, but the motif of tulip' was rarely used. Seal became a way of ornament for the emperor's
signature and name in various shapes. The seal which was first used by Siileyman Celebi the son of Yildirim Beyazid took its
latest form at the time of Sultan Abdulmecid.

During the Ottoman period, there was more use of ornaments in copper coins. Generally, lines, dots, two-headed eagle,
fish, and figure of lion had been used. In later periods, these geometric shapes were developed and started to change under the
western influence. From the period of Abdulmecid on, moon-and-star and branches of laurel surrounding this shape were
commonly seen on the coins.

The use of inscriptions on the Ottoman coins started during the period of the sons of Yildirim Beyazid (1402
1403) whereas the use of date started with Beyazid 1. On the other hand, the use of both date and inscription started with
Celebi Mehmet.

The first silver coin had been pressed and used at the time of Sultan Orhan. These coins used to mean 'white gold' and
were used as 'akce', but their weights and dimensions were lowered in time; and as a result, they lost value. The first gold coin
was pressed at the time of Fatih Sultan Mehmet These gold coins were also called as 'nakdi altin or 'sikkei hasene'. In this
period, coins that belonged to other states (e. g. Venice duca) had also been used. The sultan's seal was also pressed on the
gold coins during the period of Mustafa I1. Those gold coins with seal were called 'cedit-e refi'.

Copper coins of the Ottoman period were called 'mangir'. Although the first copper coin is said to have been pressed
at the time of Sultan Orhan, no copper coin was found belonging to that period. The ones found with the earliest date seem to
date back to the period of Murat 1. Copper coins lost their value in time; however, with changes in their weights, they
continued being pressed until the end of the period of Abdulmecid II. Nickel coins, on the other hand, were first pressed in 1910
in a way to look like gold and silver coins.

The collection of Islamic coins in Bergama Museum is quite rich. The number of these coins is around 2, 000 and
they date back to 18" 19" and 20" centuries. A very small number of the coins date back to 16™ century. They are mainly
made of silver, bronze, copper, and nickel. The number of gold coins is less than the other kinds of coins. The coins were generally
obtained through excavations, purchasing, and donation and became part of the collection.
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RESIM: 125

SIKKE: On Yiizde:

Tugra, "azze nasriihii duribe fi Islambol". Arka
Yiizde: "Sultaniil berreyni.. " yazis1 bulunmaktadir.
EnvanterNo :1.7.00

Cinsi : Altin

Miizeye Gelis Sekli: Satin Alma

Olgiileri : Cap1: 2, 2 cm. Agirlig: 2. 10gr.

Dénemi  : Osmanli Donemi

(TIL. Selim-1789-1807)

PICTURE 125

COIN:

Front face: Seal, inscription of azze nasriihii duribe fi
slambol’ Back face: Inscription of 'Sultaniil berreyni'.

Inventory Number 21.7.00
The way it was obtaine: Purchasing
TBpe . Gold

Dimensions: Diameter: 2. 2 cm. Weight: 2. 10 gram
Period - Selim I1I (1789-1807)

RESIM: 126

SIKKE:

On Yiizde: Tugra, "dirube fi Kostantiniye 1187" yazis1 ve
tarihi vardir. Arka Yiizde: "Sultaniil berreyni... " yazisi
yer almaktadir.
EnvanterNo
Cinsi  : Glimiis
Miizeye Gelis Sekli: Satin Alma

Olgiileri: Cap 13,1 cm. Agirhg: 9, 35 gr.
Dénemi : Osmanl Dénemi
(LAbdiilhamit-1876-1909)

1 1567/38

PICTURE 126

COIN:

Front face: Seal, inscription of 'dirube fi Kostantiniye
1187, and the date Back face: Inscription of 'Sultaniil
berreyni'.

Inventory Number 21567138

The way it vvos obtained Purchasing

Bpe - Silver

Dimensions: Diameter: 3. 1 cm. Weight: 9. 35 gram
Period Abdiilhamit I (1876-1909)
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MUZE BAHCESINDE SERGILENEN OSMANLI DONEMi MEZAR TASLARI

Olii gbmme ve buna bagli olarak &lenin yerini belirlemede kullamlan mezar tas1 dikme gelenegi ¢ok eski
devirlere kadar uzanmaktadir. Bu gelenegin gelisip sekillenmesinde toplumlarin inang sistemleri etkili olmustur.

Tiirklerin Orta Asya'dan getirdikleri mezar tas1 dikme gelenegi, Anadolu'ya gelip Islamiyeti kabul
etmeleri ile birlikte yeni bir anlayis kazanmistir.

Osmanli Dénemi mezar taslari, gelenek¢i tutumunun yani sira dénemine 6zgii 6zellikler ortaya koymasi
acgisindan dnem tagimaktadir.

Osmanli Dénemi'nde bugiinkii Bergama'nin bir¢ok bdlgesi, cami ve mescit avlulari (nazire) "mezarlik
alanlar1" olarak kullanilmaktaydi. Miisliiman halkin kullandig1 mezarlik alanlari ile etnik gruplarin kullandigi
mezarlik alanlar1 farkli yerlerde bulunmaktaydi.

Bergama Miizesi bahgesinde, sehir merkezinden getirilen, o donemin 6nemli sahsiyetleri i¢in yapilmis
dikkat ¢ekici bir¢ok mezar taslan sergilenmektedir. Kadin, erkek ve cocuklara ait olan mezar taglar1 XV-XX.
yiizyillar arasina tarihlendirilmistir. Dikey dikdortgen, dikdortgen prizma ve silindirik formlu mezar taslariin
yani sira lahit formunda olanlar1 da vardir. Dikey konumda bulunan mezar taglan bas ve ayak taglari olarak
adlandirilmaktadir. Lahit formlu olanlarda bag ve ayak taslan haricinde yatay halde yan yiiz taslar1 bulunur. Bas
taslar1 (sahide) genellikle kitabesi yaninda bitkisel, geometrik ve mimari 6gelerle siisliidiir. Ayak taslari daha
sade tutulmus olup sadece bitkisel bezemelidir. Mermerden yapilmis mezar taglarindaki siislemelerde kabartma
ve oyma teknikleri kullanilmistir. Erkek mezar taslarinda gévde genellikle bir baglikla (kavuk, sarik v. s) son
bulmaktadir. Kadin mezar taslarinda ise baslik yerine genellikle sivri veya dilimli kemerli alinlik ve alinlik yiizeyi
yogun bitkisel siislemelidir. Baz1 6rneklerde alinlik, ¢elenk ya da saksidan ¢ikan dal ve ¢icek motif seklindedir.

Erken tarihli mezar taslarinda (XV-XVI. yiizyillar) sivri kemerli alinlik ve yiizeyi Rumi ve palmet motifleri
stislemelidir. Govde de kitabesi yer alir. Geg tarihli mezar taslarinda (XVII. -XIX. yiizyillar) sivri kemerli alinlik
ylizeyi barok ve ampir etkili bitkisel, geometrik ve mimari 6gelerle bezelidir. Govdede kitabesi yer alir. Lahit
bicimindeki mezar taglarinda sivri veya dilimli kemerli alinlik, yiizeyi bitkisel siislemeli, gévdede kitabesi yer alir.
Lahdin yan yiizleri barok ve rokoko etkili bitkisel ve geometrik bigimlerle siislemelidir.

Mezar taslari; donemin ileri gelen isimleri, 6len kisinin cinsiyeti, meslegi, mensup oldugu sosyal veya dini
siniflar;, donemin mimari anlayisi, giyim-kusam gibi &zellikleri vermesi agisindan sosyal yasamin tarihi
tanidiklaridir. Bu 6zellikler sinirh alanda estetik kaygilar1 dogrultusunda yansitilmaya ¢alisiimistir.

GRAVE STONES OF OTTOMAN PERIOD EXHIBITED IN THE MUSEUM GARDEN

Burial ceremony and the tradition of using a grave stone to identify the place of a grave date back to the
early periods of the history. It seems that the belief systems of the societies had an impact on the birth and
formation of this tradition.

The tradition of using a grave stone that the Turks had brought from Central Asia gained a new form
after they had arrived in Anatolia and adopted Islam.

The grave stones of the Ottoman period have an importance with respect to their original features of the
period as well as reflecting the traditional attitude.

Many parts of today's Bergama and mosque courtyards had been used as cemetery areas during the
Ottoman period. The cemetery areas that the Muslims and the ethnic groups had used were in different places.

Some grave stones which had been made for important characters of the period were brought to the
museum from the city center and they are being exhibited in the museum's garden. They seem to belong to women,
men and children, and they date back to a period between 15" and 20™ centuries. They are generally rectangular,
prismatic, or like a cylinder in form, and it is also possible to find tombs.

The grave stones which stand in the vertical position are called 'headstone’ or 'footstone'. The tomb-shaped
graves also had stones in horizontal position. Headstones, called ' abide', are ornamented with plant, geometric
motifs and architectural objects. Grave stones were generally made of marble, and embossed design and carving
techniques were used in making the ornaments. The grave stones for men had a head part at the top. however, the
grave stones for women had a pointed top and the surface was covered with plant ornaments. In some samples,
there are branch and Power ornaments as if coming out of a pot or garland.

The grave stones of the earlier period (15" 16" centuries) are ornamented with motifs of rumi and palmet.
There is an inscription on the body. However, the surfaces of the grave stones of the later period (17™ 19"
centuries) were generally ornamented with baroque and ampir-effected plant and geometric motifs and
architectural objects. There is an inscription on the body as well. The tomb-shaped grave stones also had plant
ornaments and inscription on the body. The side surfaces of tombs were made in baroque and rococo style and
were ornamented with plant motifs and geometric shapes.

Grave stones are important in that they give clues regarding a period's social life. The names of important
characters of the period, their sexes, the social or religious class they belonged to, the architectural
understanding of the period, clothing characteristics, and their job groups seem to have been reflected to the grave
stones in line with aesthetic concerns.
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RESIM: 127a, b

LAHIT:

Miizemizde 18 yy Barok ve Rokoko tarzinda yapilan
Osmanli lahit mezarlarmin en giizel 6meklerinden biridir.
Bergama'nin 6nde gelen ailelerinden Abdiilfettah kizi
Hafize Hanim'a ait bir lahittir. Lahdin gdvde ylizeyinde
yiiksek kabartma olarak saksida ¢igek motifleri ile
rozetler bezeme Ogesi olarak kullanilmustir. Govde kism
asagidan ve yukaridan mukarnasli  bordiirle
sinirlandirlmistir. Bas ve ayak tast ylizeyinin alinlik
kisminda oymali ve algak kabartma olarak bezenmistir.
Govde ylizeyinde satir halinde kitabeleri yer alir.

e EnvanterNo 12221
[l Cinsi : Mermer
| - Buluntu Yeri : Emir Sultan Cami Hazires
b Miizeye Gelis Sekli: Kaz1 yoluyla.
e Dénemi : 18. Yiizy1l

PICTURE 127. a. b

SARCOPHAGUS:

This sarcophagus is belong to Abdiilfettah's

daughter Hapse Hamim who vvos one of the

digtinary families of Bergama. On the body of

] sarcophagus, there are flowers in a pot and

Jet e [t rozette that are made high relief. This part is
- % th—l‘- bounded by a bordure. Pediments of head stone

and foot stone has low relief ornaments. There are

epitaphs on the body surface.

Inventory Number: 2221

The way it vvos obtained: From Excavation of Emis

Sultan Masque

Type . Marble

Period: End of the 18" - begining of the 19"

o 1

TR,
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